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FOREWORD 

It giT03 mo great ptoa^uro to bavo this opportunity ol 
expressing my approciation ot tbo work of my young friond 
Mr D B Mankad wbo la already known aa the author of 
eovcral admirablo papoia on Sanskrit dramatic theory and 
practice and recommending jt to all students of Sanskrit 
literature 

Sanskrit Draraaturpj is one of tho many subjects which 
still await general as well as special invostigation T1 o allied 
subject of Sanskrit Booties has just begun to ho systc 
matically studied but Dramaturgy and Histrionic Art aro 
subjects avhich arc still practically unexplored As most of the 
original texts were stil] unknown uncertain or unnvaijabio 
very few scholars have hitherto seriously ventured to under 
take a critical enquiry In popular books published in India 
and abroad on tho other hand some wild theories have 
occasionally boon sot forth without the slightest justification 
Now that suiBoiont materials arc available it is necessary 
to make a deoper and more accurate study and wn can for 
tins reason heartily welcome the fruits of Sfr Mankad s 
labours presented in the following pages 

There can hardly bo any doubt that tho subject itself 
with a literature going back to several conturioa is deserving 
of careful and detailed study It is not Mr Mankad s 
ami ition to write an exhaustive account or to make a comp 
urativo study but ho hmits himself to the modest object 
of examining critical ly the Sanskrit dramatio theory which 
directed tho evolution of tho different dramatic types and 
.controlled thoir technique He has boon able to bring together 
an amount of material from an intensive studj of the dram 
aturgio as well as dramatic texts and whatever judgment 
may bo passed. on tho conclusions ho has drawn thodoenmo 
ntary value of hia work can hardlj lie disputed lie has 
wisolj eMhoworl tho more tempting course ot j rodnciiig an 
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imposing work containing birdsoye views or swooping 
gonerAlisatioDS on tbo basis of meagre and generally unroll 
able facta and opimona lie realises that on the pioneer 
mvstigator in thia comparatively little known field, falls the 
more humble but more important duty of a patient and 
conscientious collection of first band fvcts which arc indeed 
the links without which the chim of historical summary 
or even of any kind of general nation cannot bo properly 
forged In tho present state of our knowledge it la not 
expected that all tho difficulties and ohscuritiea will bo 
aolvod with absolute certainty or that all scholars will 
agree with every statement made but tho j oung author 
with the judgment and insight of more matuie j oars has 
oxprosaed very lucidly what ho has to eay and has exhibited 
not only a thorough familiarity with thcoij but nlco a 
comploto mastery of details controlled and ordered by the 
sobriotj of true scholarship It will bo a souros of satiefaction 
if hiB littlo book as ono of tho pioneer cantribiitions on a 
difficult and oomplioa’od problem is able to draw tho attention 
of mtorested soholara and further etiinuKte research in an 
almost untroddon field 

Uniicrsvty of Dacci S K Do 

Q 3 1336 
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Aftor the tnodern revival of Banaknt studies Sanskrit 
plays are wilely read and studied but the studi of Sanskrit 
Dramalio theory has Leon most sadl^ negteciod A dotailod 
and critical study of Sanskrit Dramaturgy in nil its branches 
IS a desideratum With a view to meet with this want to 
some extent I hnvo undertaken the publication of this small 
volume 

In the following pages I have attempted to ascertain 
the nature of the typos of Sanskrit Drama (stx ns well as 
■aivl*) in their origin and development The Subject hoing 
entirely such as has not boon studied in modern days I hnvo 
given full information from the original Sanskrit drnmatur 
gical works Incidentally I have vonturod to discuss certain 
problems connected with the sutiject but the conclusions 
drawn aro mere suggestions And I shall consider myself 
inoro than amply rowardod for my labours if they will 
etimulato further critical study in this direction This forms 
only one chapter m the vast study of the Sanskrit Dramatic 
theory 

I am extremely grateful to Dr S K Do of the Dacca 
UniTorsity for writing the Foreword to the present work and 
for onconraging mo m thoso studies I am also thankful to 
Prof 11 K Thakoro and Prof K II Dhruvn l>olh of whom 
have mode aaluabto su^oOstions during the cuurso of my 
studies 

Dci'artmont of Sanskrit 
D J Sind College haracl i 
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\ general stu^y of the octant Sansl^rit dratma 
^ leaves an impression that our Drama was, as 
it were, etill born It nould sccni that from tho 
earliest pW>3 of and, to the latest dra- 

mas of the sovcnteentli and eighteenth centuries, 
there has been aery little advance m its technique 
The earliest drama Lnown, already shoviS a form, 
which was crjstaUsed m its structure aud even in 
its theme ’ Sanskrit dramatists, as it were, lacked 
m imagination and experimentation There does 
nob appear to have been any bold departure from 
the standard drama, as far as its technique goes 
Nay more, even the theory, as fixed by »lTiT s 
5lT5r, as early as or most piobably earlier 

than hi3 age, presupposes a type of drama which 
has been truly represented by our extant dramas 
Thus our earliest dramas and our earliest theory 
of Dramatics, both show a form of drama which 
was full} dc\ eloped and on which there has been 
very little advance 

Why IS this so ? Can wo reasonabl} believe 
in such a state of things? \Ye shall try to ans 
vver those questions during the course of tins 
l Dren tlio published under tho name 

iTi -vihlfthj hfii hiPj ■JjfUYfb “ilh *nj<ItnJA»Ji 

fletails as prescribed m tho theory known to us The 'irTfr, 

the the uf?i8 tho simruis and the sot style of fl e theme 

all are in .wrfoct liarmonj with tho tl cory 
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A penoral study of the extant Sanscrit dramas 

leaves an impression that our Drama was, as 
it were, still-born. It oould seem that from the 
earliest pKays of and 'nf^ra to the latest dra- 
mas of the Boventoenth and cigUtcoutU centuries, 
there has been very little advance in its technique. 
The earliest drama hnown, already shows a form, 
which was crjalaUscd in its structure and even in 
its themo.’ Sanskrit dramatists, as it wore, lacked 
in iiuaginatiou and experimentation. There does 
not aiipoar to haio been any bold departure from 
the standard drama, as far as its technique goes. 
Nay more, even the thcor}', ns fixed by *TTn*s 
tn?J, as early ns or most probably earlier 

than ln3 age, presupposes a typo of drama which 
has boon truly reprosontod by our extant dramas. 
Thus our earliest dramas nnd our earliest theory 
of Dramatics, both show a form of drama which 
was fulh dr% eloped and on which there has been 
very little adiance 

"SYliy is this so? Can we reasonably believe 
in such a state of thing*? ? We sliall try to ans- 
wer these questions during tlic course of this 

1 rtren Twm'Sunn^T, tlie i®?*! published under Iho nsmo 
ot which npjiears to 1»0 his, show* bU tlio tcchoieal 

(IcImU rro<enlietl in (bo theory knoivn to ls 

tho ths tho nnd tl*o set Bt>lcoftho theme 

all are in .^rfoct hinuony with the theory. 
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little \oltiinc I ut for Hit pr< ^cut, n\o fill'll! li-wo 
to collcc*' d ita for th purpo->e In order to 
rindi.r‘?litjd the cs<;onti'\l nature of our drtrni, it 
13 iicccssnri we qliaull tuidert-rko a 

(U tilled stud} of ill the tipcs of dr-ima reprc- 
pcnt d 111 prii-tice and tlioorii I orlunatoU for ii** 
a worl of enc^clopT'dio natnro on tins subject, 
has recently been I roii lit to liyht and pnUi'^bcd 
ill the Gaokwad Ornntal Senes under the title of 
JirT^Tn^ T)ion„h tin*! uor) bLloii'”? to a ver> latt- 
periol nil though iti t ns available is nlniost 
n conCua-'l niaa of ina cnrac>, a careful stiilj of 
til) viorl helps us in formula* in^, certain broad 
ideas as to tlic gr3 liial d(.\. elopinent of our Dr^itia 
I sball therefore, undertal o a detailed studj of 
the \ariou3 t^pQs of Sansl rit Drama as described 
111 our c\taiit drama tnrgr Cal tevt^. 

Our dramaturgists ha%o, it seems, \ery oarlj, 
distiiioUisbcd b tween the art of liistriooics 
and the art of dancing ^T’i or and as some 

of the tape I of our Drama aro based on 'j'l and 
others on ib becomes essential for ii-* to 

understand olearlj those tornis before wo study 
the f irms of Drama themselves 

-1 ^ and nr^rr 

riioso throe terms nro aery often explained 
in the avorl 5 on 8 insl rit Dramaturgy but bbeie 
IS a divergence of opinion as regards the soiise 
attached to thorn Tn and are usually* deriaed 
from tho root ?r^ vrhilo Rim is derived from the 
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root If wo can ascertain the disUnctions, 

if anv between these two roots, it will be easier 
for us to arrive at the exact senses of the above 
three terms 

and 51^ * 

Chronologically, tho usage in litoraturo 

shows ^ to bo an earlier root, yet there la a 
differencQ of opinion about tho origin of theso 
two roots. It was Weber’, who first pointed out 
that sfj IB a prakntis'ition of ffl. There is also a 
view"*, which takes ^ to be a sanskritised root 
from which no cording to them would bo tho 

2 s in his h*D uilvancos nnothcT -view <P 22) 

JtP'Tift fifVjr frrsnin l 

tr*rn^>i7f> ^nr-TtS^ jj i 

’raft srp^r (I ptot 

ft ^ «T'«(X I 

Tina viow if correct ma'j lead us to derive from 

"rj.nnl so wiU ha\o no i lace in tho evolution of 
Dut tl cro are otl cr consi lerations which militito against taking 
ns tho root for or 'ir'v; Alost prohaHy with NDa 

solo cvccution there is no other attemi t known to demo 
from ’iiX Tor lengthening of tho vowel tbero is tho 
I raiitinariin s sinctiun as the roots with i>cnuU]iiiato short 
vowol do BO in forirnng rotontml Pirticijlcs But nfrirt from 
Ihil tlere is tl o amction of nifiiri (jy 3 123 ) m deriving 
wipvj from Cotnpire also lie foUovitig (NSD fol 22) 

, 5r»Ti^si SWP4 siP|>nrnn-ni 

tr»tv srr»*i | 

On the \vl olo then it sectns correct to connect with 
0 i cj Tn hart LtUrciturf Weber 3r«l eilition P 137 

4 Tils iic« WAS e*( re<«al m a Icvdin„tGwjaniti tuon 

tlitj joaTiivl March nod Maj IJJl 
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original root But both those views seem to be 
erroneous (that is, if the \ otaries of the first view 
taTs-o to bo an oiiginal Prakrit root) is not 

a Prakrit root at all, for it is not naed in tbit 
form anywhere in the Prakrit Lnterature Pral rit 
lexicons only show tlio root not ^ which fact 
alone is enough to show that was no\or regarded 

as a Prakrit root Thcro aro forms like seen 
111 Prakrit Litaraturo’ but a root like st' would 
only yield hr Thus, as far as the evidence of 
actual usage goes, cannot he taken as a Prakrit 
root Nor is the second view correct according 
to which, ^ would be a root later than ^ 1 =^ Here 
again the actual usage falsifies any such theory, 
IS seen in s nhile the earliest usage 

of IS met with m aifoiRr’, proving Tk to be an 
earlier root It la true that much is to bo taken 
for granted in calling ks' a later root, simply be 
cause its usage is not seen earlier One may argun 
that lb might have been used in spoken language 
only But the continuous absence of this word 
m all the earlier literature makes it probable that 
it was a later root And this appears to be quite 
reasonable Both ^ and ^ are used in Sanskrit 

6 I am indabted for th s information to Pand t Bechardaa 

■who 19 an erud to Prakrit Scholar and who was Ji 
Professor at Gujarat Yidyap tli at ihamadabad Bat it 
19 possible that th a sfH la a rcflefition of Prakrit equiiral 
enta of 1 ke etc 

G BVX 18 3 X 29 2 VIII 37 7 VIII 81 3 VIII 24 
9 1 130 7 etc 

7 lY 3 110 111 ' ^ 
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Tiiterature® and thougli there may have been 
some confusion in the usage of these roots 
at first it seems quite likely that they soon came 
to denote two different concepts 93. indicated 
a particular form of entertainment But as this 
fotra of entertainment developed and incorporated 
new features into it it became necessary to find 
out a word wbich would indicate this newly 
developed form of entertainment So ^ came to 
denote a form of entertainment which had developed 
from the form of entertainment indicated by the 
loot 93, and which for that same reason was 
necessarily later Thus too 9^ seems to be an 
earlier root According to this reasoning, 93. will 
have the sense of dancing and 3^ that of acting 
Now ifc will be seen that at the time when 
35 was given a sense different from that of 93: 
(and this must have happened when 32 was 
accepted as a Sanskrit root, even if it be taken 
as a Prakrit root at first) the two forms of 
entertainment arising from the same action, had 
been permanently separated and had gained their 
individual traits which is distinct from 

9tV (as ue shall presentlj see), must have come 
into existence just before the root 35 was dis 
tinguished from 93. It is probable, that the root 
first meant to dance and later on as it 
developed came to mean 'acting Following may 
support such a view ^ 

8 It 18 poss ble that 19 a further evolved form of 93 

9 SDK P 196 
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^ 1 I I 

*d ^3^5 l 5J T 1 R 3 5P-e^7^![T t 

Thii«? it iriay Bcom tliat h*i^ both those sen 
scs and it would bo Quito natural to Bupposo that 
tho earlier senso was ‘dancing’ and.n'i it dc\ eloped 
It came to moan ‘acting’ It should also be 
remembered that m qrf^ilrT st', and Tn^^r-all the 
throo terms are seen and this may show a do 
Imito development of the word as distinguished 
from for even in tho ahD’\o passage from 

SDK, has been assigned the sense of ‘acting 
not of ‘dancing ^ 

But, jnat as is found to hai e been used 
in both the senses, too has been assigned 

both these Bonscs in certain worlvS Tn the pra 
ludo to a worl called «n='»r?RrT^Ti, a ms in 
posBeseiOQ of the Govt Oriental Library at 3? O 
K I , the following is found (fol lO ') 
uPa 

a^EFrafemf^fiir 
g^w sww :i snPa et 

10 Por a d scass on about tho dent ty of th s ui<3 seo my 
piper on m the Annals c/ t3 O It I Vol 

XIII No 11 r 173 ff Also cf Tle«amo Vol XV 
Parts I II P 89 ft' I am indobted to tho Curator for 
tbo aao of the ms 
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g^cra’ , 5110%?? 

This shows that aocordmg to this work »n^ 
was not the same as It was mere ^ or ^ 

and this 13 amply corroborated by the dedmtions 
of the 37 types of as given in this work 
Further, in this work tho author takes an oppor- 
tunity of deriving the words str’T and ^ {fol, 28), 
wherein he describes uiai as the art of and 
then includes under it dPd'T, and This 

classification is evidently based on some sort of 
differentiation between and and in the 

light of the above passage, it being impossible to 
understand in the sense of drama, it muat 

have the sense of as understood by DK and 
Others 

Thus WSJ seems to have been used in the 
BOnsc of and =nKi and perhaps of ^ That it 
had both those senses la also seen in 
It mentions a W'tr called sfkfT or which was 

properly acted by The oharaotcr of as des- 

cribed III the drama was that of 3<?J it was certainly 
not a drama nor was it a m^^re ?fT type As there 
13 tho express mention after tho stanza 

recited by it is obvious that it was a 

type which involved sifim and this was the 
technical nature of thus, here refers 

11 It s0oms*that w^»nT recognised the piinoiple that wt was at 
tho root of ^ Tho fact that ho calls th« two *n^iss 
ineara-xtQ anggosta it Thus also was a type 
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to Same la tlio nature of as 

used in NSD. Hi55RTTp5Tf3?^ knows in the sense 
of drama also eulogises thus (I, 4) 

^TRTfiT^iriHf^ 5ip?r' «Fg’ 

This stanza characterises as one whore 
13 seen, which would, necessarily refer to 
drama proper, rather than to an ordinarj^ 

12 Following note by Prof B K Thikoro will bo mtereating 
tr3--q Mui^-nj and aro distinguislicd bj Formor 

M acting on the stage by the fully trained ^ complots 

in nil respects It is highest pTofioiency in tln-n many 

Bidod art wiSfri ig the penultimate step only after it is 
mastered oan the pupil bo taught the former In 

including (and enhancing the ofTects of) la por 

formed as b> n more then wflrnr by itself (without 

^11 or u^It) as by a For then it is essential 

that (a) the passage to bo performed must ho short (h) 
yet should ombod> several wig and wvroTa m o BoquODCO 
that la natural or at least possible (c) that tho 2nd 
half of tho porforman-co (i o •u'^rnr or wrrsi proper) 
should be onhibittul i in metl lately nftor tho first half and 
that (d) tho '•itS or irriVo; judges this find half in rela 
tion to what ho has just soon and hoard therefore 

(and a forUorx ths oarjior atagos also) is purely a 

Bcliool room exercise not a hind of public potforinanc^ 
on tho atajo in anj sonso 
n ef NtJ I 78 

11 Fol lowing nolo, too by Prof D K Tliakoro is worth quoting 
Tins stanza covers tho whole gamut (a) 9 ts tho merely 
phjsical moacinonts (including appropriate expression ond 
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All this sliows that a? well as was, 
at one time or the other, used in both the senses 
of acting^ and dancing But this sbonld not bo 
dilTicult to explain. Our earlier analysis ol boiug 
used for a form of ontortainment distinct from the 
one represented b}' ^^ould lead us to bediovo that 
almost as early as the root eamn into cxialeiice, 
a diatiiict aense was given to it. However, it is 
<]uitc possiblo tint in the beginning, there must 
ha\o been a confusion in the use of both tlieso 
roots Tt and one being vcr3’ often usr^d for tho 
other. And the theorists would recognise the 
(distinction oulj' after the sense had been fullj^ 

that wo do liavo usages sfiowing both the Bonsea 

inoictnonts of eyo, ejo liro\\. fveo. hindi, shoulders, hrcwla, 
lii|r3 anl of courso tilso tho foot and their loos ) 

(1) TTo — tho bIo\o idm rccilation or smtl'uiJ without 
ivn> fhw or improj.ri«>t> iti tuno with nni! in full accoril witfi 
th.' of tho Morda 

(»■) — tho nlwivo (-i) or plus acting pro- 

jv r Where not w^iito*!, or inii'i'ropri vto or or liolli 
wuuld l>e dro}‘|wvr| 

It al'wi distincui'she.i let Ween 

( 1 ) >falo ntid feimlc nr (2> 's*,, ae<l el>K 

and rreoRni^''^ tho intiinitc connection of the the-vlro with 
the nn I the thre<' at the root of infindo ldj> and 

% rriol% of the rral human drAtni wli'ch •'’i. opd co(>y 

and reiro<1iico in iniiueure hj tlie uvs of maino contentions 
e<» a<« to I recent an arli tic illy iinifinl j icture, within couroa* 
tent Iiiiiiti «'f tiu*', 'ijTiec' ami re«ource^ 

Tint !<» wlij, t3>s llio s^anm, all eort^ nnJ cond.tions 
of «ccc‘itor* are j fes'i-f Ihi^i, a, {j iiothinc 
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o£ JR, sliould refer to the period of transition 
durin^T Avhioh was used in both the senses 

Whatever may be the time when Jf? and 
were finally distinguished m senses, it seems 
almost certain that according to the above 
discussion, ^ was earlier than JR. This is borne 
out- bj’ ‘the technical difference in tho senses 
assigned to the words ?55T and JTRH (as used m ^ 
our dramaturgical works) into tho nature of which 
we shall now inquire 

and 

If JlJ is distinguished from ^ as suggested 
above, there must be similar distinctions between 
tho forms of entertainment denoted by these roots. 
This we can learn from the works on dramaturgy 
Let us^ then, see what evidence we get about the 
nature of these terms in varioue dramaturgical 
works 

(MMC P 59) 

5ii3q‘ 

g ?r2i* 

(SR, 7th 8W!im) 

JH^ ^ w«n t 

jj^i 

»TrTf%7 ^ 

sf^5t \\\c\i 
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W f^5 IRMI 

(BP P, 181) 

»TT^^?T TOmg^'Tffm 

»CTOI Q'TfrX^R, 

(Dll I, 7 13) 

*Rf^TgTf?Rfe»l 1^7 

mWUNlS^l^T 

^ ?nc^?=7P-?'7iI 

(Pil V 100-1) 

. . nRi i^mrtrJi 

’RTTW^ g gn ^7" 

SDK r 190) 

g I 

^ Let U9 now cximmo the result of these 
•various MOWS with regard to the nature of fosj 
in and ^ Wc 8)iall, for the present, lea\e 
apart the views evprossM m NS and Abh 
roUowiug table cloarli shows the various views 
about t\/LSe terms » 
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Work 




1 MMG 

»Tr'7m^ 



2 PU 


»> 


3 DU 




4 SR 


i >> ! 


6 BP , 

j 

! .1 1 


j G SDli’^j 

i ” 1 



Above Tiiialysia sbows that all arc agreefl 
about the technical aspect of but there is a 

difference of opinion about the other two It 
AVill he noted that in MMG and PB the terms 
TvT and arc ‘curiously interchanged', ■while liF 
js alone in describing ^cl as tbiis equating 

it with Let ns examine the reasons for t'lis 

confusion. MMO and PR are very Jato in date, 
in comparision with HR and SR. They do not 
seem to preserve any earlier traditions about this 
point Therefore, this curious interchange docs 
not seem to ho intentional, and one may rely 
more on HR w Inch has been recognised as the 
Btandard text-booL on draniaturgj and from winch 
all other later works ha\e profusely drawn their 
inatonals , 

15 Tlio quoHtion from Uns -work os gnen aboTc wHmi real 
m connection with I3P Rial Sit Biigqosts that tliO antlior 
bclio%o(l in the pamo new as hohl l)j DR Alxiut ’f''’ SDK is 
clear, an<l as 'mi j.} otllol STt^rnncifTTfS^ tt is cloarlj basoil on 
*itt 80 19 TT-3 basol on as U is ttksn as rtt<j|TiffliT<nfss;« , 
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But in onlor to ntnlerst'ind rlcarlj* the 
import of tlic^o tornn, wo hlnll liivc to Keep in 
mint! the subtle ilmtiiirtion hot^^rrn »Tn nnd 
Dll, nfti'r (lelliniig ^"7 aiul n't iiototl nl)a\e, 
fmtlier 

snn* •iTrj^fipt^r iTi?ii fm niTi 

So do 13 P nml S[£’ niid SDK dc*;cribc^ ?n ns 
»i^ntf»T*nrT7TJt. Thi^ tlcnrli innKcs 7?7, n furtlicr 
cvol\c<l form of 'jl is the original form of 
entertainment on ^^hicli ^*T i\as nn iiiiproacinent. 
Onr nhoNo nii:il>sis rIiowb tiiat 5 tt involved tjw 
and VTi only, not »Tn, while was cfisciitially 
connected with wir and producing in the 
minds of tho audionco, is an art far more ad\an- 
eod than moro rnrTF'i\17 Thus too, Til seems to be 
earlier. SR clearly points out that involved 
mere movements of limbs without anj’ A 

dancer would move Ins or her limbs in harmony 
VMth music (or probahlj this required very little 
of music as rhythimeal movement of limbs only 
Was essential to ) Tliero was no acting in 
That was added to Proper acting would 

create 5(117 in the minds of tlic audience. Thus 
111 ^"7, tho actor had to act m such a manner 
that a corresponding »ttt would be created in the 
ininds of the Bpectators Imagine a child dancing 
on some joyous occasion and add to this motion 
of tho child, rhythm and tiK'’ and you have fu 

IG cf U8ca in tho sense of id J, 

17 DB I 10 
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tbuB, is dance, wbile is tnitnetic art. If we 
rcaUse this essential difference between 2^ and 
(as seen in DR), it will be seen that which 
la based on tTrw only, must be very primitive. As 
it developed and as the abstract notions of ^ 
and TO evolved, this same incorporating as it 

did, further elements, assumed first the form of 
and then the form of =ll5tr. Thus both and 
iTisi, it tjfiu be safely said, are further evolved . 
foims of This evolutionary distinotion is 

noticed by Abb also. Abb at P. 184, gives tbo 
following divisions of (1) (2) 

(.1) (4) (6) that which includes 

harmonious motions of hands and feet as 
in ^^3 and wwsits (6) that which includes 
niusic leading to (7) that which follows 

music and with harmonious motion of limbs. 

It will bo scon that the first four divisions ara 
baaed on a principle, distinct from the one ®u 
^hich am based the last three. Those tbreo can 
bo resolved into two types only-onc which has 
pure and in which hands and feet »ro 

moved in harmony with and the second 

which includes aifJm. with harmonious motion of 
limbs following music. (And it will bo recognised 
that these two arc the same as 9^ 

TUcho two types of ^ aro further on taken as 
distinct from as is understood from tbo 

following: • 

snm: 51^* %?cTT!trwn:^1 i 

ri^t 'dlRrzf’Tas.r’T^ (Abh 181) 
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This moan*! that the first type, which is was 
quite (listmct anti tlio secontl type, which la 
was useful in snsj Thus both these are distinct 
from JTRa 

It will now he seen that there is no technical 
clifforenco between tho views of SR and DR on 
the one hand and I*U and MMO on the other, 
only thoro la an interchange in naming And 
hearing m mind tliat DR and SR arc both earlier 
than PR and MMO, the ser>ilo characters of the 
last two and tlio literal senses’* of the words yi 
and one is inclined to follow DR 

Wlij, then, did equate with 

by calling it Rnt rnr^?rni also records 

another mow In tho tenth Mwm ho writes” 
ttrnrn ufiwTurg sjvrsnw 
qrr»Tfn7^ iiT»ii5T^rqi'iw^nrrR. 
jtttVs im. 

s~i / sr'tTTq *rt 

r;M 

m *in im 

c-': 

This IS. as if reiterating the view of DR It is 
^wtlllnown lliat RP is a conipendiutn of the works 

l'' 1-1 !i •'s SN 1 i^f,} {rt lie Vniv^l frmj *'■ »S l«i u, 1(4 

1 »'♦ r r Bn! 1 t IV'tfnt V V Tit* tw 's wl It 
r *•'»«» if b'eii b at» ulra « uj<n -s 

t ►-!» Un-r-i <, ,S 

I I !I 
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on dramaturgy known, to and he very 

often, mentions, with or without acknowledge 
meats, vinous views on the subjects he is 
dealing with. It may have been so m this case 
But the view which considers ^ and as 

identical, is found in one other place also NS 
notes a (which does not seem a as 

such, hut a mere objection forestalled by the 
anther himself) which it has refuted. When' 
»Tru Bx.plaiiied the origin of the sages 

asked him 

51^ siT^qinifir! 5 ;^ 

UWIsivI 

^ *ftcT«lW:»S 5T aTTWH 

To this doubt the reply is given thus 
ilmi ^ 

uiswifhRr ^ 

This doubt and its answer clearly show that 
even according to NS, ?tT had no other purpose 
than to amuse the rainda of people Tins Tn would, 
tberoforo, be almost the same as explained by 
DR This summary treatment of the ipsy, m NS, 
has boen very elaborately disousged in Abh 
Abhinava has summarised the argument of the 


QO NS lY 2U218 
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that ^ and ?c 5T are identical by advancing 
three possible issues and then has refuted all 
those three and then established that ^ and 
were not identical Ho closes h:s long discussion 
bv the remark 

Jirzjfr'^T t 

But in so doing Abb brings out two or three 
points which aro of immcuso value to us in the 
present enquiry Tho according to Abh, 

considered that thoro cvistcd non distinction 
between TcT and sn^, mainly for tho reason that 
both had in them In saying so, tho 

distinguishes two varieties of One which is 
absolutely void of siRpr^r (and consists of bending, 
turning raising of g>g brows, moving of ejo balls 
and feot troinWino throbbing and bending of 
w,aist and othor forms of is pure ??i 

according to tho and tho one which includes 

18 the saino as (See P 174 coniiu 

II 3 to P 1“5 11 1 J) riius tho controversy 

18 about tho second kin 1 for o\ou tho calls 

tho first \arict\ as and as such quite distinct 
from It IS the second varietj that is 

identified with 

As against this Abh distiu^uishcs between 
tU ‘'C two I c between tho second \arietj and 
iia Ho sais (P 177 

(bi which tho abo-ve second aanet} ig 
v.w wO, canixut h tlu. soma 4 . 0 . 'uu, Vaerc is 
21 N't ((. Q S ) 1 l«t 
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no 111 ^ as you pomt out to be. It may be 

urtre? agai ist this that m hko the 

tries to attract the mind of the king, by 
music etc , and thus these must contaia 

stRn^ But Abh says that the required in 

IS distinct from the required in =niT 

In ??!TJ" 5 T 3 , the docs resort to sijfswnt by pro- 
per gesticulations of eyes etc , but all that is for 
attracting the king m iihosc prcsouco she dances 
Thus this of excites the passion of the 

king but the of a is for playing the role 

of some one else and thus he has to show feel- 
ings etc , as expcricuced by another porBOri and 
make them mauifp-sfc on the stigo, by iisiblo 
representation A nSCl docs not play any one’s 
role and in her case sbo has nothing to represent 
Mstbli All that she has to do, is to attract the 
heart of the king by personal appaal, as it were, 
through her gesticulations SIio has not to put 
on any. one’s dress etc (thus jb almost 

abnent in. ber case) 

This diBtinction, so descriptiiely , brought 
out by Abh, lias really a aery itn|H)rtaiit 
Bipnificancc Wo haie sclh that according to DU 
and others, \%as ronsidired HiTrrTH, and msi was 
Ileri., too, tlic ^ that includes •I'Jisq’, i« 
^ho^\« to liaic the capacity of crciting the uit 
ouU, while the feelings laokcd lU the hearts of 
th' »p etators by arc «hown to liaao a lengthy 

jfocr-^s which realli ia''ans that tn is caolod 
’iliu* Abh r< li the ar,,tnii''nts of the by 
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Baying that his second variety of gfi has a sort 
of but it can produce VTT^ only, not w, ■which 

•would be evohed only by =tis 21 which, therefore, is 
distinct from this second variety of 

ISfow it will be seen that the distinction 
between and snsi as known to DR and others, 

IS also recognised by Abh only, ho does not use 
the term ^ but embraces both ^ and of DR 
hy of which, however, two aspects correspon- 
ding to DR's and are distinguished as 
ehown abo\0 

Tt seems that this distinction between 
and srrsT, was known to and as is 

seen from the following quotation found in. Abh 

ly y ^ tjni ^ 

;f?r i 

I 

Thus the view that and arc identical 
sooma to hmo sprung up out of the confusion 
that 'ftould nnse ^^ben was de^ doping into 
At that tunc no distinct notions could ha\o been 
formed about the two different vinoties and thore 
fore and ^ wore known b> the same term 71=1 
'Ihis confusion is bound to happen in such a 
transitional period But hen these fwo forms had 
crjstahscd the> came to bo dinerontlj known as 
7Pi and '{’ins confusion between and sim ja 
Been in SDK nnd NSD In fie%eral other places 
al^o such, a nso of the term mn la found, which 
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^\ould bo reminiscent o£ the above noted transitional 

p-'riod 

Now It will bo seen that presomably 

rv^ferred to such a viow -is has been, proaupposed 
bv Abh But m reality tlicy all (i c all 
extant theorists) tool^ to bo quite distinct from 
srnsT From the point of vie a of ciolutioii, first 
comes thou ^31 and last ^ is mere dance, 
^ had gesture added to it while had Hpecob 
(i o dialogue) too Thus incorporated all 

the three features— dance, musio and speech— "nhioh 
are bo essential for the creation of drama This 
technical difference between TfT, and should 
bo fully borne in mind for tho detailed stud> of 
our dramas 

2 and 

It will now be seen that India has witnessed 
three di*>ttMct forms of entertainment based on 
and but tho one based on never 

Bocius to have attained to tho position of a drama 
It remained for the court hall of the Ivinj and 
for the court yard of the temple It was an 
accomphshmont of tho courtesan from whom oven 
tho princes and princesses learnt tho art But as 
tho tastos of the people were cultivated and as 
tlioii general culture evolved further, they were*' 
not satisfied by more rhjthime dancing They 
had to invunt newer forms of eatortainmout and 
they soon eaw that their original dance combined 
with histrionics and with music gave them the 
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nooeesary variety This thoy adopted and called 
But the society was progressing fast, their 
mental horizon was ever widening, their abstract 
thinUiDg was ever getting deeper and deeper. 
They then, wanted still subtler form of entertain ' 
ment They evolved and by gradual degrees 

took it to a height of refinement which even 
to-day evokes tho admiration of all the civilized 
►peoples Tho form of entcrtainrncnt based on ^ 
our dramaturgists called and the one based 

on they designated as 


There was a technical difference between 
and 3WI35, which is very well brought out by 
(who has appropriated the whole passage 
from Abh) in the following extract (KS P 329 330) 


ery iftci I m\ 

*iin} tuT i 

stiMi <* ’di at'iini^'V, ^rf^jiyaim <i qm 

•nTJtTr I aTcH^^ inr ^rrurdr i 

5rid»T »ftiniTO%5r iHn*i j 

1% ^ «i TST i «nq 5t% 

■pUTTW C=^T3^TK^Ulfipfprh 

ar^iR -iun r ?ra ^ 

*tTrJVi . ^ 

•For tl» actu.ll usisc of the worj) etc soe further 
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g gV( 

ai^n«3i?5 tr|gi 3nnE3trj<Tgqfc[ i 

It will be seen that ?Rl of is 

our ^ or OTwr and hm 15 our ^*1 or 
The chief point of disfcinofciou between the two 
forms 13 that the had mainly to do with 

the bodily gestures and music, while both these 
occupied a secondary position in Thus 

would place greater emphasis on ’FT^nfhffzi, while 
would req^uiro and other aifhH^ra 

To this distinction between and 

we shall have to revert later on ]ust now it is 
sufficient to note these sahent features of both the 
forms The above distinction brought out by KS 
IS also borne out by other works BP) very clearly 
mentions (P 221) that were and 

were also it calls fP 255) the as 

aud as The distmotion (P 181) 

that is ^r^^fipnrrin^ and is »i^5rf»prncfl^ 

also points to the same principle 

After thus understanding the technical nature 
of and it will now be easier to study 

their divisions m details Let ua tal e up first 


22 KSa 13 termed grrmi liy Abh It also nsos the 

tOTca of p 174 133 
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CIIAPTEH II 

EUPAKA 

(Kutya and Biipaka) 

word STTS is to bo derived from ^ a root, 
the exact sonse of which, in earlier literature, 
has not been as yet settled. a substantive 
lotraed from this root, has been used iu BOme of 
onr early •u’orks According to Sten Konow*, this 
•\\ord occunug in the fourth Rook Edict of 
refers to a shadow device, which leads to the 
acceptance of the existence of shadow-plays in 
ancient India. Put Keith* takes ^ to mean 
visible representation. Do^ supports him. It 
seems that Keith is inclined to take this word 
ii\ connection with puppet-play or Pantomime, 
11111011 existed in India He thinks so, because 
in itninqi^ of the Binldhist cannon, the term 
occurs and there, just before in the text, 
tluce IS a mention of a puppet. This sense may 
hold good in the case of the Fourth Rock Edict 
of Btiln;, ns there, speaks of exhibiting 

spectacles of the dwellings of gods, of elephants 
ami of boufirea This sense would he admirably 
suitable for tlic compound where it is 

obiious that sonic art is referred to. That PT in 

1’ San P r t>t 

2 Sin D V r)t 

a niQ Voi VII, 1' 5u 

4 V, TJl km I> V 01) 

5 .\flIirJo>l>l/.nl P 3ii 
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these earlier references, alludes to some sort of 
art of representation, seems definite enough from 
the ^ery context, and there is every reason to 
believe that it referred to visible representation, 
as its later sense attests ^ in this sense, is used 
m NS, but only in tho compound which 

occurs there five or six times * There are some 
more places where the word ^ is seen m NS, 
but the sense applicable in e\ery case is 
cither 'form* or or mere beauty These 

have no ’’eference to our enquiry, in ^^hloh ^ 
to be tal en as mean in" visible representation but 
there is one term used m NS, some four 

or five times,® tho sense of which is not easy to 
determine It may refer to some sort of special 
feature of dramatic representation, as it is used 
in connection with also Beems to have 

been used to designate some in NS, at 

one place ^ Sut these references do not load us 
ony where Only tho dcfiaito tcriu bears 

testimony that ^ meant a dr'iiiiatio representation, 
ns early na NS 

^iPTP IB an iiitercRting point in connection 
witfi this carlj sense of ic7 and other forms 

of >*7, when used in the stage directions, mean *to 

r ss XV ir na war i 4 hi xix n* xwu 
wv ro • 

7 XS I S» \I\ 5^ 7J 13’ \\r C7 177 XXII 7» HI 
H NS V 32 3r 40 47 X\\I sn J > cf \M 
IV 1 ‘711 7 niJ. 
n Xs X'M '*•<1 



IVUPAKA 


29 


act BO aa to repreoent Visiljly a particular Bituatioa 
or emotion’ An analysis of our extant dramas 
shows that roots ^ and sifii+^fr and their forms 
like sufeiVr JTTZ’pf. sTP^ etc , are used 

whenever such a stage direction is intended All 
mean the same thing, but a careful investigation 
reveals the fact that ^ is invariably used in 
earlier (i e earlier than T)R) dramas, while aii 
exclusive use of =115 and is Been, in all the 

• later dramas AVitb a view to ascertain this, 1 
have collected evidence from all the dramas of 
note and following is the result 

TT(mr*T 3 Tf^n has no occasion for 
such a stage direction I have examined nfrmi 
nf^gt, VHfiu and of »ng and 

have found that stt? is used only twice, once in 
and once m while is not used at all 

in these plays s dramas show a fair 

proportion of both these roots nses ^ 

lO tunes and 12 times In ^iTTf^Tifafinn., ^ and 
snt both are used 7 times In 
both the roots are used 11 times jn 

all the other dramas is used m the sense of 
*closcl> observing but in it has'’bcen 

tvucc used in the sense of ‘visibly representing’, 
as m Rtiwir '«* m which seems to be 

a fairly carl> drama,” uses once and r? twice 
has no such stage direction In all the 

10 ^,r Pr<w, p ail C7 D3 

11 **fe \POIlf XII P COff Thp »draitcee3 tbece 
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thrco dram-is of 5 ^, only is used to tbe 

ei^olusioa of whileinJ 55 ^TtT of ^ 

^rtma^ of the „8arae_^ago as ^s, oaly ^ _is used^ 
In »T7 h!^7^ti 18 usual, ^ but uses ^ 

onoe in the V act 3imq^iJT%, a drama of this 
ago, has used =112 only two times and ^ 12 times. 

has only, uses in most oases 

but has used ’TT twice. ^yU^ch is certainly 

earlier than DR, uses ^ once These are all the 
dramas admitted on all hands to have been* 
composed before DR I have also examined a 
number of dramas composed after the time of DR, 
and they all show an exclusive use of with 

onlj one exception of the dubious yT^'?Rw^, 
which uses ^ 4 times and 3 times. Of the 
later dramas I have examined among others, all 
the available U 1 “Ts and 

TTN’KN'tf, the SIX dramas of 

siy >144=1 2f^i7=iui and 
45RR?it^w5'T All these show R13 only 

If this analysis means anything it seems 
certain that by the time^f DRj ^ as a root, 
was definitely super^ded by_5^ Only the earlier 
dronlas " alio w not the later ones This has an 

interesting parallel m the usage of the word 
It IS found that as a generic term for drama, 
came into general prevalence o nly aft er J DB^s a ge h 
The above analysis of the dramas also shows that 

19 I have not e'^anainod dramas of very late dates (t e of 
17 Mi and 18 th ceutunos) as thoir evideaoa 13 useless m 
au«h an enquirj 
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^\he^e^,3 almost all the dramas later than DR, 
use the generic term m then the 

earlier dramas are, as if by conspiracy, silent 
about that 's^ord Not one drama of a dato earlier 
than DR has used this word ’’ In the worLs on 
dramaturgv, again, NS does not know the ivord 
as n generic term for drama, but Abh knoi \3 
it and was almost a contemporary of 

if not later Earlier term for designating the 
dramatic genre wail.jm_ aad m .aomo cases 
(i9 in m NS) 

The result of this analysis puts a somewhat 
curious fact before us It sneinc that ^ was the 
earlier root moaning *to represent visibly* and 
5U’'’T thejearher term mcamn" a drama In the 
courso of eiolfifion^ came in the fiuld,'^ both as 
a root and as a aubstantiae ( *^3. ) Tho root 
held Rwaj side by side with ^ for neirlj a 
thousand jears and more and tiicn dropped oat 
and surM\cd, but ^ do\ eloped into su- 

perceded and held field ever afterwards 

This shows that ns a gonoric term for 
drama came into \Oo”® about the inuth or tenth 
centurj 

l^ct us now Bce the results of this whole 
discussion \%e haae uxiinmLd tho terms ^ 

• J3 T? s'* rrs «««» Kn 1 twth n an 1 ■’t bt.‘ j , 

lUtn u K RialtiT of iinWaiflr we ucl atl^«!, 

value to H 

tt Tlwre la «► 0 -tth gro-tsl for tlja erc’u n c( te ij « 
of t* e tool 
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(a) 

(b) 


?n 


(c) 

(d) 






I^'vncmg 

Bancmg+mus.e+a little of acting. This 
IS basetl on »n7s 

(a) + (b) + fufi histrionics This is 
based on tfl's 

Xo"^ ‘•‘I^rng the rob of oomo one 

emotion and^'nnt ^ person otpertonces an 
begins to 'll. K “> '-■■■'sel/ 

limbs In so aXe h°e moving hia 

Others Hn “ °° consideration for 

-t"ry U^seinfr' ^ 

This la jTT T’h others around him 

Bubjective therefore, is exclusively 

tod bv L very well be iHustra 

tod by the random dancing of a child 

narhrll that a 

raLoin emotion to others Thus the 

Sat:; ^Ogulansed A 

thiB to’ otLrr anf T 

aner this «> dances m a particular ma 

foels’joy Thin: ^ rh*****^ dancer 

creeps m 'Ph ^ objective ele 

m look at him "70 to others 

'i ot music ”e °'^’ ■*' •“l'"‘be 

music ... expressing h.s emotions This 
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IS supposed to be based on because tUa 

dancer as well as the sp-'otator does not go 

beyontl that stage Dancer e^porionees an emo 
tion and shows it by his dance and the 

spectator roalisos that It soema that in T’l 

the spectator knows by the gestures of the 
that she experiences a particular emotion, bat it 
IS not essential that the spectator himself should 
experience the same emotion This art therefore, 
is based on »Tr7 and is mostly subjective, being 
objecti\o only partially 

(c) But in snsi the dancer experiences an 

emotion and so interprets it in acting that even 
the spectator looses his identity and feels that 
emotion A for instance, is dancing before 

a king and wishes to stimulate the feeling of love 
in him bhe dances and acts in such a manner 
that the king s emotion of love is fully excited 
Xhi3 IS FiTsi Here the art is mostly objective but 
only partially subjective as the may not al 
ways feel the same emotion herself ^Trafwi’s 

refo red to earlier, is of this tjpe Various types 
of described m works like NSD also, fall 

under this class 

(d) So far ’ae have concerned oursohes with 
one art oul^ — that of expressing one s oivn eino 
tion bj some sort of xisible repre<?ontatroa 
Dance, music ^and histnonics-all v,ould contribute 
to this car? But there is another art also A 
person knou- that at the tun" of parting from 
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experienced highly tragic mood He wants 
to show to others the feelings experienced by 
Ho comes before them, dresses and acts in such » 
clo\er manner that the audience, for the tune, 
loose thoinselves and experience the eaino eino 
tion as represented by the actor 'I his process, it 
will be seen includes the whole o£ the process 

and adds to it the element of giving visibility 
to the part played by bun by means of drees etc 
Thus ^'T, which as an art was originally distinct 
from came to bo combined witli it ^'*1 as a 

distinct art consisted in taking the form (role) of 
some one else, by means of the accessories hi e 
dtoss etc and ftiiq was acting etc In what we call 
drama, both these came to bo combined together 
and this new art was gi\on the name of ^ md 
later on of Its distinction as was settled 

about the 9th nr lOth ccntui), earlier the drama 
was Lnown by the terms JTI3T, or r'l In com sc 
of tune became the gcnciio term and a 

deaignatioii of an indi% idual type 

So, originally the art first designated by 
and and then ciilmmating m the synthetic 
form of 5 iTSi was distinct from the art designated 
by the term Later on both these wcio combin 
lid into a synthetic form But it should bo noted 
that at this transitional stage, the usage of 

10 This therotoie u comj Ictclj nn objeeb^c nrfc In it Iho 
t letor 1119 no personR!it> of his own Ho impoms upon 
lun^olf ftnoihcr iwrioeril t*> uni oxl il ts tlio tsimo 
tha ftudionco Bo both ivftjs this art becomes objcctne. 
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the terms cannot have been very rigid. There- 
fore just as there is a possibility oE confusion m 
tbo usage of ^ and ^ as sbo'wn earlier, there 
is also a possibility of confusion in the usage of the 
terms snjn and with reference to drama. And 
vre have shown above bow and when these terms 
^vere finally distinguished from one another.** 

Thus wo have fixed the nature and exact 
.meanings of these terras. But there were some 
other terms which had, mote or loss, a similar 
Konsc. Sui, w^irst and such other terms 

referred to the same art but emphasised one or the 
other clement therein. Thus. would na- 
turally have a prcdomincnco of musi c. of 

poetry and of visible elements, mm may refer 
to any assembly, but in the Ashokan edicts, it 

1C Tho folloxTlue d^:Gmt>on. given by carroborttes the 

kbovs eoncli.»ion? 

*Tk 

;Vod •!! lUo Ulev dramil Jrgisla hive COp'od down these 
deSniUon* 

17 It •oc'a* e>inier BtiU. there vrii inotlwr term wh’ch 
•ome eoit of dnmitic TcrrcscTjUtion. 

K»» thi** ^ 

the niino •o’l t>« ioftrcctlcn 

’ tnx\« U roi^'uhlo tut tU te rm I’to ha<3 » «n«o 

et druaitia wroieitiiwa alio ck^, 

th'i ’*• '«» too. 

lo hire tt.e *»:=.# *€ZK el. KS— 

JIVIII. IOC. 
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seems to have been used to refer to some sort 
of spectacles But all these were loosely used and 
were mostly current in the transitional period 
and were the only two terms which sur 
viYcd finally, ganing the ultimate ground as 
the gonerio term for 'Drama’. 

We can, now, take up a detailed study 
of the varieties of as recognised by 

our dramaturgists. I shall, m W’hat follows,^ 
collect all the available data about the 
with a view to ascertain their general 
nature and reserve for another section the discu 
ssion of such problems as would arise from such 
data 
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CHArTER III 
HUPAKAl (eoutiuiaed) 
of Riiinl n, — 

||N tins ch'iptcr, VfQ propos ‘ to collect tlatn. from 
our dramaturgical iiorks, first ftbout tbo 

n umb er oi species and tben about the n^uro of 

^iTis^inclividually, addings at the end of each va^ 
rioty, such remarks as may arise from the collec- 
ted data, and reserving a comparative study of 
the growth of those individual typos till the end 
of the cliaptci 

Although all our known %\orks on dramaturgy, 
moro or loss, follow a detailed study evinces 
certain differences of viows it is, therefore, ne- 
cessary to collect data from all the extant works 
In so doing, I shall proceed in strict chronologi- 
cal order, so that it will be easy to detect the 
growth of tlio typo under consideration Keraarka 
appended to the details of each type embody a 
careful siftiug of the materials collected and put 
in clear terms the phases of the growth traceable 
in t\io diffoionfc dramaturgical worl s 

Number of Species 

NS recognises 317, vtfjt, mr- 

Um, (xym, 2 - 3 ) Bub 3^7 
IS altcrnatol}, named as (XVIII, S) Tur- 

thcr on is called a im\turo of and srrror 
(XVIII,, lOG) 
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AP has these same typos but it also 
enumerates seventeen types of in the same 

hut, without designating them as such, but in- 
cluding all the 2r (10+17) types under the general 
head (388, 1 — i) 

DB (I, 11) has the same ten varieties, in- 
cluding under has, here, deve- 

loped into 

KS (P 317) notes 12 with the addition 
■^^of Jufepr and to the usual list 

ND enumerates 12 including and 

under and adding the following note 

W!q753|Tr^ 1 (P 26) 

But in hiB treatment of (P 124-122) and 
(p 123), a trend, to consider them as Bub 
vanetiea of and is dearly visible, and dis 

tinctly enough it enumerates twelve types Of 
course and are called preflomment (P 26) 
BP also follows NS m the ten varieties, 
pointing out, however, the predommonce of 
(P 221) It takes as an admixture of 
and 5PPW 
C 

has the same ton varieties as NS (TII,3), 

^ tmb it expressly notes that is the basis of all 
tho other varieties thus 

JTTt»Tid«T[ 3 '?t 

ya KiitHTiJ't I il 4 jfl +ri 11+ 

■•nn^ vonfSi nRt i 



UUrAKA 


41 


^ 'V I’Tl tloo^ not noto 

' SD hai> tho samo ton tjpoa ami ^fbfT 

as an 

^ MMO notes tliot some moUido^'^^i and 

nndor (P 73), ^^hlch inaj refer to tho bD 

school 

a has_fcha follQ ttin ,?_ 

V 3 £jr^5r'Zof^jR(?rfTRZTr5}fJ7nw?rTr* 

^y\^«ft»ft3ttif^Tnt5J5n?ni^3 (P 3) 

Remarks 

This last oaidontly rofera to a distinct prin- 
ciple of diMBion, ior ami aro hero, 

taken as the basis of tlio other ton tjpes, avlulo 
according to tho usual tbcoiy as seen ahoao they 
tlicmsohes form tho first tuo typos Out of 
these ten tjpes, again nrrt and are not soon 
in the list of the main anj where, though rrm 
occurs as an About ^HT, winch is not found 

anj where as a «^TasR Prof K IT Dliru\ a suggests 
as follows (iJi a h tter to me) “riio irord 
IS used in 5n{i7TmHP‘’nK ocinrs as tho 

name of a drama in ND Ahh. speal s of *nn7^TO 
mninn as a composition of ij*n3 Tins snrmni of 
alluded to in the bLginning of srrft 

jp^flTTU ^nrq calls *rnj to Iiaso been a mmister 
of ;niP«t^ nnl fr*3mT Ahh (on Is, 1) has ’•URit 
"u-m ^ cfi, and it rtfers to 

this 4n both tlu w ordH-^’TTiTt and ur'm- 

UT'^ Ks iqiinalont to *aet’ '^icn fore JTTTTrt moans 
VoUectif\i of^jicts, anl •‘nn-UTf means 'senes of 
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acts’. Thus and are synonyniB of 

They were used afc ahoufc the 4th century 
BO if not earlier To use the as soon 

in IS improper” However here is taken 

as a type of drama and it is not in accordance 
\%ith NS 

Moreover these ten varieties of 
asam, would yield 12 types, if taken along with 
iTl^xj; and which are, herd, taken as tho basis 

of the other varieties This may then, seem 
to preserve the same tradition as KS and ND 
school But from the above analysis, it will be 
seen that whereas KS and ND substantially 
agree with the theory of ten (though by m 

cfuding one of the sub varieties, they preserve 
the tradition of 12 i 3 _quite_^alono 

I in its enume^a^on ^ the 1^ takes 

! Ti’^r and HQit'JT as the basis of other species which 
I shows that it followed a tradition quite distinct 
from that of NS 

This statement of takes -iFn; and 

nrw as two generin terras Wo ha'xc got some 
other references, too which treat these two ae 
the generic terms for drama uses 

both uiz’fi and ITR"! in its ji^chtti lu distinct senses 
When the njvnt asks 3i*t *fUinsi<tr'>TOir^n , ho 

as if it Were, suggests that Jrri'a was cquixalcut 
to tho later while TWt may probabh, refer 
to tho fact that there were some varieties of 
And then the replies that he was 
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going to perform a now eto , which would 
moan that was a variety of Thoro is 

another fact which we have already pointed out 
that as a generic term for drama, came into 
prevalence only in DB'e time Earlier dramas 
either do not use any gonerio term or use the 
Word m their 5X.?rB s a ?mr 

recently brought to light, twice refers to a 
* At P. 23, there is a passage as follows 

(probably to be emended 

as ) 

and at P 25 the following is seen 

fv%'T 1 R: asftfq-— fRf i 

(q§cn unft » 

ricro, too, STC’i and seem to ha\c been 

used in a gonerio sonso, though here, may 

well ho the typo bnown to NS as the low taste 
of tUo priac-'Si iniioatcs but sTF5 is certainly 
used in a gcurrif sense m hie tis'*s 

U'Etn in a gonenc son'^o m tho UFiipn says 

uawt? rjr jrFt'^jTtrnrq% i 

This word cinnot bo tal eu in its usiii! 

teclmical souse biro (as h\s b-'en wrongly done 
hi Aeith) as no sImII unkt, cloir further 
• ThOac fow but (lecisi\ c statomentb are cnou gh 
to pro\o tbit both stpt and irs w w rc tahi n as 
generic terms at some time or other 

Witii tins conclusion, iirli accords tho foct 
that AP takes sift as a generic tiriii, for it dcsig- 
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n-ttes the 32Sth chapter as ITD, too, 

eouBiders and aa the predoimnenfc types. 

With this concur the viows of BP and BS 

But this (particularly BS) may lead us to 
heheae that other types had sprung up from 
And that arould he a very important question, for 
,t may be taken to mean that other types were 
mm-existenb at fir^t and came into 

late, after the type had perfected Tha i - 

view oannot bo sound wa shall see later, w an 
shall discuss the question m details 

Types of Bnpika— inaividual 

1 . 

Dot. ND defines it thus (P 28) r 

SIIZ^ 1 

=ni!T^^^Va ^ »■ "S'" 

NS (XYIII, 10-91) 

Hero B^nowned 

riot . Benownod (It should bo f f 
‘rcaowned’ onr theorists moan a p o la 
trom any norh which is famous in ' 

times, such as nuum. upmm, oto ) It may 

aepicit tlio hto-moiaonts of a hmg Of it ”>« ; 

a aivino hero It elioulil have 

ftod prosperity of every kind, various, • 
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resulting from joy and sorrow. 

Act Def. an; is so called because, in. it the 
incidents rise gradually into and nrs. (14) 

Keeping m mind the whole action, one should 
make an act (i. e. the first act) upto the extension 
of The first act should complete one thread, 

and should slightly commence There may 

figure the king, queen, servants, family-priest, mini- 
ster and merchants and it should not have only 
one w. Anger, negligence, grief, cursej distur- 
bance, marriage, and marvellous scones should be 
represented directly, ■while battle, deposition of a 
king, death, besieging a town should not be dire- 
ctly repiesented, but sug goa ted by et c Hero 

should De%''er be killed Duiation of the action in 
an act, must last only for one day Many threads 
of the plot may be woven in one act, provided 
these do not hamper the necessary progress of the 
action. At the end of an act, all the charaoters 
should make their exit. Knowing the divisions of 
the day, one should arrange the various actions m 
an act. If an incident is not completed at the 
end of the day, act should bo completed all the 
same, and the remaining portion should be sugge- 
sted hy means of etc. Hero should be pre- 

V, Bcnt in the act but a is full of conv.»rsation 
between sen ants. " Th ere may bo five to ten acts 
nny occur between auj two acts, m order 
to effect the necessary abridgement of the story, 
having neither high nor middle characters, nor 
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noble speech, biit only PrOiknls Alter tbe break 
of an act, action -with ono month’s or one years 
(but in no case, with more than one year s) duration 
may be suggested (m a 9^^) If a character goes 
on T. long journey, the aot should bo completed then 
DB (3, 1-43) 

When Fjptuir retires another actor — -* 

should enter and introduce the drama He should 
suggest the plot, and one of the obaractor? 

and pleasing the audience with sweet verses, he 
should describe a sensori, resorting to 
this introductory scene, he may employ 
with profit 

In Bitgia, the may converse with *Tfl or 

or ou- 3* subject pertaining to biinsolf, 

hinting at the plot Of tins or 9?^^) there 

are three forms (1) opening of the story 
(2) the entrance of a character (9in^) and (3) the 
paiticular presentation is that m 

which a character caters taking up the remark of 
tbe or the brusq thereof Thus it i'^ of two 

kinds is one, in which a person is hi^ 

at by the resemblenoo of some season 
IS one, in which a character enters in acoordanco 
with a reforonoo by the by the words ‘Hero 

he is’ 

Hero must bo full of noble qualities, 
powerful, desirous of fame, highly t^crgetio, pro 
server of the Vedns, of a famous descent, king 
or a divino person ^ , 
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Plot The d raro'ttist should select his plot 
^rom etc , and whatever m the original 

story IS incompatible with the hero or should 
bo abandoned or fashioned otherwise and 
deciding beforehand what to guo up he should 
bring into play the acceptablo and disregard the 
rest 

Tho body of the plot should be divided into 
^ etc , (the five into etc (the 

five ^Pis), and into five siSq^fbs with their sub 
divisions and (The ‘mrrr incident should 

bo void of i^^TTs so too, the srrfi should bo with 
out ) Thus dividing the body, he may arrange 
a or an act directly as it suits his purpose 

R*T«rT may just follow irraT^i hut whenever the 
plot IS interesting from the begmnig it should 
open with an act directly following the siig^ 

Mam ru all throughout should be nourished 
by UH, and and should 

nc\or bo oioroloudcd by other rus nor should tho 
oscflssivc ru’ cloud the plot or sTre^rr^^K 

I/ong journey, death, battle, revolution of 
1 ingdoms, siege, eating bath, sexual uittrcoursc, 
bcsuioaring the body and putting on clothes should 
never bo shoun directly So, too the death of 
tho hero should never happen and jet whatcacr 
is neces^arj should not he giieu up 

JiS (P 'Bl?) points out th.at m 

NS, rotera to a hero having some diMiic help 
hut does not mean a diamp hero 'lima tlicrt 
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must bo onli mort'il heroes in a Heroine, 

ho^\ever may bo divmo o g 3;^^ 

MiB or should bo predominont 

Plot must be famous but shghtlj imaginary too 

ND (P 27) notes that tho hero may be a 
t e not necessarily a king 
BP (P 223 fi) Referring to the clement of 
iruaginary portion in tho plot of a it is here 

remarked that eaon nr^SR allows (»Tif^) it 1“ 
a drama, the description of eaen be 

fore capture, is imaginary 

It 16 noted that even requires 

and at the close of the the commencement 

of in the first act 

should have ^115# and 5fr?TTT^ has 

■HI act having action oo e-ttensive with one day 
but there may bo an act within the space of half 
a day as in * 

It 13 stated that 31-3 divides into <#, 

srith '«fTcT and "cS may have all the 

fiae e g irTTcr should have a^firei m 

prominent It should have the following ^tfqs 
-mu and It should 

have style, so 0 g In it 

when the queen under calamity, being tal cn away 
fro n the 1 mg is pl'i''od in tho hauls of ^ 

grruRt called occurs o£ ^ is called 

♦Prof Iv II Plruvft S ^gestu that these may l»o tJ o 
t ties or lie hret acts of -nmrs. and strns- rcsj>c?t voly 
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0 g BOGing beautiful faces decorated 

With Fqftq^, the King kuow that 9T^P?rrr was atill 
living happens when the King through 

anxiety cries out ^7 i’ 

occurs in search jng for the other, on seeing one 
out of the two objects which were always associ 
ated, by sight or touch e g 

sniff ^ nra^if^ifT i 

3 ^ 'IVnfJf I 

And when the words — ^ iju — are not 

used it IS called by nJRT and others MgPaufir 

In 3ire7< typo, again, there may be the following 
nf^ts umr and unuRraufit 

When the md are both renowned, 

IB caused o g =^5 ?ih and When another 

man achieves the desired object by deceiving tbn 

), tbero happens o g nwr was 

deceived by n?Tf% happens when etc are 

seen o g besieging of by the 71773 after cross 
mg the ocean happens when the hero is over 

powered by the enemies forces c g a being 

tied up by happens when after 

1 tiling tbo enemy, the females captured by him 
are tested e g s ordeal after 7IWT s death This 
^1777 typo may be full of stvle and heroic 

’tiid o g 

may have stylo and crotio o g 

It will have the fol]o%\ing five uRis - 
{^55PT 177777 f7^i77 aud happ- 

ens when the hero and others enjoy according to 
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seasons e. g gR?rTT»»’s enjoying of is 

separation of lovers by jealousy or by will c g 
sjttRTST B separation from f^s^Fi, (tbo text has 

once more, but it is xnoorrecfc) is that sepa- 
ration between lovers which is cauaecl by curses 
etc e g separation from is 

purificition of faults on account of fear of scandal 
e g ^31 B by ^ - as in - the 

message of *May live with you long, being 
your wife ’ 

type will have all tho ?R)s and all the 
characteristics and ^s represented by 

3 Ti^, "iftgTT, - these elemonts 

should bo present m all the types, afTfr, aifh, 
f^UTU, and iRur?:!! should be present in the a^lPiT type 
only and with their 

Bub-divisions should be present m type, while 

'Tg'vreif, 3 ^ and should necessarily he 
woven in the type 

But a in which \arious elements of all 
the tjpes are aeon, is called and it lias been 

called mm 

SD (VL 7 2) Acts must be arranged after 
the fashion of This has been taken by 

some to mean that the acts should be made gra • 
dually shorter ^ while others say 

‘Just as m tho tail of a cow some hair is shoit 
and some long, so too, some complete threa ds 
should be woven in and others m sriag^uai 

and BO on ’ ‘ 
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Tliero may bo a mifi:, wliich should occur 
in the bulk of an act, having TffUiT, t ?5 

e. g, in the called 

Remarks 

16 will be seen that all the theorists "follow 
implicitly the outlines of the toclmiquo as detail- 
ed by NS, making only very minor changes In 
spite of the details seen m DB or BP or ND 
^\hich aro not found m NS, it will be at once 
noted that these later te^ts merely elaborated 
upon the materials found m NS, ne^er showing 
a fundamental departure from the principIcB re- 
cognised therein E\en Vx'n and others, when 
quoted, show themselves in general agreement 
with NS SD perhaps stands alone m °^ecogni* 
sing the niqliE, though as early a drama as f;?i^'?rr.r 
11303 this deiioo MTR ’^ould, at first, eeem to 
hold a distinct mcw when he allows an imafrina- 
ry admivture in plot, but, raos^ probably it only 
means, as soon in DB, that the poet had certain 
liberty of making adjustments m the origmal stor^ 
But as quoted by to 

prcGcric aomo distinct tradition, proj^ablv i 

to NS or at least not rccogmsed thcrem ^Tiie 
fi\o types of draiins as detailed by \ ' 

fVrIj clahornto dc^clopmonl .n 
uiquo as well as in practice 
* 2 UTTn 

NS (XVIU, 03-105) PV,. ^ 
iiarj and all that is .aid ahat tU cT 
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drama etc , tinder should be applied to 

too Lift— iitory of a or a minister or a 

merchant or a priest or an or a is 

woven in it. There should be no hero, no 

divine element, no kingly luxury It should have 
all the having wfs, also more of 

and less of but where there is a story 

of a HT 5 Fr, gtif|?T wfs, or there 

should be no and if at all there is a 

there should be no 

There may be five to ten acta 
DR (3, 44-45) Hero should bo either an sitwi 
or a f^si or a ^ ho should be nature, 

fallen on bad days and ready to do a good turn 
Heroine may be a or both The former 

must always stay in the inner apartments and tho 
latter outside and they should not cross one ano 
ther 13 threefold according as tho heroine is 

or both 

Examples DR (avaloka) alone - 

^3ti alone - both - 

ND (P 177 fi) notes that the hero maj bo 
or 'EftrsRTT^ and remarks 

n T~ * *i I ~ atifScil — i ^ 

The heroine may bo low-born and hence 
appopnately tho hero too, may bo low-born ND 
argues that if in this case, the hero’ is high-born 
tho incident in tho drama wherein 

tho mother in law, in tho absence of her 9 on, aban- 
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dons her daughter-m-law and the abandoned daugh- 
ter-in-law stays at the house of would bo 

improper. Bo also, when the heroine is a 
even immodest manners may be allowed e. g in 
s the utterance of with 

reference to 

ScJtRg gafig i 

ND divides into se\eu types (which are 

also seen in KB) according as the hero or the 

result or the plot is imaginary. 1. Hero is ima- 
ginary and the other tA\o famous 2 . Kosult 

13 imaginary, 3 Plot la imaginary, 4 Hero and 
result are iraagmar j , 5 Hero and plot are imagl- 
narj, G Result and plot are imaginary and 7. All 
the three are imaginary, (N. B whatever is not 
imaginftTy may be taken from some earlier poet or 
from stories like tr^nma ) Then again, the heroine 
may bo or both and thus the above se\- 

en types will yield 21 types These, again, are 
pure if there la or only or mivcd if there 

are both Thus purc=14, nn'sed=7 

Here, too, it is pointed out that if the plot 
refers to a householder, there may be a a’Tsn, as m 
otberiMse, a onl^, as m 
and if the ’horo la a like * 17^7 ?), 

both, but in the last case should ho the chief 
heroine , 
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I6 wants the absouoe of the abundance of 
and points out that; the fact that shows 

an abundance of militates against 

BP (P 241) notes that gicrin sho uld _ase_ 
Sanskrit and Prakrit 

SP enjoins only pure in a It 

B'lys that etc , % and others should 

always be there 

Examples q-m^'Tftnpr has has 

mRsfH 'srfltui., has 3^^, has and 

has both SD takes to ha\c 

to ha\e auTRJHnra and ha\o 

a hero 

ilS divides a into SiT , 'i!?! 

uia^UTuq having is gs, having is 

iju and having both is fTpr 

Remarks 

The hero le a qru»r and yet both 
the 57T5IT and are seen in this drama which 

militates against the express •‘injunction of NS, 
ND and others DE has this drama m view 
when it enjoins fwosi to remain in the inner apart 
monts and outside The plot of the drama 
18 imaginary except perhaps the last incident of^ 
on5«F s revolt, which RRcms to Iia\Q its basis lu 
historical facts BP's injunction that gr^wn should 
speak in Sanskrit is not followed hcrc*^ 

No element in goes against thotheorj 

as detailed above, though it has no f5r<r7 or R? 
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and others, but fclioso were evidently out of place 
111 a typo (according to It should bo 

noted that, here, too, resorts to Prakrit 

Keith considers lira’s to bo a JTETT (San. 
I) P b02), which as wo have already pointed 
Out IS incorrect It seems that he has been led 
away by the word in tiio n^cr^rsfr, but there 

.the term nvior is used in a generic sense. ITot 
*1 single essential condition of nvt'ir is fulfilled by 

3, ^Tim'FTT 

I)(f DK (avaloki) tuttfr 1 

NS (XMir, 100-122) It should start with 
iiaving famous and noble hero An act 
inaj ha\c 3 ^33 (frauds), 3 (disturbances) 

and S JicRs, hniing 12 heroes and a duration of 
18 r,\crj act must haae 'rrz, firr, 

First Act iria> Iiavo 1C snf^rs, second four 
and third two, which completes the action. One 
is equal to 1 

As to the subject matter, may be tliice- 
folcl according as it is caused hj (1) siegn (2) fight 
or water (3) firo or elephant ‘fsz maj be three- 
fold according as it is caused by (1) fate (2) cuo 
ihy (3) hafpiness or imserj ?irrr may bo three- 
fold according ns it is caused bj siq aud qin, 
Mliic.h would, bo the respccti%c aims of life. 

gpjTT vnM and the difficult metres (3f?«rru3«5v?f 
^ should be used in this typo 
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DB (3,61) wfv except 

may bo used profitably Plot famous, describing 
^Sis Horoos gods and demons, 12 ku ^ pro- 
roijjoijfc Acts 3, T'jrst act maj bare tiro iffSrc 
KS (P 320) Plot It must contain gods and 
demons, the subject matter being imaginary or 
famous ins may be caused (1) when one guiltless 
13 deceived by another (2) when the deceived one 
18 also guilty (3) when both are not guilty, but 
deceit IS caused accidentally According to some 
there must be heroes and counter heroes in each 
act An adjustment in the number of the heroes 
18 allowed 

ND (P 124) w dtr and TVith regard 

to the division of the duration in each art it is 
noted 

a TrauRUT’ i 

Metre ur’iu etc not eto , but some allow 

etc 

BP (P 248—260) notes that the first act 
should have the first two u f^s second tho first 
three u His and the third the four u except vT 
Three varieties of are thus explained 

(1) when erotic is resorted to only for procreating 
a son, otherwise practising vows cto it i8 

(2) when erotic is indulged m for getting money, 

lb IS and (3) -when it iB indulged m the 

company of another s wife, gambling, wine etc 
ft js ^ffTirere 

SD follo'v\3 BP in the matter of ?if5t3 in 
each act 



llUrAKA 


57 


US illustrate? bj qnrft’TPn*It’8 love. 

Examples: BP anti others: RS 

Remarks. 

There is ono point in tho above theory that 
draws our attention at once. »TT?T vauts anti 

other difllcult metros for this tj’pc. ND, later 
as it 13, wants and others pointing out nt 

tlie same timo that some nil owed etc. Nl>, 

thus, allo ws o nUi^tho classical metres, not tho 
Vedic ones. Obvious mferonco from this would 
b^th^t NS had in view some specimens which 
actually used ^r«i^ or other difficult Vcdic metres. 
Does it refer to an earlier age when these Vcdic 
inetrcs were actually in vogue and therefore 
natural ? NS mentions that a UiTfTTr was pcrfoilncd 
bcfoic gods It, at least, supports tho above 
suggestion 

The injunction m BP and SD, according to 
which each act should have uf^s commencing 
from la difficult to explain. Does it refer to 

three distinct incidents to bo commenced and 
doi eloped in each of these throe acts and finally 
to bring about a connection and a fitting end of 
all these three ? Comparn m this connection ND 
(P. 39). TVhile discussing etc , it is noted 

that they should not bo employed even in 

srgisTfq 3 . ...etc. 

This distinctly states that in acts were not 

connected witli one another. 

Keith oonBidors of uT5r, (out of tho earUct 
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dramas) to make the nearest approach to 
but it should be remembered that in niNYR, story 
of gods and demons la essential, and that though 
m fraud is seen in the first act and disturb 

ance in all the three, no le seen all through- 
out the drama At the same time it is noteworthy 
that \iho othenvise uses simple verses^ has 
used many difficult classical verses in tins drama 

It TTill be sotn that f^, and are 

all alil c, more or less, and *15311^ exhibits all the 
characteristics of as described by NS DR 

and BP, except that it has three acts and difficult 
verses, ■which however, -would be quite natural m 
a tjpe which csscntaily represents haughty in 
May this not suggest a transitional stage ? 

%1T 

Def Dr (avaloha) because it invoKes tbc 
procedure of injuring on the part of the hero— fj*! 
being equivalent to ntiTcT ‘injuring, KS notes that 
fsr:! and Dr? are synonymous and because D?? 
IS present hero, it is called Hn 

NS (XVITI, 129-134) Plot renowned. Hero 
1C, renowned and Aots 4 lira Except erotic 

and humourous, all the haughty rua tn?nft and 
srNrF*t There may be fight, tugging, magical illusion 
many males, gods, serpants, TTiKfs, ’TWs, and oyolomo 
accidents 

DR (3,09) except nD ‘h, 'oid of 
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fi pmples BP SI) NS DR 

{^3i’?i3 RS 

5 

D f DR(a% ilol a) Ihi3 1 md of rtrarm, is 
CTillctl b causo m it tbo hero pui8ii''3 (||^) a 

Momau as unattainabJo as a gazelle (ijn) KS 

NS (XVirr, 121-128) Plot A di\mc hero 
and a dnino larlj' Haughty males boeomiug angr^ 
for the sale of a lady, causing 
maj be caused by the capture of the heroine 
Whatever heroes ^us are in c?n%in, the same 

should he here only here t he uoion of the hero 
with the^heroino should be effected 

DR (3 64) Plot mixed 3 and 

my be dn mc or human, both being famous, 
vnb«t<i and the latter may loose his end by improper 
acta A semblenco of love on the part of the one 
who tries to obtain divine woman against her will 
by capture etc may be presented 

KS (P 322) first quotes the NS passage 
wherein the following occurs 

and then comments upon it thus 

Jt thus, ahons ueJy one not and ttrcR'e heroes 
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ND (P 131) w-ints Acts 1 or 4 

Quarrel should bo criuecci by a divmc ^voman If 
lb has OHO act, the notion must last for ono day 
only, if four, for four dajs, 

SD Acts 1 or 4 

Examples BP RS SD 

Remarks 

KS notes only ono point of diKerenco between 
and by saying that m the latter the 

union with the horomo should be effected which 
would naturallj suggest that in tho union 

should nob be c Hoe ted How, then shall wo classify 
of as a m which union with the 

herome is effected ? 

6. s^rr^nr or 

Def DR(aialolsa) because in it nion disagree 
with one another 

NB (XVI 11, 135-137) Plot renowned Hero 
rtnowned Act one Many males fight there as m 
rRSRiR, but tho number may not be the same i o 
12 Hero may ba divine nr a king There must 
be various kinds of fighting and it should be full 
of haughty p:t3 , 

DR (3, 60) Hero >5?n!tr5:?t ?tf?t void of and 
Plot Fighting not caused by a woman as m 
the case of Action must last for one 

day only 
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KS (P 823) notfifl that it is like a sequal 
to fkn By ‘few fcmaleB ho takes it to be 
voicl of heromo etc bub allows maids to bo 
present It is once called here 

DP (P 248) Hero There may be 3,4 

or 6 but never more than ten heroes It should 
have a ffu and 

Examples DK and ND ES 

SD :n B one published by 

Nirnaya Sugar Press is a and not a 

It, therefore Beems that there were two dramas 
of the same name 
Remarks 

That of wra should not bo taken as a 

has been already suggested by us under 
Very close relations between and 

s^iurni arc apparent from tho theory 
7, 3T|; or 

Def DR(avaloka) It is called (instead 

of merely ^f) for the purpose of distinguishing it 
from tho 311 (act) included in a play KS (P 324) 
one which is characterised by women who are 
grieving 1 0 whoso sight life and breat^ are 
about to floe away (gcTWirg<3i sf&’dflu htoi inui m 
%WTfi7i%5i ) ND quotes KS 

NS (XVIII 13S-145) Plot renowned but 

rarely imaginary Heroes ordinary persons, not 
divine Ktr (chief) No fight etc and full of 
tlio wadings ot Momeu ^Trr URcft 
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NS hT .9 a, note th-it wTicnevor a light of a 
(luino hero IS represented, it should he so done 
m for aU the 3un5 tberoin is ch'irmmg 

fragrant and golden there is constant joy in the 
form of love-sports of ladies in garden etc (I 
thinli. that this docs not icfor to only but to 
all the foims of drama, ofcheriM‘?o the condition 
'ibont the divine hero would directly militate agai- 
nst the abovo injunction that there should bo no 
divine hero in an bjf) 

DU (3, G3) has a note that there may be 33 
as well as victory and defeat by spaecb only 

ND (P 130 ft) Act 1, as the action must 
be over in one day 

BP (P 251) sin furral and Act one 

according to Bharata, t^o according to and 

three according to and 

accoidiiig to Here is a note that usually 

death should not be represented on the stage, bub 
if the dead one is going to bo revived, it inaj be 
allowed Bonial is illustrated as follows In 
of in of moreover 

death of mortala bj divine persons, (as of the son? 
of mn by 'EM as lu should be suggested in 

5^15 (thus explains the word ‘»TR?r7tl' in NS) 
Bxnni tiles SD! JIS 

8. M clS «f 

NS] (XVrrr, HG-ISO) it is duidcd mto two 
Inufls ~ gs and It (gs) should bo arranged 

with bumonrous Bpooohos of 



others^ having «r3573: thus it should ho full of hu- 
mourous speeches, having no language, poems 
full of »=fTT etc , TNith the plot moviD" on to a fi’ted 
goal, has hataerae, servants, eunuchs para- 

sites deceitful persona "and and is full of coa- 
rse dress, gesture eto. 

Popular story or a story full of may bo 
woven in a having It may have 

DR (3j 55-58) * divides it into three Linds 
as -g;, and uM. ga is the same as ui KS 
IS of NS and here, is accepted as a dis- 
tinct Kind as it has lu: sixfold 

KS (P. 321) explains the aif^faunr^u of NS 
as not being RfS i o. snFT and 

ND (P. 128) notes that it should ha^c 
■ifh and act ns in stth 

SD allows Uifivi to liaio two ants. 

RS says that it should have the following 
ten elements (which are not the ^*^^3 as gi\eu 
by others) : g io fu , 

and smn. Rich one of these is 
defined and illustrated. 

Examples; BP. - gs 

and xrpVa - Rn. SD - gs, - dftn 

nml - wCtT with two acts. RS 

Remarks ; 

NS requires gun. etc , in the s? typo: now 
wrt. IS a \or^ unusual tenn in ^this conacction. 
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Can ifc refer to anj actual winch had a 
as a character, as in or does it refer to 

that play itself ? 

This IS a peculiar piece arranged much 
after the fashion o f with which it shares 

the feature of wholesale borrowings from "various 
writers The piece itself i. e the mam mcidcut 
about co^ ora only three printed pages Two 

more pieces, as short as half a printed page each, 
are appended to the first one Last two pieces 
prosorit no In the first pioco, is a genu 

me mutation of a Rri;T^ as in and others 

No one can seriously call this a Of 

course, It opens with all the eclat of a but 

the rost is merely reminiscent of the dialogues 
and monologues m our present-day school-gather 
mgs Might not these three pieces haae served 
the same purpose in an assembly of some ting, 
just to divert him V In that caso, this play must 
have been enacted, nt a time, not aery remote 
from the composition of ifTTH-dramas, for otherwise, 
many of the humourous hits contained herein, 
would have been lost upon the audience As a 
matter of fact, the in this small piece is 

eroded only by the conscious imitation of the 
funny expressions seen in tho dramas of and 

others, and much of it would, cortfimly, bo lost 
upon an audience which was not well— conversant 
with those dramas 

If this drama was ever treated as a it 
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must hfl.v0 been in very ancient days indeed, as 
its technique is slmplioity itself. It is completely 
written iu Sanskrit, which may classify it as a 
gst type. No extant theorist presupposes such a 
Specimen, and no recent dramatist, after the strong 
conrentions created by these theorists, would even 
dream of composing such a piece. 

Most certainly it is not the l4th drama of 
mu, as Mr. Hainakrsna Kavi suggests; its very 
nature preelnfles it from being designated as an 
independent drama. It is merely a selection of 
scenes or half-scenes from various dramas for the 
diversion of some patron. 

This, too, may nob be considered as 
a representative speoimon of the as detailed 
bj* our theorists. It divides itaclf into two ufiSrs, 
instead of acts. The incidents narrated in both 
these are absolutely unconnected with one another, 
and though one or two characters of the first nfh 
are repeated in the second the thread of the 
story is not the same. This feature, it will be 
seen, is common to too, and though the 

present one has better claims for being regarded 
as a play, its technique is loose and does not 
conform, at places, to the rules laid down by NS 
and others. It resembles in nature more to tho 
popular dramatical spectacles like mrfiJn and 
for there are certain features present hero, which 
are not seen j« any of tho extant Sanskrit dramas 
v/>K axa mnn/JAruvl ca a/lm.WvMi; ’uy any 

theori'^t. Por iUu«itration saj’S: “Oh ^ 



C6 TYPES OP SANSCRIT DEAUfA 

narrate the gel'll’*, even when no ^ la present on 
the stage. But enters on hearing these ^\ords 
of the chieftain Thus these entrances and exits 
are bo abrupt and at times so unwarranted that 
they indicate an open-air theatre 

Tn the only the ^>irc figures and ho 

carries on his monologue by resorting to stTTRRT^U 
which iG remarkable 

But why are the incidents in the two nPlG' 
nnconnected as far as the thread of the story 
goes ? We have Been this feature to he present 
in uinTR and in seems to bo reminiscent of a 
time when these Bpcctaolos were performed 
jnst for diversion Of course, this will bo a 
specimen of the type as it is so coarse 

This IS a coarser type of which 

would therefore be class if led a^ Jrff’? according to 
the rules laid down by NS 

snumr m this is, on tha whole, regular 
as it shows all the necessary features — like giving 
the title and the name of the drama and the au- 
thor etc , — but it 19 peculiar in bo far as it has 
alono present on the stage, throughout the 
There is one very peculiar feature in these 
coarser types of As noted before, entrances 

of the characters are cither abrupt or are annou- 
nced boforohand not in the course of tbo 
conversation that might precede 'but by speci- 
al verses recited in In tins drama thoro are 

Koaoral occasions when tins has happened See pp 
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6, 6, efco On page 7 the following is scon 

^ — (^5rg^gJTT|;5T ) 

This shows that did not actually leave 

fho stage hut called aloud keeping his place on 
the stage It should he remembered that the ph 
ysician ivas not supposed to be in any adjoining 
room, from where ho l^as to be called, but he was 
to be called from his house such a device 
for tho purpose is both crude and unusual See 
also pp IQ, 14, 17, 20, 21 

This too, IS a type and shows the 
same features about the entrances of the charact 


ers. See pp 22, 23 

This IS a specimen of the type and 
as the nature of the type requires, does not 
1 show any indecent language or low taste as is the 
case with the above four Though the chief 

characters in this drama are a and his 

Wife, tho plot is pleasant without being coarse 
Oi cout!>e it ^ not as cvalted as but 

genuine mirth is excited by the clever situation 
created by tho author 

This seems to represent the 33 
tjpe, inspito of Its having a irfSrrr as a character 


This hU of ^i=C 3 ^flT, 15 a j^g 

noble as a and scorns to be as consistent 

in her loio as her names ale The whole piece 
has an lixaltcd air about it * I:^on m the comer- 
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sation between the teacher and the pupil, there 

IS nothing that may be termed coarse ^is a 

masterpiece of simple techniqnc and plot -stm ctare 
It IS easily the best of our^jfl^s The efffRrr ig a lady 
of accomplishments and refined taste and does not 
show any lower traits hke the common harlots 
that figure in ^<i)J or or 

I hare noted above that the presence of 
^tf^iTT in tins 35H5J, may constitiito a difficulty in 
calling it a of the type, but the sb 

represented here, is a lad^ of culture and aeeom* 
hshments and does not present any traits of a 
as such Her consiatkiit love for raises 

her to the level of a Moreover, the 

eeoms to bo the chief character in this drama, the 
turns up incidentally and provides a suitable 
incident for the development of the drama Thus 
we can call it a gs type It has no 
( m the sense of KS ) the love throughout la ex 
alted and the humour is not excited by dull ‘ind 
vulgar oatoh—phrasea hut hy genuine witticism and 
in the last portion by the funny situation created 
by the exchange of souls Stage-setting suggests 
the usual olassical Sanskrit theatre and not an 
opeu-air square as is the case in other 

Mention in NS that a gs type may have 
VTWf?!., etc , has been already noted as peculiar 
In this drama the teacher la addressed as suran: 
and the title of the drama bears witness to the 
importance of his character The word 
occurs about 10 time?, in thia small piece May 
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it not be that the KS paseige in question refers 
to this play ? That this drama seems to belong 
to an earlier period is indicated by many traits 
present therein 

9 ^TWT 

NS (XVIII, 161-164) divides into two 
types according as the hero describes his own 
experiences or those of others but it should be 
tarried on by one character only 

There must be speeches in the air, with 
fitting histrionics There must be ^ and 

others in the text would be better emended 

as VTTC, ■which 13 actually the reading in KS 
(P 3?5), which ha^ borrowed those verses bodily 
from here 

Dtt (3, 53) Ono expert describes "vile 
incidents experienced by himself or by others, by 
means of speeches in the air, by addressing (an 
imaginary person) and answering himself Ho 
should suggest and by describing lalour 

and beauty respectively, mostly resorting to siKtft 
stylo Act I Plot imaginary ^ffvra gir and 
with tlicir Biib-diMBions Ten sorts of r ^ i x s are 
in place 

KS (P 325) remarks that this tj po is mostly 
fnr the diicrsion of tho ordinary people ) 

KD (P 127) adds that it is popular! it 
should ha\o»»nnT predomiucnt, also ^ and 
may rocoiic subordinato treatment It should 
ha\o onI\ one art, for the action must last only 
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for one day There should bo only, not 

or 3nf^ Hero, Bome Tvant imaginary story 
and to be a hero 

BP (P 1244) mentions the view of and 
others about which differs from the above in 
only one point that it should have only {^ITT- 

) This la also the opinion of 
Esramples : RS is the chief illust- 

ration as it exhibits all the ten Entq7S‘&. SD. 

Remarks 

The is peculiar In it 

the recites five consecutive parses without 

even one line in prose. The fnst verse being a 
benedictive stanza has the character of the usual 
Other four stanzas describe the vernal season. 
Even at the end of the fifth verse there is no 
indication of any character entering Throughout 
the only the is ^-he stage, and no 

other character like niRq is introduced to carry on 
the dialogue about the usual matters of the name 
of the drama etc , nor docs tho ?iyuTC himself 
supply tho information 

It treats of only, having no suggestion 
of ^ or 

Though tho mdnlgcs in smart con\ creation 
with difforont hataorao, most portion le taken up 
by him in talking to bis friends whom lie mocU 
and who are m one or tho other way connected 
with tho various hat lorao. 
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There arc only two and ono act 
Tt has no Jrcnm nor a stanza which can take 
the place of one 

It has no verse, or one 

which can take its place, as a hcncdiotory verso 
IS direct short and to the point Only tho 
enters who in his spec oh addresses his wife 
as eiw' even when she is not on the stage, and 
urges her to sing in praise of monsoon Then he 
himself sings ono verse describing monsoon but 
no enters and no verso is put in her month 
This IS rather queer It may bo that is so 

pposed to resort to snrnnnfer, though there is no 
response like sT^^' 

There is only 

f^, here goes to tho ^U7i3, but tall s to only 
Olio or two hatacrae and then discusses certain 
principles regarding tho conduct of and such 

other allied subjects all of which seems to bo a 
faithful illustration of for all the while 

tbo two friends are strolling m tho and 

discussing these subjects Thero is almost uo 
dramatic tcclmiquo As a matter of fact there 
13 no plot Ono cannot distinguish between gij 
and It IS raerelj an incident that happens 

to a who fooling anxious, ino\ os out and 
^otng into the without nnj set purpose 

begins to discuss tho subjects with Ins friend who 
happens o moot him It is \ory peculiar 

has 'i’Tt t>ri\y It is much 
RUiiplor in technique than tly' later md jet 
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forms a mod el for the later ones, as it aesonbes 
a starting out to bring about a union between 
two lovers who haa been separated due to some 
misunderstanding. On the way, he comes across 
Gix hataeraa and converses with them m hm 
clever manner. 

It treats of only. 

are all alike in nature and * reveal the set type, 
showing two one act, predominenoe of 

suggestion of Heroic and most of the 

is called a Rtwr in its but no such 

division of «p>t is known to our extant theory. 
"What is it ? Does it refer to the mixture o 
Sanskrit and Prakrit? It is there. Also see 
farther under ^ ^ 

has only Heroic and resembles 
in tcohnigue. 

It will bo Been tbnt the only Mnaninentol 
aiHeronoe between the anrUor end later theoiis a 
is about earlier exponents Koha a a 

others) reqnlring rortt only and the later writers , 
allowing Heroin, too. This mast notually reler to 
general development of this typo of ^^ma, aM 
fhe fact that all the fear nras pnblished .a yW 
ahow innr only and no suggestion of ““ 

nay atage, may go to prove their priority to DR 
and other later works. • 

lO nltfl 

Dnf. DD (ava^okft).... because 


it is like a 
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1 0 a street or i senes of ^ub-tlivisions 
ND qtf:Ttf%qTrfoT ^*fr {? ]32) 

NS (XVIII, 165- 16G) Aet t It should 
have one or two actors only It should ha%e 
the 13 

DR (3, 62) 7% tifq and as m itiw 

w to bo suggested and others may be touched 

It should have one or two characters 

KS (P 325) interprets the and of 

NS as having one or two actors and notes that 
in the case of one actor speeches may bo earned 
on by questions and answers 

ND XA uA ^ 

It at this stag’', quotes s definition of 

^ ui ^4tRf (pi^) ii 

Thus ^5^ allows all sorts of heroes here it 

18 here pointed out, does not desire heroes in 
^*fV and reserves them for sir^T, »mr etc 

BP (P 251) first lays down that as 

well as are proper here and then notes that 

allows option about Rt^uirs, while positively 
prescribes them on account of sis'll being the 
jpromment KU 

BS Herome tmuorr or but ^5r=fr iq 

not proper 

Examples BP 5iT=5^«ft, t ' ^o r etc SD 
itI?5RrVT ES 
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forms a model for the lator ones, as it ileacnbes 
a starting out to bring about a union between 
two lovers who had been separated due to some 
raisunderstandiTig On the way, be comes across 
BIX hataerae and converses with them m his 
clever manner 

It treats of only 
T?ra<»T, ?3ST^ri'3<5 and 

are all alike in nature and reveal the set type, 
showing two one act, predommence of mil, 

suggestion of Heroic and moat of the 

IS called a f?hniTFr in its but no sue i 

division of liM 18 known to our extant theory 
Wha£ IS it ? Does it refer to the mixture o 
Sanskrit and Prakrit? It is there Also see 
further under 

has only Heroic and resembles 


in tcohnigue 

It will be seen that the only Junaamentnl 
diKcronoa between the earlier and t eon 

13 about W3, earlier expononte (like Kobala and 
others) requiring tnnr only and the later wri er 
allowing Heroic, too Thie must actually rcler to 

general development of this type o rama , 

?he fact that all the four urns published in uquM 
allow am* only and no suggestion of Heroic ^ 
any stage, may go to prove their priority to Dll 
and other lator works 

JO 

Her HR (a’va’ok'v) bec-vuse it is like a 
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1 e a street; or Ti aerioa of ;3ab-diviBioag 
ND Jirpin, (P 332) 

NS (XVIII, 166-1CG'> Act 1 It should 
have one or two actors only It should baAC 
the 13 

DR (3, 62) iRt and as in vm 

to bo suggested and others may be touched 
It fthoukl ha"ve one Or two character^ 

KS (P 325) interprets the and ol 

NS as having one or two actors and notes that 
in the case ol one actor speeches may be carried 
on by questions and answers 

(V ?k,U ^ 

It, at this stage, quotes s definition of 

^ Rr (pTf5r) II 

Thus allows all sorts of heroes bore it 

IS here pointed out, does not desire heroes in 
and leservcs them for srarJi, wi etc 
BP (P 251) first lajB down that as 

well as f^R^uiTs are pioper here and then notes that 
allows option about «*tpiiws, while positisely 
prescribes them on account of siwR being the 
jirommcnt vx 

RS Heroine m^niT or but is 

not proper 

Examples BP etc SB 
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EVOLUTION OF EUPAKAS 


¥ have already suggested that and are 

the two types of full-fledged drama; into which 
all the other types gradually developed. It is, 
now, easier for us to consider this Buggeation. 
The details of the various individual types of 
that we have gathered hero from different 
sources, give us a fairly definite idea about the 
nature of each one of these. Prom a comparative 
study of these details, it follows that there runs 
a common thread between all these types, showing 
their inter— connections. Let us dwell upon this 
a little. 

The first and foremost criterion in this rega- 
rd, is the number of acts*. It will be seen that 
there are five types which may be designated as 

1 Compiire tto rollowing oxpresaod by Prof. K H. 

Hbruva, la bis Introiluction to tbe OujAratl translation 
of wtTHT (p 22EE > " In the gradual evolution of dramas, 
one<ict drama is the original typo Ancient Bagcs. being 
free from tbe daily programmo o[ their rituals, resorted 

to it as an innocent means of diversion This drama 

. of tbo 8Ui century B C , was a ono-oct drama and was 
ODtiroly composed m Sanskrit At tins ago (i 0 at a 
later ago when tbo ono*act drama had evolved Into a 
form having many acts) certalu profossioual actors nould 
. perform thcic dramas boforo the of tbo town, but 

for housobgld jiurposos one act play was always wol- 
como Tho abort interval of dusk being fixed for such 
porformancesr lengthy dramas with many nets had no 
3ci>r« Sor tbeer domestic life." 
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of life created 3Ti’ These changed their ^3 as 
it suited their subjeo t-mattor differed from 

these types only m one point that it should have 
fight etc , in the plot 

It must he noted that anr, and 

can have any number of characters and this fea 
ture being a definite advance on and 

prepared the ground for further development of 
the drama With many aetors to play the role of 
various characters in a plot, it was easy to extend 
the action from one act to many acts Thus 

two veraeg Sometimes without any inflication in tha 
conversation between characters already present on tho 
Btaga a character 'would be introdiioeil by the stage 
direction mspite of there being no hasto or 

emergency for snob a procedure Sometimes again a 
cliaracter alreadj present oa the stage would call aloud 
another I obarac er wao is not supposed to be in the 
viciuity ag m All these three wa>B are unusual 

they presuppose an open air theatre such as a 
temple court lard without almost any stago 

retting Such a feature of entrances is actually present 
to-day in our popular rusbo spectacles Ijbe in 

Gujarat It therefore to my mind refers to a lower 

development of the dramatic techiiiciuo This trail 
combined with the fact that this tjpe of vfira, etiers 

for tlio coarser taste of the low class people may 
suggest that this typo may have been earlier to 

evolve Chan the JgS" typo * 

3 It will he Bcon that the period of one act dramas had 

no need of a word for act at that time deeignatod 
a particular typo of drama but la'ier on when this 
tyi>o "v foU |„to disuse and when complicated dramas 
developed it camo to mean an act 
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arose more types showing a plot extending over 
many days and involving many characters, thus 
necessitating more acts f%rr, and arose 

at such a period is a direct development 

of 5=!intin NS has a general note that -whatever 
heroes, ’zRrs and ws aro in they should be 

present in too, only that here the union 

with the heroine should be effected Thus 

with its four acts, is an elaboration 
of which has only ono act Of course 

there is some distinction in plot between these 
two ftw too, IS a variant of Both and 

Icrgu should have haughty ^^s Heroes aro many 
m represents scenes oi mild fights 

while fer has terrible fights and disorders of eve 

ry sort rumar also is akin to and fvJT It 

culminates in haughty ^Us, having cyclonic distur- 
bances etc but it also shows the relieving feature 
in the form of siiurru which should form a thread 
of the plot Elaborate instructions about plot arr 
angement (e g three different threads in three 
sections jiolding in all nine threads) show that 
out of these eight varieties, this form of drama- 
— was the most complicated one 
With 12 heroes 3 t'Ps, 3 3 and with 

its duration of 18 had reached a point of 

development which soon led to the standard 
types — and 

It may be argued that may have been 

4 That KB and SD ahow^even ono act to clearly 

shows Jt3 nearness to »^nrr»i • ^ 
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tlic first type to ovolvo and might lia\o boon 
developed from it by the process of condensation, 
for both these types show the following features : 
qtn'Ji 115^ 


(1) one actor 

( 2 ) 

(3) one act 


(1) many actors 

(2) no 

(3) two acts. 


Thus either may bo taken as an elabo- ^ 

ration of the original wji or may be taken as 
a condensation of For, natural growth takes 

place both ways (1) towards a greater simplicity 
by analysis or (3) to^^ards a greater complexity 
by synthesis i e by additions, reduplications, 
joining various threads etc 

But it IB enough to point out that condensa- 
tion of many actors into one is neither more 
artistic nor more convenient nor more natural 
and 37 m by this feature alone is fully entitled to 
be taken as the first tjpe to evolve. It is, how 
ever, possible that two distinct kinds of spectacles 
one embodying monologue and the other dialogue 
might have run parallel in the course of 
evolution, monologue having stopped at ^ and 
while the dialogue developed into the higher 
types. But against this militate the number of 
acts, low theme of the subject-matter eto.j m a 
501%? show B both monologue and dialogue, 
but from the dramatical development as seen in 
our dramaturgical books, it is safer to presume 
that while both those forms of representation 
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were Known to the society, monologous form TNas 
the first to be resorted to as a regalar dramatic 
form, from which other forms developed as shown 
aba’s e At anj"' rate, I suggest that ’wc take ^t’i 
as our first dramatic e\olute as a working basis 
aud at the end of this volume, we shall see how 
this ivorking basis stands 

It IS at least clear that and 

presuppose these typos and must ha\c tlG\ eloped 
from them and stop at four acts 

and with rnoro elaborate setting, ^%ouM 

require more nets and are allowed fi\c to ten 
acts Explicit lubtructions thvt i nriw should 
no hero, wo diwwc element, no Kinglj 

grandeur, but should ha\e all the ^rrff^-Ts, having 
ftr, also more of and less of show 

tlirt this t> p 3 preserves the coarser and more 
popular side of life, as represented in win, r»fT 7 
etc Of conrs*, as it «as a fiill-f/eclged t^po, Iia- 
Miig the sanction of critics, and theorists, it had 
an alternativo of having 3 -^ as a heroine and a 
furr^i etc., as a hero Eut the very sanction hat 
, it can have a ns a heroine, and the cf ‘ar 

inoation in N3 that it must have inorj of wnai 
1 ave no doubt ’whatsoever about its coar-> rnatnn. 
snrs, on tho other hand, was tlie literary drama 
;«ir ereeJlenct, It combini d ond sijbhmated the 
olem'nts seen m nnnu, its, Trsi, ’tnin anl 
an 1 VI t alle.l an uuliMda%ht> of its o.vu. i{, 
can have viw, -irir or in as a prt lo nm nt r*T Its 
plot ini«t b' rciovviiM, which w , jj 1 



84 TYPES OF SANSKRIT DRAMA 

hero a noble character NS notes that it may 
depict the life incidents of a king or it may have 
a divine hero and it should ha'v e grandeur, luxury 
and prosperity of every kind DR goes further 
into details and requires the hero to be full of no 
ble qualities, noble and calm, powerful, desirous of 
fame highly energetic, preserver of and of 

a famous descent All this she 'ns that was 
the drama of the upper classes of the society j 
that it was tho ideal perfection to which this class 
of literary and artistic presentation could attain 
that it was amongst plays what a was 

amongst poems 

Thus a common thread runs through all 
these types and a serial evolution of ^iTand 
from tho earlier types is indicated But if this 
thesis is correct, the statement— etc , 
— seen in would directly militato against 

it, for it clearly states that other types have sprung 
from JiRT and htch But this should not harnpor 
us Indian mind has always been alow to recog- 
mso historical evolution and when once itp'T 
and became ll\Gd ty pcs of full fledged dramas, 

it became quite natural for an ordinary rci tower 
to snpposo that tho lesser typos had sprung from 
them That srro; was accepted as tho drama 
proper is seen m its treatment in all tho text bool s 
of Sansl rit Dramaturgj Thej invanahh start 
With sirv, desenhe all tho details nofcssary for a 
■n»a: and then tnerol} give tin points of distinctions 
m which othf r typis difT r from it othir points 
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remaining common This practice of treating 
aa the drama proper and other types as its 
variants, is as old as NS. Ifc "would ba seen that 
the theorists, for the sahe of brevity and conveni- 
ence, would resort to such a method it would 
ho far more convenient to describe the full fledged 
type first and then to note down the differences 
m the case of other types, than the other way 
.This practice, adopted by all, would lend colour to 
the bohof that the other typos had sprung from 
This would thus explain the reference in 

Moreover, as the fulli fledged types of 
and nwJT came to he fully grasped and gained m 
popularity, new dramatists would attempt to 
compose inoro and more plays of theso types, tho 
composition of new plays of tho lower tj'pes would 
cease to bo attracti\e, tho older ones (of the 
lower typos) already there in the Uitcraturo would 
also gradually Jose m popularity and only tho 
best or tho most widely known amongst them 
would be preserved This will explain tho fact 
that wo do not got \ory early specimens of one 
net plays, which I have assumed to bo the 
earliest bases of tbo later developed t^pcs Thus 
it IS that wo do not possess earlier Bpccuncns of 
iira, etc Of course, we can never bo 

positi\c in thp inattor, for we know too httle of 
the plajsoftho lower tjpos that mi.iht ba^e, 
I'visted And \ct there is some ciidonco to ‘show 
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1 , wider prev\lcnce of thcso one act plaja in tbo 
earlier days In Appendix I, I lin^o guon a hat 
of tho dramas as quoted by our extant dramatur 
gical works But even here there is a handicap 
Tho dramaturgical texts from which uo get those 
data dato from the 10th century downwards for 
tbo earliest amongst these arc DH nnd A i 
Howo^er these lists give some idea of the 

extent to which thcso difiorcnt pcs had do\olopct 

Aforeover v\e ha%e seen that in earlier tinie'» 
tho common term for drama was ttsc and when "m 
was separating itself from tl o tjpe, no now 
torininolopy must ha^c been created all at once 
Wo shall see further that most of the c* ht tyje 
of (and p\en rre tnceahlo to sonu 

Milgar ^ or tj pc and as these tj pes went on 
transforming tliemseUes intn srra t) pes the new 
t>pcs were also designated by tho older terms (c 
»Tn and Its yariants)* and it was onh alter Wn 
sma tyiios had fully dos eloped into nrir’ am 
that an attempt to fi'O them a dramatic 
lon\ must ha>e been male lill then all tha 
was dramatic was either or too 
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Becm3 to ha VO boon used in a gouono sense, 
liatcr on» they saw the full -Hedged tjpo of 
and tolegatod all other tjpo'^ to the subordinate 
class This scoios to bo tho reason of tlio r.ather 
loose terminology about the tjpes of drama in 
carhor times * 

C Ono point of distinction ni'ij bo noted willi roginl to 
• tbeso t-jpes Tust ni there wore difforont prcaciibcd 
for difloroiit tipcs, bo also tlio iiulijcct inaltor \aricd 
according to tho different tjpop An aiial^Bic showi th *■ 
ovit of llio fi\o oiia act drainna treiTT ami ^rm bIiouIiI 

hi\o imasinarj p’o^s and »fT should Imo lonownctl plot 
Imt it 13 allowol an ii«a-«inMy ono on occasions ^inini 
has roiiownal plo*^ and fi'T which aro t'lO 

dovolopm tints of 'viSlin hvvo lonowned plota Tin*? 
maj Swgqost that out dranria was socnlar an 1 meorted 
to myths history ami divitio legends as it dovolopod 
hut of this later That diffcrant were piORcrihed foi 
different typos will lo seen fiom tho following also 
(Alh II P 450 I) — 

— 7T TT^ u in, 

i tii^ spi;?in 

nvnsf inurfe u%''g 

1 uJTiTit a ^ imifq ^ ,7?r 

rlid ^1, f3T;s?nnin5ni«‘n«in, i 

mtoit 3 »Z!rrr i mm 

ff%] 3iT§5?^J7r'r»5Tc^ ^?rrJTr J 1 ;?^^ jjrnfrg 5TRiiftn5^Rg> ^ 
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sn^Rivtsf^ »t^Ri<^fsii{oriwi^is- 

I, ?RT ^iHJi^I' 

1 
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DERIYATIYE TYPES 


J consjtler tho foUowing types is derivative 
types 1 e types that are later than, and derived 
from tho full-flcdgod and Jnrri Thcro is 

somo cvidcnco to corroborato this view and I 
shall consider the Bamo at the end of tins section 
•lict U3 first see tho traits of these types as 
recognised m theory 

1 JTT^ or 

NS (XVIII, 10G-1G8) A mixture of tho plot 
of !n3^ and causes what is called It 

must have many females, four acts, graceful hist- 
rionics well-arranged siss, profuse song, dance and 
music and erotic enjoyment A king may act 
there it should represent anger, conciliation and 
It must have and qfi^s 

Abh (NS G O S vol II P 435ff) 

By well-arranged snyg 3if?prT understands the 
«i"B of siRh^ has some discussion about tho 

heioine xn inRrn According to him would 

refer to the younger heroine and wou 

Id refer to the Poll owing will bo found 

useful (P 435-30) 

«twr vRfir ur ^ sim-T*r 

ul i ;Ti%Tr 

I <T?T5ST snfsV^ i - 

\ ^r*^! ^ nraTrair- 
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=^qT, ^TTji t^ci gccia>ri>*i^'T 
affg ^'T%fn'2t^Trf=in:T ^ 3 JUs^iracfftR 

gai^^s^^'iRRf 5% \ sn^T’pt ^ 

%5^c2i«‘!n^T7m3rpii 35^5?! ^pt§h;_i snrJiJTraf^ 

^?Ti5<T swT^^5i?i<'R55[nRni; np^'rJirai^ 

DB (3, 4G 52) Plot should he taken from TK^Ji 
and hero a king, from 3, 48 suggests that 

it may have even 1, 2, 3 or 4 acts ^ shonl 
be the elder queen, born of a king, serene and 
Hlhnft, while the heroine should be 5^» 
very beautiful Heroine may remain m the vici- 
nity of the king, by her connection with the bar 
em, '\\hile the hero may remain apprehunsive thr 
ough the fear of the queen 

It eholud have the four elements of m 

respect of the four acts 

ND (P 120122) Out of the two heroines, 
queen and the ^irqr, each one or both may be ren 
owned or otherwise, thus yielding four types of 
^nfsTT It IS noted hero that the plot in a ^ 

IS spars** 

BP (P 243) Hero should be renowned and 
^ erotic ^ except It 

should have no fts, but may figure there 

Examples DP SD RS 

2 sr^oft or irg'qrfvrqiT 

NO (P 122) recognises this type calling it a 
variation ofqi^ wherein the hero should be taken 
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from ST'o; nntl the beromer shouliL belon g to- tbff 
hero’s class It is notf'il that *nWT onG both 

concern thcmsoUcs with erotic enjoyments, but 
while the former treats of the royal love, the la- 
tter depicts the lo\o of morebants etc 
SD follows ND 

TvIMC notes this but has notbmg special 
3 or 

BP (P 238, 1-14) Xhis is a variety of 
According to 5^ with a contact between divi- 
ne and human elements and with acts void of 
becornoa But othera do not accept this 

view Acc.ording to these others, it may have 9, 
8, 7, or G acts and a misturo of divine and human 

SD (VI 273) adds that it must have in 
each act 

Examples BP acts 8-acts 

acts (both these are void of 
5 acts 

4 *T-?T 

BP (P 2G9) It IS a aariety of '^T^ based on 
^ and *TRtft m no terrible rs No 

Bbould bo full of According to 

some tho king should not speak m Prakrit others 
prescribe msift or for him 

It should have m plaoo of snfg four parts 
with curtain being dropped on account of the 
impossibility of ORpT, ml^r etc 
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ND (P 213) notes that it should have only 
one language, not a mixture of Sanskrit and Pra- 
krit It should not have or 

BD (VI, 276) It should have Prakrit only 
and mostly bt^s should be called 

N B ]3P calls it and thus treats it 

as a 

Remarks 

That •nfen and should be taken as the 

derivative types is self-evident from their very 
names Both are derivative names Moreover, 
though in&TT, known to NS as fn^l, seems to have 
been recognised rather early, its dependence on 
IS clear from its plot seems to ha\e enjoy- 

ed quite a temporary existanoe, there being 
found almost no example of the type And 
the very fact that it has been recognised by such 
a late work as NB and by no other earlier work, 
goes to prove that it was a futile attempt on the 
part of the later theorists to create a new ty pc, 
perhaps on the analogy of 

as it IS recognised by SQ, is lather early 
and yet its deri\ati\o character is clear As a 
matter of fact there is yory little distinguishing 
element about it 

uiT, on the other hand, may not have been a 
d( nvative typo, inspite of BP’s inentmn that it is a 
vanoty of BP itself, later on calls it a 

It must have been a popular spectacle, as its loose 
technique shous 'I li^t tl ere re no regular acts 
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but a drop-curtain \\as required, shows an irregu 
lar and therefore unsettled nature of this typo 
As a matter of fact drop-curtain, in earlier San 
skrit Tjiterature, is not suggested anywhere Mo 
reover the very name of the type is Prakrit and 
the preponderance of Prakrit languages indicates 
a popular and perhaps a more primitive type than 
I'he differences of opinion with regard to 
the lan'^ua^e to be used in this type arc thcmsc 
Ives enoufrh to prove its unsettled character 

HIREGULAE TYPES 

Keith 111 his Sanskrtl Drama enumerates 
some types of Drama, which he calls irregu 
lar Type represented by the is distinct 

and IS fully discussed by Keith and De Allcgon 
cal dramas like and others form another 

group and though they have existed from early 
times, theory has not recognised them separately 
Tor all these the student is referred, to Keith’s 
book There are, however, one or two points wh- 
ich I shall like to touch upon here 

"Was there a dramatic type called j> 

Compare the following verse seen m the description 
of the preface of a drama named by 

.m the Descriptive Cat of San Mss Tanjoro, vol 
VIII, P 3693 

This verse places cirrt, with and others 
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There is however a Ms. of a drama called 
bj described in the De30npti%e Gat of 

the San Mss, in the Govt Oriental Library, Madras, 
Vol XXI — kavyas. No 12519, which seems to be a 
type distinct from all other types hitherto 
known. It IS described therein as a pcouhar 
dramatic work Instead of acts it has ten strf+Ks 
into which it IB divided They are named as 

But as 

far as this particular work is concerned it is 
needless to suppose that it was actually recognised 
as a particular type in theory It seems to have 
been an attempt on the part of to create a 

new type without any backing of theory That 
possessed this love of experimentation is 
seen from another of his work which too 

has been described as a dramatic type 

There is also one other drama \^hich seems to 
have been irregular A drama named 
by an unknown author is described in the same 
Gat. of Madras, Vol XXI It is not divided into 
acts etc There is no regular hwhhi, and yet in 
what appears like a siWHWi, instead of a 

enters Thc"© is a also 

But tbesQ seem to be stray efforts by indivi- 
dual writers at innovations They are, however, 
not recognised in theory, as all these poets arc 
very late in date 
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CnAPTER VI 

NUTYA-TYPES (UPARTTPAKAS) 

Species of >ittia T>po— general 

docs not mention any but treats of 

-wbinh is the same as of the later 

tlicoriflts, and ^\e have seen that it la a derivative 
typo But IvGith says {Sanskrit Drama, P 349) 
'‘Needless to aaj, though omitted m the 
quotations arc found ascribing to Bharata the 
doctrine though lie mentions in them but fifteen 
with several lanations of name* Ho, in this 
connection refers to Hall, DR P G It is true 
that some terms, which tn later vrorks, iJid designate 
certain arc scon in NS, but this mention 

of them IS very incidental and often vague, afford- 
ing us iio clue as to their real nature 

AP 32«) enumerates the foUowiufr 

seaentcen varieties, without calling them 
and without defining or discussing them 
BtjT, mT f-TTf »r>T iirun 

nKt, •n^. snTairrr rm an'^ Stt* 

DU (as aloha) mentions the folfoivm'^ S'^ven 
mcidciUallj the following aerse which is quoted 
in this connection inn> have been an old \ersc 
trnfi ^ 

^ *T7 
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Abh, inc'ulcntnlly, iiiPtitionR tho following 
nmo (P. 183): 

aiul 

Abb does not call tbcm by tlje name 
ntid it seems tbet be did not tal.o them as sneU. 
Tbo point is discussed furtber on by us. 

T»l, Prt, and MMC do not rmie 
as such. • 

KS adds and to the INt of Abb. 

SP inentiozis fourteen niid defines tbrin but 
all tb(so are treated by HP. 

IIP (P. iir>5) has these twenty: 
iriT. *Tf% »m, fr*^, rrrff, *rt^, 

voT, mrn* *TTW(mH» 5an*'^«. 

r'"”. s^**nr q^T«, T’-rtT!^, ^*r»TT*, 

Bat on P, ff.. arc defined these tyfv« 
mdivitbnlly wber# WTC is otniltM (it is later Ireateil 
ft* an additional variety) and i« added, and 
irsft of the alove lift, is Included under 
1‘ortber on at 1*. 2^5-CO lutdr r tlse besdin,* 
tt has IneKo \rr%c* srbich de^ent*e the bdHwintt 
alnost in identicAl word»ny« as Alb: 

\ erf's 1»S »ttd »'; n- 1, 5. 

r,, 8, b, 10. ant t-'"* I! -12 

NJ> <1*. Yn> b« fo irpeo' 

^ r»' **#■“, s^#, 
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BD has eighteen 

?rs^, siisttra-* st^r^, smsii, ^xsn, 
assTHTH. , stra’iv'i., or 

(according to others it is included under 
so R’splP? notes), 3^^, 5^ and »lTPrrt 

Remarks 

1. The above will show that the lengthiest 
• list IS given m BP But on an analysis of all 
the views, we get some more types reoogniscd at 
one time or the other ^ (A-P), (ND), 

which, however, may be the same as of BP, 

(ND) frsTftm (SD), and 5rn>r (Abh) 

are the additional varieties This will bring the 
miiTil)''r to 20+5= 25 ]Moreo\Qr, sirrl^rTi which has 
been taken as an swni by SD, is taken by others 
as an oitshoot of ttrw So also, suferr and 
may be taken ns the derivative tvpes, as sugge- 
Bted by ns 

2 'ilio peculiar situation given rise to by 
the non mention in Bbaratn of the 3 Vif«t^s, has 
been thus explained away by Mr K S Raiiiaswa 
ml faastri m his Intro luction to BP(p 61) 

‘ Prom vvhat has boon Said before aud from 
certain statements contained in the present 
it Rocin*; to be probable that ^153 and his follow 
ers who made the easily accessible to the 

dramatists b^ A'loir works, had invented the 
whose number differs with each mitboritj ^’a 
defuiition of rr^T one of ^he quotedv^»“u 
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Js nnotlicr proof of the rxistcnco of tho 
boforo the time of Tho coinmcntnry 

of also on the last portion of the 4th Ch- 

apter of tho smrarnn where soino roferenoos from 
to tho aro made, supports' tho contention 

that may be the inventor of these 
an3 support the same Y»cw in their worh^.' 


It will bo mj’ purpose to show later on that 
tho as hnown to PD, represent a pradtial 

cronth which ran bo traced even to-day and that 
therefore no one person can be called tho inven- 
tor of these types. It should be Tomeinhcred that 
^rmr was eonsidored distinct from Tn and that our 
were based on nTTsr, while the were ba- 
sed on As MR had no Occasion to sliscuss 

find define the tvpes based on T’J. naturally ''^e do 
not fiml anv sneh statement therein. So, too, DU 
nnd Abb liad no occasion to speah of them, ft 
is true th.at in the l"th century counts hat 


11 TTriTs while DP has as many ns twenty. Dnt 
it would he wron}» to arRiu* frcini this that thc^** 
nine additional s arlelles came into existence in ^ 
the i«-riod between KS and DP. There are imh* 
ratious in DP itself that followed earli'C 
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IV or 1.8 and traditions and it should bs remembered 
that AP know soventoon varieties of so callci^ 
‘JMit'i't.s It BOoms highly plausible that rhythiiiio 
dance while it was incorporating the histrionic 
art in it, was at the same time gradually dove 
loping these and it may be that had 

for the first time arranged and defined them 
And, all the evidence cited by Mr Sastri goes to 
connect name with the rise of the sv?<t«s 

but not with their inventiou 7vS (P 325) after 
treating the twelve in number, has a general 

note to the effect that ‘and others^ in the 
refers to and others which have been defined 
by and others As against this KS i self has 
a note at the end of that section that the details 
about the or should be learnt from 

Jiswra etc — which clear 

ly shows that KS connected ina’s name with 
these types 

3 Here I should point out thot these van 

cties known to the different writers though bear 
xng the same names had not been simultaneously 
and uniformly developed Thus the varieties known 
to Abh, for instance, were very primitive when 
compared to the same varieties as described by 
BP and SD and it will be wrong to designate 
all of these as But ns I hope to clear 

this point later on, I shall not enter into details 
jnst now 

4 The word should naturally have 
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come into vogue, after the acceptance of tho word 
by the dramaturgists We have seen that 
though ^ 13 seen la NS, seems to have come 
into general prevalence only after DE 'Pho word 
18 still later The types usually considered 
as were earlier known as only PE, 

does not know tho word So also KS, NP, 

and BP, do not know it Both ITS and NP vho 
the word for these additional varieties, KS 
calling them and NP describing them by 

It 18 in SD that we meet with a defi- 
nite usage of' th^^word 3 ?^:^ ND closes with 
this remark ^ 

This means that they were still m tho process of 
being recognised aa dramatic types for as the 
types of they v\ere rr uoguised earlier 

Out of tho seven forma defined by Abh, some 
are found m the list of these ae given by 

BP and others But Abh did not consider them 
as They are more hke mere dances Abh 

has a note, 

gfTRlTO U STTSITW^ sTt5^R:f5v4^T I 
which shows that they had no element of drama 
and that they were based on ^ , (of tho 2 iid 
variety as shown before) which according to later 
tradition vould refer to 
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Species of Nrtya-types-Individual 

1 Tim 

Abh (P 183) In this gives the descrip- 
tion of etc , with terrible movements of 

limbs He classifies as and »nf^Tr as 

BP (P 2G8fI) There are two distinct prmci 
pies of diviBione recognised here according to 
which *iwi his nine different varieties It is 5IS 
when a gsf (i e Sanskrit) language is used 
wlieu two languages (Sanskrit and Prakrit) are 
used and when many languages are used 

There are other three vanetoa It is 3S?r when 
the plot is terrible HfefT when the plot 18 ohatinmg 
and when the plot shows elements of both 

Plot There may be descriptions and praises 
of TiTufr ^ and snmf^riT It must have te- 

rrible action It must have no females while it 
must be descriptive Also it may have praises 
of kings in »iT«ii3 unfolding their virtues etc It 
must be full of music dialogue and deco 

rated by noble (scenes) 

Whatever action is difficult and invohes 
si ill should bo woven in a iiTJr 

Music A ipc HW 13 punctuated by seven 
each showing a varying programme of 
music asi under 
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ty , 

I’K'st has fraqm, aqnrnisi RnTT 

Second ,> ,, fg'nR*, 

Third ,, ,, innsft, 

Fourth „ „ ^r, and 

Fifth „ ,, 1*^, fj'm, 

Here is a note that the RM called 
should be included under this type, as those who 
consider it as a distinct tyne, know not vicw^ 
And, then, is described as follows 

(1) The plot IS recited or acted with refe- 
rence to an using the word (m^nrapnK) 

to be applied to noble persons ( 2 ) It oonaists 
mostly of terrible action (3) Sometimes it has 
descriptions excluding females (4) It should bo 
full of umr and other ways of (6) 

accompauied with good music and (6) noble speech 
(7) It may have praises of srsiT 
other gods 

There is a general note that whatever has 
been said with regard to acts, etc , with reference 

to urn of the ^ type holds good m this case too 

In the Introduction to BP it la noted that 
the first set of verses (i e. those that do not apply 
to the type) are also seen in SP. SP also 

recognises and includes it under t his ^ . 

But the present NS contains no refercmceto 

ND (P 215) too, has tho safne six tjpes of 
uot, on the same two prinoiplt-S and b is Hn>T or «ptt 
contains iiotliing new 
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Rernafks 

It will be notea that the type as 

described in BP, differs from the ordinary type of 
34^^ sfTJT only in one respect, the former has 6nTT5l«%T 
and. acts etc , while the latter shows the absence 
of both these elements 


2 . 

BP (P 2G9) Plot *nor, ha% mg mostly 
for Its subject-matter, with Ticcepted metres in *ir*iTs, 
nJ:^T3 etc , becomes by graceful gestures nTPiTt 
There may he nine or ton different threads bat the 
plot must be sparse, full of f^, and and 

excitement should be created in the audience by 
various turns of speech 

W mainly erotic Heroine 
void of mS and piTU 

Music and dance ten rsiPus's are in place as 
m It should have should have graceful 

acting punctuated by at times ^*^7 etc , and 
should be void of siM and 
3x115* It should be performed by females Of course, 
and xn?s may bo adopted at proper places 
Example 

ND (P 215) recognises this typo but haa 
nothing distinct 

SD (VI.’ 305 ff) uPi. gjj and 
and »7T<^ Act I Heroine noble Hero ?r? SD 
requires the follosvmg so^en*3Ur3 here g ' r qru, fqsqig- 
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?TiTJ5<yr, and «5K, which arc do fine cl as 
under when is incidentally described ifc is 
when gloomy speech is uttered it is when 

doubt 19 roino\ ed it is when there is boasting 

it 13 uiMH , again constitutea in taunting 

through anger, beginning of is f^iRr and actual 

nchio^cinent of fruit is 


Example 

Abb, (r P 183) calling as ^snnw^ 

describes it thus In »ufSnn. there is aransement 
due to play with children, hons or pigs or 

playing with banner etc 


Remarks 

As far as BP’s description is concerned if 
any one wants to see two distinct types described 
under the caption of hiPiti, as the editor ]u^ 7 
he shall have to distinguish between and 

uwft, former being based on etc , au ^ ^ ^ 
bemg » form of hovmg «fr etc Thm ^ 

Beeios to be the samo as of BP and 

SB Compare their details 


3 or 

Abb (r P 1S3) notes a typ3 called tiRg^ir 

eiTT?4^ ipi UT g uuyiT tif^m ftar » 

BP (P 25 <) Act 1 and 

Heroic and Erotio Heroine and 
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Example: 

Editor of BP says “This is Lnown accor- 
ding to some as and the same fact has been 

slated here in the Ime 

followed that view and described this kind of 
drama as with the same description as found 

here and with the same TPTTm as an example The 
definition of as given by and is 

► quite diUerent from tbit of ” 

Remarks on 1, 2 and 3. 

Bearing in mind the descriptions of «Trn, ml^T, 
ind as given in BP, one ca»n. see that 

differs from m the following points 
(1) It IS mild. (2) It has mostly 
with rune or ten threads, (3) It has no 

and etc C4) It should be performed 

by females 

and are almost identical Also it 

would appear that SD has no counterpart for BP’a 
iipr while it describes irr^r-rr, which, however, has 
siimlanty vith BPs vrrf^i but is iiholly iden- 
tical ^ith BP’s Abb’s ^fferrr and are 

again distinct. 

#nRtTi as defined by BP, though having a 
preponderance of dance dements, contains enough 
cleiucuts to transfer itself into infSin of SD* Thus 
there seems to bo running a common thread 
thrmigh »T:f%rTT of BD and of Bp (which, too, 

IS called or vTT^^t) jiel^ing sufficient data for 
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inferring a serial ovolution, or of Abh 

representing the earliest stage and ^MtofBP or'*nf^T 
of SD the last stage of the aarao form of entertain- 
ment while of BP is a variety, probably 

more primitive and representing the transitional 
stage from of Abb, (Abh^s iS an carliar 

form of BP’S to of SD And this^f^rri 

itself has a counter part in 5iaT-;jwn>, \vbioh seems 
to liavo enjoyed a temporary existence as amndepen 
dent variety, as it emphasises the acting 

Bub m and ^ of BP, again, there are 

Rufiicicnt elements (eg 9 or 10 threads, heroes 
etc ,) to ‘develop themselves into 
wa seems, therefore, to bo the definite u hma e 
dramatic form to which ^ 

(all of which are either ^ or =S?^ ^ 

the possible exception of of SD and ir^ of 

BP), passed on imporocptibly ^vhich is 

a vary important element of the though 

not seen in any of these forms, is recognised by 
BP m the case of the type of 

4 

BP <P 208 fl) This section of BP is hope- 
loee for its taxtunl icooraoy UnJer tbe head of 
this section defines, in identioal verses wnc^ 
have been quoted by Abh at P 183, eig 
of dances, the last of thorn being It is thus 

defined here 

1 ^ 3 ^ g ^151(1: 1 5 ^r)nTfJ[% I 
aisiT iR U 
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Out of these two verses, the first is always 
quoted as the definition of by others (sea KD, 
Abh and elsewhere) and even BP shows the v 1 
which may be the correct reading The 

second of the above verses is the same as is given 
^by Abh as tha definition of Tiff?, and this seems to 
be the original definition of 

But BP has another definition of ^Rf?.(on. P 269, 
11 13-10) where it is described thus 

(1) Act 1 (2) void of rjTVTT (3) It must have 
\Yell arranged (gf^) ( 4) It should have five 

ST^s (5) three (6) various languages, (7) 

and (8) (9) prominent 

hero, (fO) famous heroine fH) and 

( 12 ) 

A third definition of is also seen in BP 
at P 265 11 10 13 

itcT> rtTT h 

It should be romarUed here that though this 
verse defines it is put in this edition under 
the section of 

One more definition of is seen m BP 
under sn^wn> consisting of one verse^ which is 
the one ^nen m ND as the’ definition of 
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Bcoms to b<3 the original definition of 
particularly as ND (P. 315) has this very verae 
alone as the definition of It is that, 

wherein, females dnnco out the doings of a king 

The romaining verses explain the programme 
of iniisio and dance to be followed in 

When it has ^%T55 ifc is called wherein 

tivo females, clever in sqsifif etc , may enter embra- 
cing one another b^ their limbs and moving right 
and left They rctiro after some daacmg and then 
enters another pair of females Their exit and 

entrance must be Bimultaneousi This new pair 

may perform the scattering of flowers by 
After this, other characters may enter with 
and Then the singers smg with 

Then formed by many *Tms, by means of 

etc. should bo performed Then 
there may ooour *?^fTr?s with and 

may be beaten with 

Thus with such dancing, the first would 

be over Three such srraris with danomg, as before 
should be performed, with proper rhjthm 

From the last line in the above quotation 
it seems that this musical scheme mav be applied 
to also 

Appendix TI to BP contains the following 
additional definition of at P, 403 

*751 I 
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qr^ioqgniif^ ;i I 

51 nig^ gra Rp4 5 t 5 ^ ?rT 1 

fstsanfRBJIR II 

3r:T ( 

Tf « II A^-d*l Frm ^T fl^ft STI^UTf?; II 

An analysis of this would give the following 
cliaraclenslics of 

“ (1) full to be recited by the characters 

behind the onrtain, (2) «fq9 like and others, 

(3) at times all the four fP^a (4) no single cha- 
racter should enter, (5) should be brought 

in or angi5 may show the presence of sra and 5ft, 
(6) plot may ba dinne or both, (7) ^ (8) 

famous hero, (9) females should sing and dance 
the doings of a Ling 

SD (Vr, 277-79) has this 

(I) one act, (2) 5|aiss3ql?5Rr, (3) Noble hero, 

(4) as (5) prominent fjreit with ^iffr 

(6) hBroine-^5wf33r^, (7) gg ^^sur-uf^s, (8) all 
3 ?Ti!rs, (9) some allow all the four 5fu3 except 
sRjg^. 

Example -f^ra5^ 

Remarks on 4 and 5 

. Both these are treated at length and yet as 
far as £F is concerned the text as printed in G. 

O S , IS hopeljesslj confused In this connection 
the readings noted in the Appendix If at P 408, seem 
to throw quite a flood of light and would be help- 
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ful in reconstructing coherent test for both these 
types. 

Thus P. 2G3. 1. 25 to P, 2G6, 1. 14 describe 
both these types out of wliioh, folloiviiig reconstrn- 
ctiori can bo made: 


(1) P. 2G3, 1. 23 to P. 2G1, 1. 7 and 2C4. I. 
10 to P. 205, 1. 0 describo one typo of IPTT. 

(2) P. 2G5, 1. 10 to P. 205, I. 13 eiubod^* 
anotbor view agreeing in ossontiats with (1). 

(S) P. 206, I. 13-^14 give porimpa the CArliest 
known definition of (as tbo samo verso is qno* 
ted by Abh nt P. 183_), which also does not differ 
much in essentials from (1) and (2) above, as nil 
these treat it as n danoo-fonn. (4) P. 2GD, 11. 
32-lf) give a description of nnr which differs 
widely from nil the nbovo three views and consi- 
ders it as a typo of drama. 

(1) P. 10 1, II. 8-0 preserve perhaps the ear* 
lirst definition of »rrr<rfr»rr: ns the sime seric i* 
found in ND. This description imts tt as a 
dsnee-forjj). 

(2) Description of as fojnd on ffH 

considers it as a (orttt of dn/m and thus s^rc-* 
in cssi'nlial# with ,SD’a thfiijilinn of it. 

(3) 1*. SGtf, I. 15 to L J'J in- 

tit/ (1 under the prcpotj of to*) I nnlim cl hr di'- 
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Bcripttons of vrm, a-nfoirr, 

and 5^hr (p 266, 1, 11 wrongly reads for 

ns these very verses are found quoted by 
Abh at P- 183 

Therefore the definition of flraitnr^ as given on 
P 408 should he taken as the correct one and be 
incorporated in the text as an aUernative definition 
of and the definition of irtb on P. 408 

should only be consulted in fixing the readings of 
the text as printed on P. 266] for it has no 
more worth 

These different definitions of both these forma 
prove beyond doubt that they have evolved from 
mere dance to an organised form and thence 
to an elementary forms of drama. 

6 

Abh fP 183) has one verse, the same as the 
first type of BP as will be described below and 
this definitiou therefore, would be the earliest 
known definition of 

BP (P 202, II 19-22) 

Tirst type (p 266, 11 3-4) 

Starting on a journey with a gait like that 
of an elephant constitutes It should be 

and 

Second type (P 205 11 15-19, under the headm" 
UB^i) (1) one ^ot (2) gw and ufgg (3) it should 
have m thn beginning roused by ^ 

by first love and should end m tftt “(4) It should 
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be full of the descriptions of monsoon and spring 

(5) It should have four 

Third type (P 2G2, 11 19-22) 

(I) Tivo acta, (2) (3) <-!) 

1^, etc , as (6) It should bo cbarraing 

on account of drinking and other sports, (G> and 
full of ^ and (7) 3^ and KtRa 

Example 

ND (F 214) has only one type, the secoud » 
of 13 P, and describes it in identical tenns only 
pointing ont that are ^sif^ and 

that it IS called With reference to jonrney, 

which seems to have been the original idea as 
suggested 111 the first typo of BP 

SD (VI, 280-281) has these additional points 
(1) heroine-vdl (2) and STTT^ aa iT^s 

SP has only the second type of BP 
7* 

Though this variety has not been loolndod 
in the general list of the it seems to have 

boon rocogaiSQd, at one time or the other, as a 
distinct typo, for the verso that is seen in ND 
(P 314) and which again is found as the first 
aerse in the description of of BP, is clearly 

a description of The verse is this 

«rT ^ 1 

giili fiS€t «nr ii 

ND also has the following explanation 
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•T^qlRrr?? 55f??rt5q ?ri;Rf 5 ^ 1 
er^m^-^F^-^rw-Dfs^T-fgqgif^ n 

Then it is pomted out that is the 
which 18 sfHr IS full of *fl< and <l5, 

and IS a 3 ^t^|^ vim is full of SEIS’I? 

It seems that according to BP (P 363, 1 9) 
this should have (which is the same as 
sfea of ND) with and (Is 

this not the same as *137 of which 

too, has etc ?) Also it should ho void of 

and ftTTfr, having all ?%s, full of and 

and and * 11^8 When it has two it should 
liavo and snw heroes, and and 3lR>T^ aa 

ifrTs, and rarely 

Example and 

In fact the first five verses under in BP, 

define which is used in Masculine, and all 
the attrihiites m these verses are m MascuUne, 
while the last three lines describe which is 

taken as Neuter and all the attributes in these 
three lines are in Neuter 

7, 


AP notes it 

BP (P 363) Ddfinition given here suggests 
that when it exhibits ‘at times and 
nh73, at times iiiahy speeches, at times four ?%3 
and no is 'Wnm 
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ND (P 214) has this Whatever is performed 
m 3*Te''t assembly, squares or temples by many 
*1 is called as for illnstratiou etc 

SD (Vr 2S6-S7) caffs ifi 

(1) void of *7^r and Rfr={f, (2) (3) no ^* 7 r{, 

(4) one act (5) no and il%5T^ (6) presence 

of and neoeaaarj, (7) all 9fhs (8) and 

are snag, m the 

Example same as is giv“ii iii BP ni der *10T5 
SP divides it into and and gi\es 

the definition of both as found in NI? 

N B BP at P 26G has this 

which 13 found in Ahh as the definition of 
With the r 1 nr*! srpr 3 
Remarks on 8 and 9 

From the treatment given to these types in 
ND and SP there seem to have been two varieties 
of the same type of dramatic entertainment/ which 
were still i^n a process of being distinguished from 
one another, bat which, however, neier happened 
BP shows a period when both these tjpes wore 
hopelessly mixed up and was losing its in- 
dividuality. SD shows to have been comple- 
tely superceded and eclipsed by incorporating 

elements of both the forms rn one 

fn a MS ontitJed Rramffs^RrT, in the Govt 
Oriciital Tjibrary, at B O R I, Poona, a variety 
of Jirsi oallod is defined. As calls 
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b3 the n'lme this too may rofer to it 

The clefuution is this (/ol 'iQ, J1 8-*>) 

»ft"T 1 

5TT5? ayirg-^3 tt 

As the general elemeat m js the play 

*“g by men and women in squares etc , this too 
may refer to the same type 

10 rf'Hnr 

AP notes jt 

BP (P 2G6) Heroine 7, 8, 9 or iO Act 1 
or 2 ifh IfIrSt and H’ir. Heroes o or 6, 

»5f?)T, and psn^, who may be fcr, srr, 

or 

Misoellaneous It should have g*5r and or?iT7 
when it has two acts and ir^n*r when it has one 
act It should have musical with *iRl, ^rrs, 
and ftWRT 

hxaiiiple 

ND (P 21J) 

q‘R’>T?^'i gr-i'Tw d ?RH5 I 

sfcir u 

The same verse is found m EP with <PT?i 
for 5 kT 5T^ as the readin_ 

SD (VI, 300-7) Act one. Hero one, clever 
III speech Heroine 

7, 8, or 10 and 

* 11. TeT^^nFTJ 

BP (F 2(>0j Act one ^ -void of sm^ 
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W anti WT Hero and Heroine ^ 5 ^ 33 ^ 0 . 

MisooJlaneoua It should have tho srs’s given 
under Riftc, a song with three divisons called 
which has been explained as 

Example 

SD (VI, 282-3) According to some, there 
should be four heromes and throo acta and 

SP does not include this under ihc group of 

12 

aP his noted it 

BP (P 263) and CJR? 3% ah 

void of nil and Act one Hero 

who may bo a suTl?^ or a Heroine jwsn 

and 

Miscellaneoug It should have sjiJTrTTs 
iiun and at times It should be mixed 

with ^ and interspersed with talks of joyous 
ladies and fe etc 

Example 

ND (P 216) has the following as the deJQm 
tion of which in BP has been included under 

and which again is recognised by it 

should have sf Picar iini, a^i and 

ND (VI, 284- >) has tins additional 
except Eximple 

SP d^^ tdes «6 oTT into !3T and It scems that 
even CP distinguished two t>pes according as 
(1) the Hero is and and heroine j'^v 
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and tvn and (2) as the hero is a etc. 

13. or 

BP (P. 268): Act. one. «’Pt- H?r and 

and Hero: Heroine; 

^■^,l=Tf(3r or w'Joft, JifSTTi. They may be 8 and 

4 and should be e:»pert in 

Miscellaneous; »r«n, three ®rrorrs 

and It should be charming at times by 

the jokes of 

Example: ’JjrTdlfijTr. 

14* 

BP (P. 256): Plot: renowned or imaginary or 
both, to: Krotic and Humourous should not be 
present here, but a mixture of and is allowed: 
other ^^3 may be subordinate. Hero. angry, 
hypocrite, trying to meet with the incide- 

nta of caused by fate or enemy. 

Acts three, but it should be full of 
in the second act. First must have 1^5^ and 
third must have four, except 

SD (VI, S8l-^) Acts 4 or 3 
Example 

15 flinsq^iT 

• BP (P. 257;. Acts four, ih four except 
»i??i Hero uisrn, sometimes a tov, who 

may have bepu eounected witli etc. Heroine. 

Of hom of a. or »rfW.T, «_ 
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Miscellaneous: Thera ahonlil be the following 
17 3T»Ts: stlsr, 8i?f|rzr, sfJifir, aiTRiii, ali, tn, 

3{gjiR f%JTR 53r^?n. 

RT^', ?n%2, H'jfrqi%5TR, 5W?, g^, 

Jra%T. 

SD (VI, 29G-30O). w; except ei^^r and 

Example: ^R^TRtfhTnT^. 

BP on P. 266 has this which is seen in Abb 
an tho definition o{ , “ 

“When one describes to a friend, one’s 
husband’s haughty conduct and sometimes soft 
conduct of a ^ it is 

16 

BP (P. 256). Act: h X^; Heroes: 9 or 

10, UT^tTRiR^s. Heroines: 5 or C, beautiful, void 

of and ?%: ^RT^T-soft. Plot: imaginary, 

not very noble. Note the following for its plot. 

H>3W-3FT I 

ND (P 214) has the following: 

SD: Example: 

SP has the same veiso as soett in BP. 

17 

BP (P. 26 S): It should have 5>'^ and CSTtr as 
the ?:«s, its hero should be sliould be 
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a anfl heroine a or It sboud 

have ufagi? aud as Its plot should 

have descriptions 

Miscellaneoas til'd, and 

the ton elements of ?ii’=s? 

Rvample u 

18 

AV has noted it 

BP 258) Hero renowned iRi 

void of and Act ono T5 

Heroine 

Miscellaneous It should be full of the word 
*dl’ and according to some »h inaj sing there 
sitting 

Example Vl«i 

SP has the same iR BP 

19 ftjrr 

Abh (P IS?) 

uitM >T3^5^ I 

!TO«i ^ 5'f^?r§iir?r o n 

This approaches wWIn^ of BP bnt BP has 
this same verse as the defimnition of Ji»?m 

20 also called fi^ru 

(ND calls It 

AP has noted it 
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BP (P, 2G7), Horoino: srhrj nncl srrftn. Acts* 4. 
void of n^. 

Mi^cellaneom. )ovo botueen you- 

thful perBODS— all thcso are described in private 
by a ?;^TT, lu trti^ mannerK; she, t-ilUmg thus, asks 
for iiaonej^ and getting it, de«;ireq for more. 

N, B. The fir'it act should he as long ns 
three snfeps, and a firs should net at «iU therein, 
in the secoud should act for five suf^is, and 

in the third for seven and in the 

fourth all the three act for ten luf^Ts. 

This is also called wherein wn??! 

or onii is described as fallen on had days. This 
18 a m 

SD (Vr, 303-305)- ?f?i: and 5TTT?ft. Hero: 

few, 'mrr According to BD it should have six 
heroines m the second act and a should act 

in the third act 

Example: 

SP of BP IS described as a in 

the same verses. 

KS (P. 339) considers this as a prose story 
and defines it thus 

g<»%nTr?3!?iNW$iTi JUTEqfflTfl Hcrfs'W I 

lu the IS quoted the following 

««n sr g;«7Tr i 

I e?Tr3^f§'<TPn<^'=n<RTf#Jl 

fgr ussil^* '•'=^ ' 
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21. or ?^rfT%?r<4r 

BP (P- 267): l^f^. Act two, 

having and acting in the first and second 

respectively. Plot ■ It should not be clear first but 
should become so at the end. void, of nvf and 

Miscellaneous* It has »mr, fl^sTK^ and 

3nr 'pVt I 

trsjTcim^qa 35T rrftrn f^i it 

SP has taken this typo as a KS (P.339) 

has this, but considers it a prose story, 

15’ ^ ^ ^tT 

Prppn I 

and in the tho above verso is quoted. 

22 . 

SD (VI, 801-2): “It IS also called by 

some and included under by others,” 

in Jl*n^ Act one afHj void of *i»| and emrf. 
Hero Plot sparse and renowned. 

Miscollaneous It should have ten and 

f^TTT, Tn and 

• 25. rjiTT^ftT and nrnf 

Abb (p. isa) 

fTPmq flin f-j | 

.tRi'rs 3 H 
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NDS has n, type of which it cal ^ by the 
name of nw xt is thus defined there (fol HO) 

siHiot qTf^'Jnrr'i I 

*PTt*TT'5f7r9?r 5 iH ti 

Evidently the two types as recognised by Abh 
and NDS have a common thread between them 
etc , would create such an appearance 
of the actor that humour would be oxcitcd, which 
after all, le the essential recognised bj Abh 
NDS also recognises a type called 
which has not been described there as its nature 
13 obvious from the word itself May it have any 
thing to do with our It is accor 

ding to NDS 
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CIIArTER VII 

EVOLUTION OP NRTYA-TYPES 

ijk FTER thiiH collpcting dotails about all thcBO 
BQYC'ral ^-typos, vro Bhall turn to boo thoir 
(lovclopnicnt. But boforo doing so, it -will be 
coiivoiiiont if wo tabulate tho results of thoso dotaile, 
Tho accompanying tabfo sho^s tho dotaifs of ad 
<<11030 typos, at a glanco and contains all tho ira- 
portant points gathorod in tho previous chapter, 
under tlioso individual lioads. Remarks mado in 
the last two nolumns of this tablo will bo explained 
furtbrr, 

Tho table Biiowa that tho types tlmthavo boon 
deaenbod hero liavo not all developed uniformly. 
Some types show a preiionderanco of nmaical olo- 
inonts and others show some dramatic development, 
though o\pn in this latter case, an nltornativo 
doaonpbmn is Reon in most eases, indicating tlioir 
cssontialh imisical nature 

It uill ho soon, for instanco that, with tho 
exception of and all tho other forms 

are very elementary dramatic forms, presenting at 
tho aamo tune, an original musical nature, tnrw:, 
seems to Imio been developed very early and 
seems to he its variant as wo Rhall see furthnr. 
StlCvri, on the otlior liaud, seem? to have dovclopod 
from a prose-story to a dramatic form and it shons 
so>rnr»J /'h'wi'jujs 'ibrnb ars' )atcr .Rfvrw So A}i 

tho other i>pes reveal n double character. Why 
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IS this so ? I thick it suggests r gradual dovolo- 
pment of these types. There must have boen a 
time when these types must have existed as 
types, showing dance and music onlj, without 
any speech This is further corroborated bj, tlie 
following considerations 

We have seen that a term used for 

those tjpes bj SD, la a very late term, tho earlier 
ones being and Wo ha\ a al&o found 

that regular types differed, theorotioall,), from 
tbeao t^pes in tho jiaint that liad speech 

added to it Sut the term ^ c-«CJ trt mid its nvpia 
nations uniformly presuppose a t^pQ of ontortain* 
inont which had dance and music incorporated into 
it. but no dialogue This is expressly luontionod bj 
Abh and DIt SD is sdent about tho point and 
this Rilonco is aignificant as ise shall presontlj Boe 
Tram the fact ttmt most of tho 91^ t\ p< s 
as detailed aboM*. present an alternate dt st np 
tion, thus showing an earlier form and a Iat< r 
sTfw form it seems that terms ymini and 
should not bo tsKi n in tlie same sense Uahe for 
itintftnee. tho t\ pe o/uhieh BP h*is proven ed 

three alternate descriptions while the desenptious 
of Abh. KD and SD rath sliow some distinct 
features It will ho niarhrd that wheross the dt 
Hcriplions of Abh. KD atnl the firs* type nf IH* 
are jmreU musical fthowm,; no ditniU al>oitt ait, 
n'il »♦< , BP** B coni tvp n rx ’I'l form showin ♦ 
df tails rcpanlim; art u*"!. »*T t ic , and llPs third 
t>p^ shoes thx* Jt K a forth f • %oU» 1 form of 
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BP’s seoon3 type, as this third typo shows two 
acts as agamsfc one in the second type and dotajls 
about hero etc , which oto absent in the second 
SD’s description tallies with BPs third type but 
shows some variations as regards heroine and * 1 %. 
Now all those typos of hare been talcon by 

BP as while SD considers its typo as 

an What is the necessity of mahmg this 

^ change in the terminology? It seems that those 
typos that are taken by SD as once existed 

as merely miisioal types i c as forms of entertain- 
ment m which there was muaio and dance 

but no dialogue Later on Sheao same typos doxe- 
lopcd an elementary dramatic character, which 
added dialnguo to the earlier typo Those earlier 

types may have embodied some story, but the 
whole stor^, it seems, was composed in songs, 
which wore sung in tmistcal accornpaniinont with 
appropriate histrionics Thorn senras to bo some 
«\idonco for tins supposition The earlier dofiaitiona 
ol these sniarTTs ns given by Abh and as found 
tn BP show that in these types eomo sort of 
episodes were to bo sung Abh’s doHniton of 
reijuires that Ihe dancer Bhonld attract the mind 
of the King by Bpeeches pregnant vvith lo\CBiiggcs 
tions rttpT of Abh would allord grealor opportiinit} 
tor ombodyinp fiome sort of story liko episode, as 
in It the heroiiio describes before her friend the 
terrible inaiiucrs of her husband or the graceful 
acts of n *1,^ As a malt* r of fact these are treated 
hj as dislmet from ^7 TJiese saino 
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fcjpes, a3 their iiaincs and descriptions in BP and 
other works suggest, developed into types when 
probably a continuous storv in songs, was acted 
before the audience 'These were purely ^ types 
But side side with these types were also 

developing and as a reflection of the 
these ^*1 types boirowed speech and transformed 
themselves into some sort of half-developed ^^*3, 
which in age, came to be regarded as gwi’fis 

That these ^ types had no epecoh seeins fairly*" 
certain by the term as distinguished from 

the term as used by Thus it seems 

that terms or and do not denote 

the same tlnng The earlier fcyim was void of 
speech which the later type added on and then 
the earlier distinction that type could create 
o ily and type w as given up Naturally 
the sort of known to SD (descriptions of all 

the types as given by RD are dramatic in nature, 
not a single type showing a musical character) and 
represented to-day bj 3" (a or 

(a HiPTfi) or 5^"^ (a have very little to 

distinguish themselves from the ordinary types 
But this should nob appear strange, as these later 
3rw-fK3, though they are based on the earlier 
tjpes show a reflection (as has been suggested 
abo\c) of the ordinary Tintypes, which must have 
influenced them greatly 

Let us now survey all the and see 

their interrelations as well as thoir relations with 
the regular types I have already mentioned 
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more than onoe that my mam thesis in this 
volume IS to prove a gradual evolution ol our 
Drama i e of from the and of 

from the types In eousidering the general 
development of tho wc have taken tho 

typo to bo the most primitive, out of ■which other 
types have evolved I shall deal with the point 
more elaborately when I come to discuss the ongm 
of our Drama, but for the present, I wish to point 
out that as in the case of ft^fs so too, in the case of 
=r®i typoa, ’'Tl”! seems to bo the most primitivo type 
Oiir lists show that both aud »if5n;r have been 
recognised as and that an shifts, is a 

variant of Both Abb and BP have given 

•i terrible ebarater to ^SFi, in which violent move 
rannts of limbs are prescribed while BP s w*vm, 
which in essence is the same as Abb’t bis 

been pronounced as a gentle type Of course, to 
SD only with its graceful features is known 

The terrible is a matter of bye gone period in 
SD 3 age ’ Thus it seems that in very primitive 
stage HT'T had been rtcognised in two distinct 
aspects, one the tremble being represented by wn 
and tho other tho gentle, represented by *?r%Tr On 
these two typcs-terrible and gentle-all the other ^ 
Fq«9(???i-Lype3) , I think are based Abb’s classifica 

1 Tins will cipliin tho shove mentioned silence of SD asm 
its ago no sucU distinction existed in practice 

Q IveilK in his ^Sanskrit Drama deienbes tho rofTTa at P 
55J On reading kis deacriptiou of the jt \jjj hj, 

■can tliat Ite too considers theia as musical only but ho 
1ms not distinguished between ^ aad’^r^ typest cle-irlp 
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tioa of the types montioned by him, as and 

their combinatioas, preserves this pnncipJe, which 
seems to bo fairly old, from Abb’s quotation itself 
Oar Wa can be classified as suitable to the or 
the type All our ^fr??T3-i e and 

suitable far the type, and sflFtr, 
and ^?’>T are, by tbeir very nature, gentle, while 
may be taken as a mixed type If we boar 
this distinction in mind, we shall find all the 
as couforniing to the or gentle type, the 
first being represented by *71^ and the second 

b> It IS on this understanding that 

Ml tne foregoing table, I have characterised each 
of the varieties as or 3^ All types can 
be traced to and all types can be traced 

to wn (3^) XhiB I shall now proceed to show 
by a detailed analysis of the ^ types (fn eo 
doing, 1 shall cal] the vjm of BP as the vm 
type and ’tnfStisr of BP as the type ) 

It will be seen, la a mere variant of the 
pe 

aiul present the following feature*! 

lj\e characters, various languages, n'mlrri and 
One view wants IG, 12 or 8 heroines siRU has 
been considered prominent m this type, pjtwiks 
too, are allowed All these features point to a 
Ru'n type and many heroines, unibii and^wirs hlen 
these tjpes to typo, which la Though 

as a 9*1 t>pe might have beon verj primiUte, 
as it IS, m one \\a^ or the other connected with twr’s 
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ira’, IS an it Rfiems to go with the 

type with its charmitig sports and drinks, 

and 52 X 7 ? as ??rs and ^ and ^ as heroes, is 
• a type, leaning more towards the 

type It shows some further development, as BP’s 
third tjpa and SB’s type show two acts J 7 «w^ with 
its one act but with no definite instructions about 
W, IS a semi ^ type and as such a mere variant of 
as has been actually pointed out in BP As 
a matter of fact, (a purely musical type) 

(a half developed ^ type) and nwFiti (an 
^ 3 rww ) are all inter connected and all can be redo 
red to the above *771117 * 7 ni type 

^51 with raanv heroes and many heroines 
being reminiscent of the and shows 

clearly an affinity with *l 7 l®i * 7 rrT type particularly in 
view of SB's injunction that it should have one 
hero clever in speech, which would apply to our 
* 7 m which Itself IS a *7^ type 

seems to be a imved type, leaning more 
on the *775:1 side as all the prescribed by BP 
show but SB B injunction that according to some, 
it should have mates it a mixed type 

5 TS 7 I jB ft inTTr type but one from which, our 
has evolved The features that it should have 
’fro or amTTTi or as a hero that its heroine 

3 Soe Note A at the end of thig cliarf®*' 

4 Rocoril ng to haring no but baring 

f^VC Rn3 ig n TW type and a^ Mich may be the origi 
nal of unrlr Ij-yio • 
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may bo a or a and that 5 T^ and otr may 
prevail there, are also the distinguisbing elements 
of sr^W, ivhioh, horrever, is very complicated and 
oJaborato on account of its ten acts, while la^ 
an elementary typo with its one act 

’TlfbncfWi, which has beon recognised only by 
BP and which presents the features of having a 
noble hero, and otr eight to four heroines 
essentially suited to si^i and the dance, 

shows a predominant *TOT character, only the 
gives It a mixed colour 

wm la almost a complete type as dcscri 
bed by BP as well as BiD (It is therefore, cot 
very strange that should include it m the 

list of its ten ) A close scrutiny reveals its 
resemblance with As a matter of fact, there 

18 very httio ground to distinguish it from 
as far as the theory goes Its plot must ba 
renowned or imaginary or mixed, it can have three 
to four acts, its hero should be angry or ’nT>« trying 
to meet with and there must be Ci 3 , and 

in tho difieient acts All these are the features 
winch a may well have, only that 

with Its regulated duration of time and acts is a 
mote conventionalised and cotnphoated form Both 
tnm and tm^n, however, belong to the 
type as their very basis is on Ws 

with its Ws other, than and HiTl? 
and a secondary hero connected with cretnatiau 
ground, evinces clearly an type, which is corro 
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borated by Abh^s description of (same verse 

IS seen m BP as an alternative definition of %?r6) 
according to which a dancer sings of the haughty 
• deeds of her husband Of course a gentle touch 
IS allowed, but seems to he the primary feature 
This, too, IS a somewhat developed type with ite 
four acta and 27 ^TFs, but it is rathor difficult to 
indicate it? connection with any of the later 
» IS essentially a type Its nine or ten 

heroes who should be five or six beautiful 

heroines erotic in, soft and nrieft ifris, and 

imaginary but not very noble plot, preserve enough 
elements to show its affinity with the *ra7r type 
That this form is very primitive and represents 
one of the cow herd dances of js clear from 
the verse quoted in ND and Others though that 
vers« shov\s some terrible element 

with its aud with its and 

with its or heroine, approxi- 

mates the fl’zw type 

with its famous hero and plot, and 
prominent seems to be a mixed type, though 

'it does not show any element Its gvsiri hero- 
ine and m are quite distinct features 

of which iif^r and arc the obvions 

TOriants, has been pronounced as a and the 

fact that lb has evolved out of a prose story, is 
enough to distjnguish it from all other varieties 
Of course, the fsr^iirxs prescribed m the case of 
fh^iftrfr and in. the case of make it 
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approach the tTpe, while the manners of 

m 5§%T7 and fltjqT and in show their 

coarser nature 

and Hioi have never reached the -jwtk 
stage, they remained mere dances 

The above analysis will show that in most 
cases there are very few distinguishing marks In 
fact the ground of distinction in each case is ver^ 
meagre and very often one variety may be mixed 
up with the other for instance, has very 

little to distinguish itself from with which it 

13 often confounded again has almost nothing 

to preserve its individuality Tt is akin to »7rPm 
and ri’ETB Tn fact, *TTf^T, and ut#-all 

these four seem to have an equal right to antiquita 
and thus to he regarded as primitive danre types Tt 
IS likely that these four are the later distinctions 
of one original dance hut it is very difficult at 
this date, from the scanty data that wp possess to 
point out the original tvpe AVc must be satisfied 
for the present, by pointing out similarities and 
points of affinity From this viewpoint, these four, 
essentially represent one t 5 pe Bnt for reasons of 
oonvemence and others that I shall point out later 
r take to represent the original type Tims 

we will have two original types-one gentle 
type represented by BP’s wRtfT and the other a 
terrible type represented by Bp’s ^ and we haao 

5 See Note R nt tlio en»l of this chapter 
G On compftnns the tltanoalurgie’il structure of our 'iisreis: 
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Been above tbo possibility of reducing all the 
known to one or the other of these two 

types 

■with these four it will he seen that when it 

developed into the typo had nothing to distingaish itself 
from acrarding to SD has one hero clovor in 

speech (whieh would suggest his resorting to wfsrs'P'nrwd and 
many heroines which is essentially the natnre of later '*rra 
■’”5^ too acooTdmg to SD has many heroines etc 
which feature is prsont in Thus rnre 

and <RiM» have all contributed to the final nature of 
There la however one point which is very iinpor 
tant m this conneetion I think that the name *nvi is 
etymologically significant It demotes a distinct element 
of speech into it and bearing this in mind 1 think it to he 
likely that ewi*!* and 'riKT! as forms were earlier 

to evolve than or 'nrniTVT but when dialogne was first 
added to the elements already present in the fonns 

their combined evnlnto came to be known as Thus 

as an form vsn was the first to evolve 

« 

Note A-On ttw and 

to day has been considered a pocnliarity of the Cuyarati ladies 
lie shall pee further that there are reasons to believe that 
this ww first originated in wn* This mr danca as it is 
played to day by the Gngarati ladies oonsiats ol several 
types many of -wliioh are modern innovations by the present 
artiste but the underlying form i^s nndtinbtBdly very old 
Several ladies m appropriate garbs turning xonnd a central 
• object (lit certain cases the object might be absent) sing 
soma son" mostly perta nmg to s sports with »Wrg m 
nceompanimnijt with boating drams which wonld ho help, 
ful to them m keeping time They go round and the move 
nients vary accord ng to the sentunenfc of the song and 
it may ha that even in one arfl the Oatrie song the van 
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ations in niovemont may be offeoted, when the Benhmant, 
in fhg poem taVes a marked turn Tho ■whole pioceas 
hOcomos very cliarming and has already earned sincere 
appreciations /rcm the loverH of art all over India A 
■variation of the alwre practice occurs 'when males and 
females both take part in tho dance, which orisiiia]]> 
represented and ■^t'fr, tho feature being known to the 
Sanskrit Dramaturgists in the following old verso very 
often quoted as tho definition of or 

dlvil 6'^ 3 ilTJfTS I 
nsT ^'ii<|^iiimi4!iifks II 

That this practice seoras to be very old is apparent from its 
being connected with s dance m tm WTUTnvran 

etc preserves the knowledge of tho practice it is evidently 
known to ’wvvsr 

Of coTufift in ?'>vi a time it must have existed only ns a form 
as its raniaant the ^ of Oujarit shons That it was a 
very favourable pastime for tho young people seems to be 
true for it has been very often described as attracting 
tho s of ^ and many a devotes of has hankered 
after the enjoyreent of this rra The Gujarati devotee 
UTi«^ ipTr in the fifteenth century has a legend woven 
ronnd him that he actual Jj witnessed the la » 
Iieaveu and that he was standing in tho centre of the 
eiiclo •with a tor^h in his hand and was absorbed so much 
In the epectaole that he became unconscious of tho flames . 
reaching dnwn to his hard and burning it till himself 
saw and remedied it All these pop'alar legends Jnd 
stones prove tho immense populoritj of this form of dance 
and its sanctity bj its association with Twj That ai-Jitmy. 
may well have been a later evolute is possible as its very 
name suggests though tliere la evidence of its liaving exis 
teil as a mere dance form as the theory attests But that 
in lie origin was an elementary dance form is almost 
certain and dors not reqmie any further reference A 
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rariatiott of tbi3 tw what is ropQl^rly called Ttf^ew tm 
wHch 13 the Bame as ocouring ’under 'nftwnreH.in 

BP. P. 268 

Very often oa account of similarity, of sound ^ is connected 
iTitb the TTotd ^ and is eren derived irom it. Bat this 
doiivation is not scientific In rery pTimifiTe tunes the 
theory of vs 1^33 not Ino’ivn and even otherwise as a 
dance form vra or rr?ps can have nothing to do with TW, 
it cannot even create ^ in the minds of the spectators 
as the theory points out very well vra is thus not to bo 
derived from but from a root which means to cry 
aloud, which may refer to the very primitive form of this 
danco When, the proportion cf artistic movements and 
music may not have been still realised and when it must 
have been practised as a wild dance 

Note B-On ttot: and vsretr 

Thera ts some evidence to connect ’rirs rvith vrw ft may 
bo that both are identical terms ia once actually 

called «tnrs^ Again '™'. the direct remnant of rrsw i.^ to-day 
seen in only And there aro positive statements showing 
thit first origmatoi in dtrwT Govt Oriental Library 
at B O E I at Poona possesses throo Mts on *vci oad in 
all theso throe the atove tradition is referred to ’Tfsi^v 
a treatise believed to be composed by the famous author of 
fDr Do bolioves this to he a version of 
tho oripnal abridged ti'j one See Sanskrit Booties I 

2a> has tho following (fol GC) 

sn'v^rvnrv ifrrvi i 

^Svi ^ s i'> si ttI » 

Ttr^ f ^ n 4 Q ^ * 

sw ywTsdnIta In'S fjsi {> v*i>s Ji 

s-jOw ww »^r» t 

• V* vnwmvS jri> 5)^ s^iVyv ( 

Atiotbor JIS oomposol bj one w^'TS a court loet of 
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Jam S&ttarsnl (c 1574 AD) Iim the following {fol 67, 
2 16) 

^ii^giuyif filHpTt (ir^irrqiwtr^r ?rt 
>j wr 

ai-^i^>iwg3»r fasiMi ^TvrftTT 
gJl !rart 

I haro filled in sotno lacunae aeon in tbia MS irom another 
MS of at Q O I by tlio kind court3e^ of Mr M 

B Majmndar 

NSD bai tlie following (fol 15 14 6) 
elfi'Tii n MiSiB 
Tii% ^ rItt iil5rnr m ^ 

>TlmnJlTT*?^ft^«l WVJtBSJ !J7 
*51 HTnrmrrjt 

Also compare SR VII 6-8 All these references show that «n»s 
13 connected with So too is ^ This 18 one more 

point for connecting rnr« vrith 
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the origin of SANSKRIT DRAMA 

' n/i ANY attempts have been made, ere now to 
fix the exact nature of the origin of oui 
drama but as yet none seems to have gained 
general acceptance The controversj regarding 
the religious versus secular origin of our drama 
has occupied the minds of many scholars, but 
evidence that is brought to bear upon the 
subject while far from reliable is wholly indirect 
and as such fails to carry conviction. So far as 
we have the Unowledge of definite references to 
drama, all goes well but beyond that is the 
realm of conjectures and conclusions are 
drawn from scanty materials To examine a ritu 
ahstic ceremony from a and investigate into 

the practice of its performance or to search for 
the nature of the monlognea and dialogues m tbs 
with reference to the inode of their recita- 
tion ^Mthout any dahmt“ guide is to my mind a 
procedure far from scmutific Our European acho- 
•lars, are loathe to find any reference to the art of 
Dramatics in and yet the> would jump at 

Rgiedio ages for the origin of drama But this 
iB not all They have other lines of attach They 
catch hold of one word here and one word there and 
build ingenious theories on these sandv foundations, 
onlj to be pulled down bj another equally sandy 
theory The word or or wr detached 
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from actual drama aud dramatio theory can lead 
us no where All these attempts, fcherefare» to my 
miQtl, are round about and as such bouad to remain 
unconvincing 

In order to arrive at some definite idea about 
the character of our earlie;>fc drama, I thinb that 
we mast study the dramatic theory as expounded 
in oar dramaturgical works, and jfc is lu this 
manner that I talie Up this consideration of the 
origin of our drama ' 

My study of Sanskrit dramaturgy Las led me 
tj believe in the gradual development of our 
types from the types, which lu their turn 

evolved frem the primitive byp^s^ "We have seen 
how, amongst the all the types are likely to 

have evolved from the sTfi as also how from 
amongst the almost all the types could be 

reduced to the or ir 3 ®r type. 1 hare 

nos\ to point out that there raaa a co nmon relation 
ship betwesii the an 1 th as far as 

their muCttil evolution is concerned 

UsuaJJj oir extant hwi lias a Rzwbo 600“% 
out on somi. business, pisses tlirough the • 

converses with" a number of hetaerae and attains 
his object Phis means that there were inanj 
heroines m a »in: Our earliest itnia are those that 

1 It IS not very diflicult to show that ttm terms dcsisantink 
tfio various ttftvs ones d’esigaateJ sort of ^snae 

form* or iwtne sort of But it Ji a thosi* wbicti 

I reserve for future trait in»nt 
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nro pubhshpd in Out of tbc-jf four, 

(whoso poouhar chiraoter I havo alroadj* noted) 
has seven such lietaaran, has about six- 

^ toon, qmiiJTTti; fourteen and eight This 

tneaas that from the fir^t our ui'ns had many 
tioromos, and, tboiigh it is posailito, in the case 
of some of the JTPJTa, to point out one particuhar 
hetaera la whom the chief ta intore^ted and uho 
may therefore be called the lierouie proper, yot 
•the general nature of this t^po percludcs only one 
heroine So too in some of our existing »?rns we 
have more than one hero, often three or four 
Thug this has iiian^ heroes and irianj 

heroines, it m erotic in its aer^ i hsence, though «fr» 
and aro suggmted but tbit uas in accordance 

with the later, not with the earlier theory. This 
oaturc of nrn correspond s with t)i< nature of 
Which iH which shows miif oi ten threads 

of th^ plot (le many hero s ml heroines) nod 
which has orotie as the p rva ling The theorj 
reijmres to b« \vo\en in and there is 

a, curious coincidence in wm where the 

chief file IS ulciitifieil with and the whole plaj 
'develops in this double tharacter (But I do not 
want to BUMgest that this was the essential part 
of vir*! for it was not ) All these points of 

eunilarity show that our ttsitt is the 

original, from which the lun has drawn most 
of Its elements hag been probabfj taken 

^rom iiie sjrT^w'^ wPntT?i nr .rs'cT 

rims »nfirtt gaie nsp to nm s'tv and tins m it* 
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tarn developed into sji and Thus out 

of the five one act dramas, four are to be connec 
ted with the while the remaining one- 

act t>p3 which sho\vj> may be traced 

to tae um type, and from have been deve 

loped the other ^IK types ae has alreadj been 
pointed out Thus there runs a common thread 
through all the known ^Ts and swiTs 

With this may be connected the univerj»allj 
acknowledged tradition that in its origin was* 
divided into and types, the first being 

called and the other and with great 

plausibility wo can trace in their ultimate forms 
OUT 3^ tjpes to ^ and the types to 

T’ollowing Abh’s classification of iran and and 
their mtx.taro we have already tried to reduce all 
the types to these classes It la farther posi 
bio to reduce all our also to one of these 

tjpes iRpiTj and with tbeir mild crotio 

and gentle elements like are iT^ 

and cjinhn with their haughty are 
clearly sstu ws with its is mild Of course 

a aariatiou luaj occur wherein more than one w 
may bo omplojed in oue and the same tjpe As 
n matter of fact these as we know them 

to*day being highlj individualised and developed 
afford great scope for a mixture of I9s But wp 
may call a tjpo or according as it has a 
mifd or fiaughcy pred'omrer taf 
are mostly mixed, though even here it will bo 
possible to point out one particular tu to bo protni 
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nent It is fhus that we can trace all our drama' 
tic, semi-dramatio, aad musical forms to their 
ultimate two forms-ar^^ and Here then, the 

«traditioa has ita fullest justification and provides 
a key to the history of the evolution of our 
dramas If now we tabulate the results of our 
investigations we shall get the following table 


I 

1 

t j 

Nos 8,10,13. U («>) 
(3WI^3) 

/ 

1 






(*ra*T) 

L 


t J 

Nos 3 7, 9 11, 15 20 

I 

types 

srnT 

I 


1 


5fi5^ and 


The above table clearly shows the inter*relat- 
tiotjs of all the kno^n and S'Wl^s, and the 

3 These numbers refer to the serial numbers in the tab e 
•ttasboii at the I eijinmng of the ^previous Chapter. 
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pDSJibilifcy ot tboir hoing reduce-l to the ultimate 
daaoo form9*anri anil ;?/?? TVith its many 

variant like \in^, snsjjmi?, Wh|) etc , was the 

Grat to ovoUo as a typo, while stv was 0 
tho first bo evolve as a kts tjpe 

But jt may be asked what claims has this 
>7PT ft* to bo taken as tho firafc dramatic form to 
evolve ? Wh^ shoutd we not take or or 

«T5 or snuft*! a3 tho original type'* There are con-^ 
aideratiOQS which force ns to take wm as the first 
ovolube of the typo Fjst us study the plot 
straoture of our extant irris Of course the theoiy 
19 very vague when it presonbea that one should 
describe vile incidents experienced by himself 01 
by others, for this gixos a vast latitude to tho 
poet, and makes the character of episodic 

That 13, a *n“T will never ha ^0 a continuous story 
to develop but onlr detached incidents which are 
patched up together in some interesting manner. 
This oharicteristio of is full^ preseri ed in the 
actual »Tt’»rs that we pnsaess to da;y Not a single 
HW militates against this, as the following analysis 
shows 

sisruii'iii has been pronuuuced as topical of the 
class, and as the earliest vtm known to us with the 
exception of In this the chief Hx, 

starts to partake in the festivities celebra- 
ted in the honour of the daugliter of 

a beb-iert, on her attaining puberty On the 
way, he passes thiough the ^51^13 and meets with 
a number of other, hetaerae, indulges in smart 
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conversation with them and finally reaches *PnnT5i(l'B 
place. Ha thus converses with thirteen nPreia on 
the way. five of whom are introduced with 
,their spouses. Thus there arc thirteen or fourteen 
incidents; and the does not forget to describe 
ram-fight, cook-fight, boxing and different stages 
of the day. 

In the hero, is vexed at the 

departure of his beloved but is assured of 

meeting her again, despite her return to her hus- 
band. He makes the usual promenade in the 
hetaerae’s street, has the usual imaginary conver- 
sations and describes the ordinary sights, including 
8nak(^ohnrmers and magic shores of gods and 
their meuataine ived »o forth. Finally he snooeeae 
m rejoining thirl.'’ The above is the mam .noident 
of the hPi, but It has some minor threads too. B=5m, 
a friend of the hero, had an adventure with a 
RRhe, with whose wife he had been on term, 
of mtirnaoy. and he describe, his svperiences at 
some length Then the hero goes through the 

3 This IS no. gmnor 

- ronre™. mlH th. h.ts.™ on the stSB" .. «■ o her 

actor presont on the stage. ««<» conversation 

"a^ -1 ,nii,ginar>. ret 
all this .s supposed to be real It .s 
. more primitive .thcrvvtse neither 

the character of the viewpoint of 

Ira,S:enrTths coovereat, on meant ^ 

.na the iwhol. i"‘*'”‘ T 

d,s..wt.t. irhe >r.. In -U intent- nnd ,..,tpo- .ml 
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and about fifteen inoi dents are described and 
then he sees his friend to whom he narra- 
tes his experiences with Thug thia ^Ti»t too 

ahowa a number of incidents 

IB a variant of the above ^rJi, for in 
it the hero, being separated from his be- 
loved goes in a dejected mood through the 

and converses with about thirteen hetaerae 
He then meeta hia friend who describes^ 

hia love-affair with an unknown lady in details, 
and finally the hero attains his desire 

which makes more pleasant reading, 
has a chief ^ as the hero, who has promised his 
f'‘iend iTTTl'S' to look after his wife in his absence 
He goes about with her to a temple and then to 
his own house, after escorting the lady to her own 
abode BnC soon he comes out, wanders in the 
street talks and describes at large and finally 
after accepting the invitation of a lady from a 
neighbouring town to pay her a visit, goes back 
home to find the fovers united Thera are about 
fourteen incidents m this play 

18 one of the lengthiest vms, in 
which the hero, gwjr&rw, indentifying himself with 
describes in double entendres his adventures 
with various hetaerae. He being separated from 
his beloved, %\ander 8 about and meets his friend 
who is running away from onji with 

whose wife he had passed that night He dnacribos 
hifi amour with the lady at BOim? Innsith Abont 
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fifteen incidents are described and then once 
more comes a friend of the hero who 

fiesorjbes his experiences in minate details with 
one Borne more incidents are also seen 

grouped together making in all twenty threads. 

This shows that our ttW had no one continuous 
plot, but a series of unconnected incidents, des- 
cribed one after the other. This feature is seen 
in our earlier 5?r^8 too. Tn the eiirlifist* 

extant the is requested to reconcile 

the iove-quarrel arisen between the 

son of and 5ffTW»T^ui; and he, starting for 

4 That lho3o four *tto 3 oro oarhor than all the other known 
js obnons by the /act that aji<3 

are lefarred to by writers m the tenth and eloyenth cen- 
turies and qenTJfiVf by ■•w id the sirth contory while 
theie 19 no reason why rtmrfJntiRer shoalJ not bo assigned to 
whose name is actually found in the colophon to 
the work The ww itself bears at least two marks to 
vouchsafe its antiuuity The who is here called 
meets on bis way a eriaifkviT. who does not seem 
to be a Buddhist nun, but a follower of some Brahmanic 
ejstem, probably of as otherwise would 

bo out of place Further on she remarks 

Now we know that the later theory acknowledged 

sesen •nr^a but the earlier sngnrg allowed only sis, to 
which was added later on, by tlie time of TSnrRnr 

fCocniiaro Keith Atomic Theory P. 180 also 
Es^lhakrishnan Indian Pliilosophy II. P. 185) This will 
put the date of this play considerabfy earlier than the 
loth century. Again there i9 a sfatement fin the play) 
which enumerates the different ^wnrs thus (P 13) 
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the purpose, passes through the street of hetaerao, 
converses with seven or eight of them and finally 
learns from the maid of that the lovers 

had reunited; for, both of them being put in 
psyoboJogically anxious mood, set out to meet one 

^^TT3Tflrnrfwf^ wfr^ror 

^ wr=nft ( ’srt ) war tot wt rrTtnrRsnRinn 

InTlnf^ TtlPlTi^ r1 • I T'TI Pi 1 

Thia distinctly enumerates 4 kinds of wTwriij 32 kinds of 
tuiTOiT. 18 Vinds of Mi 5T^, 6 2 gatts, 8 tos. and 3 

Out of these 4 kinds of and 8 ^Ws 

are acknowledged by all, wbilo G (of 'Jiflg) are pres 

cribed by '*nfi Bnt about the rest, NS has 64 kinds of 
(ug^ i3_ wwgJT 24 27 — G4) and 3S kinds of tri 

as against 32 tMmns and 18 m this drama This 

too may point to an early period when um s treatise was 
not taken as authoritative 

fudged from this point of view this drama seems to 
belong to an early date 

That wunj7?»e reveals traits of n s-tyJo similar to that 
of the author of is borne out bj some internal 

ovidaticc On P 10 is described one ufi-inc as 
irwupTf^^^TOTOTssT uiigisrlTO^ 

• •T l l'ftf T ri C HIJ T g »l lS TOVTC iwjlt , 

Tbia trick, it will bo Been» la utilised in m the case 

of 5ITWWW Same trick is cneo more resorted to in this drama 
with regard to sifwr* (P 15) Both these dramas — 
wrmnTu — show a period when Buddhism Avas definitcli. 
ridiculed These points together with the fact that this 
drama is refurred to by m the sixth century places it 
fairly earfj uith whom 'he plot of the play starts 

seems to haie been a renowned figure in ancient India (cf 
ND 519. also JfJQ VH 3) 
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another and are reconciled In ‘nurr’i^T^, the 
18 requested by his friend who was also 

called 'f'-ITan, to bring about his reconciliation with 
with whom some sort of misunderstanding 
was created And the who seems to be called 
5Rr, boasting to be the friend of who was a 

great goes about the town and converses 

with five or SIX persons aquaiuled with him and 
with ten or eleven hetaerae Then he goes to 
and by clever strategical speech manages to 
eke out the information that she loved In 

incidents are very few— only seven Tn 
a ^3 recieves the information that a 
had been kicked by a and 

for the expiation of this pollution a coramittee 
was appointed on which the in question was 
taken as a member He wanders, narrates some 
seventeen incidents and finally attends the meeting 
which has already prescribed a nmfsifi for f%wpi*T 
Thus all our hots, without an exception, are very 
peculiar in having no plot, but a scries of incidents 
'Phis, then is a distinct feature of unJi, and one 
not being present in any other type 

has a feature like this but the incidents are 
detached there in respect of the various acts, not 
in oue and tho same act) shows an e\treiiiely 
primitive cljaracter 

Another characteristic in which ht?! is to be 
distinguished from the other tj pes is its 

iiionologous nature, Strictlj speakiug a monologue 
IS likely to be dr> and utterlj incapable of 
developing the plot and it ‘is for this reason 
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that the device know'll as 3?f^RnT%cr la reaoiied to 
by the Sanskrit actors This makes it possible 
for the poet to introduce other characters who 
though not actually present on the stage are 
depicted as talking to the only one uotor, the fte 
This monologoua character of in'!! needs an export 
actor to play the role of bub at the same time 
dispenses away with almost all the theatrical 
accessories for an audicnoo who can imagine the 
character and the conversations reperesented ak 
taking place between them as real, can certainly 
visualise the scenes and other devices Theatre 
m very pninitivo times must have been aome 
open space, converted for the time hetng into 
some sort of stage and such a stage cannot boast of 
a IK and a and a and a and such 

other accessories Such a theatre, void of almost 
oil the theatrical accessories*, must have rendered 
necessary the outcome of a form of entertainment 
such as IS represented by Even a casual 

glance through any published nrr would show its 
cxtromoly poor dramatic technique As to the 
stage-directions there arc very few and these too 
are of a very elementary character Most of 
the effect is created by descriptions, which as we 

5 And. in later times when our drama, grew intn a full fledged 
Otir theatre though not a mero open spice reznaloed 
eampamtively pOor as regards these theatrical deTjces It 
IS howe'fer possible tliat -when our drama grow to its 
fullest height these dences were provided for m somo 
manner or the other See my paper Hmdci Theatre lUQ 
vol Vllt 480 ff « 
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alinll soon sco is aiiotlior characteristic peculiar to 
’ITT That the monologoiis nature of >T«r requires 
an expert actor \M^uId at once ho realised lie 
,Tvas the oiilj actor and he had to represent 
various emotions and moods experienced bj the 
different oharactcra and also diftrcnt situations 
through v^hich tbc*io ohnrnctors passed That such 
a monologno inav Tiell lia\o hcen aerj primitive 
on ncconnt of its popular nature has been 
suggested more than once* 

In spite of the peculiar dfi\i<o of 
inacntcd bj the BansUnt actor for relieving the 
monotony which would be produced bj an absolute 
soliloquy (to whicb character our »ipT 3 would be 
reduced if this device is not resorted to, ) our 
»trs3 rcaly lack in smart and ^ aricd dialogue As 
a matter of fact thero is ^cry little of areal t>pe 
of dramatic dialoguo in the Dialogue in 

18 forced and artificial and presents itself in the 
peculiar form of descriptions These »Tr>is aro all 
dcacrlptt^o in essence and this is a very natural 
consequence of tho monologue A poet writing a 
can never afford to lose an opportunity to 
desoribo Not onU is it that lie has to describe 


G Out of the theonats r RWea it a populn 


r ebnruetcr tn 

which he follows 1 is guru » who reroarka fPSSS) 
that tins type i« niostU for tlie diTcrsiou of the ordmiry 
people Keitl too ncknowle<3s«s the primitu e 

el uLter nf t1 type Th. n ouolog .e has also an 
nhsr,o,„ly prtinl iT charuci er nnA ong ti ( 

Tirnmn P '148) 
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various scenes like ram fight or wrestling oi suuset 
or sunrise or beauty of the dawn, but even in the 
dialogue between the chief fii aud the hetaerae, 
where would appear the fullest latitude for the 
poet to break the fetters of this limitatioa, an 
essentially descriptive nature prevails. The poet 
would describe either the beauty of the lady or 
her sports or her various moods and where 
description is not prasaut our *11113 at ouce assume 
a narrative form which is sure to bring lengthy 
descriptions in its tram Take up any and 
this will be borne out The usual *tft would 
begin with a dosonbing the efioots of dawn 
and early activities of the people Then he would 
describe the and then would follow the 

various descriptions of sports etc , of the ladies 
He may often meet a friend on the way and then 
the friend will enter into a narrative of his 
experionoes with some ladies Then ho would pass 
from the street of the betaerae and on the waj 
would describe the cook fight etc. It is thus clear 
that the vit’t was by nature descriptive 

Though the theory is not clear, there . 
appears suflicient grounds to behove that was 
usually composed in Sanskrit onij, ns against the 
varied languages in all the other typos of rTfs 
All our ^TPia prove this to the hilt, and inspite 
of the fact that some of our later «t»T 9 have in* 
troduoed Frabnt at certain places, <t soenis that 
in the earlier »?t9Is Sanskrit was the rule Out 
of the four srms in “'tjuM, only has used 
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Prakrit and that too only twice m the course 
of the whole play, which is certainly very lengthy 
for a one->act drama And the way in. which 
Prakrit is used in tlicbc later 9 TWs shows that it 
was a novel experiment on their part owing to 
the inllueuco of the which had certainly 

fully doveloped then. It thoieforo Bcoms to ho 
quite possible that Prakrit had no place in our 
original Ui^s, but later writers being under the 

• strong influence of conventional models of the 

other tried to introduce this feature in the 

Tfiia point naturally leads to another oon- 
Bideration In uiw the actual actor on the stage, 
before the eyea of the audience was only, and 
though he conversed with various hotacrao 
and also with persons naturally belonging to a 
lower strata of the society, it uas ho who repeated 
their Bpeeohes. In such cases tho plot had enough 
opportunities to introduce tho Prakrit, if that 
was tho established convention But, if oor above 
suggcStin 13 correct, ww was the earliest dramatic 
form to evolve and at that date no precise 
convention had sprung up with regard to tho use 

* of various languages. Our theory is elaborate 
about the iiso of languages by various characters, 
and f%, who is tho only actor in a um appears 
to have boon allowed Sanskrit in earlier days, bat 
was restricted to sufT in later dajs NS in des- 
cribing a ^ docs not give any injunction about 
the laugiiago to bo used b3 him, but BP expressly 
describes him as srTfWrO. Out of our earliest 
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dramas, other than ^iT^s ancl have a 

as a character, and in both these, he speaks 
m Sanskrit only In which is the only 

other drama in which a R3 figures, Prakrit is ^ 
resorted to by him This is conch sive enough 
to show that was allowed Sanskrit in earlier 
days IS always described as a man of accom- 
plishment, a man of town, a and it is quite 

compatible with this charaoter of his that ho is 
allowed the use of Sanskrit If this he true i. e.« 
if the was allo^ied Sanskrit a form of drama 
like WOT, in which ho alone figured as the actor, 
must have been entirely composed m Sanakiit 

Taking all these pomts-the episodic natuie 
of WOT, and consequent large number of heroes and 
heromeB, tho monologuo, the vc.y primitave dra 
mat.o teehn.que, the fleecriptive nature of the plot 
and the employment of Sanskrit on y o 
onttre o.clusron of PraLnt together wr.h 
the general aeheme of evolution ef the 

already outlined by me, I am mo in 

To think that out of all the urn ivat the hist 

to evolve 

But though the wot may be taken as earlier 

than wOTilw or or »Tir, v,hy, it may be asked, 

ehould we not take tho as the first c raraa i 

type to evolve ? It has tho 

technique suggesting an open air theatre It ha, 
the .Tne o^l.e nature lod.eating P^ 

charaoter. But takins the entire 
aa detailed in the foregoing pages, our u orbing 
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basis that w’as the first form to evolve 

amongst the fits in very well with the whole 

Bohome. Therefore, I am still inclined to take 
»!<«r as the first dramatic evolute. For, the one 
respeot in which difiers from ifl’iT, is the largo 
number of actors that the latter is allowed. To my 
mind only one at tor shows a very primitive 
character. Then, again though our later 
show an extremely low state of the society, our 
earlier ones as represented by and 

are dignified in a way. inspite of the lower 
characters figuring therein. So too the loose 
theatrical technique is seen in the later h5h*i 3, 
but the earlier ones show a settled conventional 
dramatic technique, such as is presupposed by any 
or Then again 33 ^?! shows a varietj' of 

languages and is m certain cases mostly in 

Prakrit. Por all these reasons ecoms to be more 
pritnitivo than 

” 1 must hero iioint out that though not attested Ly 

theory our cariiur has a eortain elemont of 

present m thorn in Ins ivrrnfjrs;^ depicts his as an 

nccoiuplishcd person a srrrr* hut at tho s.imft time gnfs 
• liwj eotno tfrits which are later confinoii to Ay**' Tho 
hurst of IntTghfcr aecotnpintcd h> tho sounds fi f' 
whieli ovory atuhenco would expect at tho entrance of a 
f'r** and which baa later liecomo a regular feature with h.ni. 

• IS thneo st'on iti this n* s ease tP 12, 15. 19^ Theattcimt 
"I 8r*irising tho degradetl of tho nrahinanaa whioh 

las liccoino a prominent mtUto,! of exciting humour on 
*h* ‘Safari • s*dgo is fullv seen m ’rrn'iTm. where a 
foolish orthcslox nrthnsna. l>ouiK k’cVed bj a lad). 
kOjj to th. Ilrahmanas and for cspiation, and thv* 
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»TW thus seems to mo the 0r3t dramatic 
type to evolve and if, iio\\, we want to arrive 
at the original nature of our srfSJT type, from the 
foregoing discussom v,e will find the following^ 
oharaotoristios of our first drama 

(1) It was entirely in Sanskrit, 

(2) It Tias d!ecnpttre in nature, 

(3) it was monologoua in form, 

(4) and lastly, it was secular in matter^ 

But I wish to make this point quite clear * We 
have seen that as the form Mi't was the first 
to develop and both theory and practice prove, 
beyond a shred of doubt that was secular 

in its plot Even in the case of other one act 
dramas, the theory preeeribee secular subjects with 
regard to n??;? and Tn eiT and frq 

the plot 19 required to ha renowned but no where 
a religious phase is indicated has gods etc 

as heroes and it may have been religious but 
all the other one act plays were secular in their 
very nature Thus our form was undoubtedly 
seoular in its origin But I have to submit that 
evidence has another tale to tell with regard to 
the types We have taken *7'^, 

and as the earliest types to evolve Out 

of these and are required to have 

oauaes much mirth and othar almoal regularly 

latroduoe on« 9\ioh incideot at least in which eotne •e8«t 
atndent ja thus ridiculed Tina feature of causing mirth m 
the aud eiice b> ridiculing the bo called learned class has 
heeome reg ilar with tlie 
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efco., in their plot, ^'as connected «ith r^i. 
So were and Thus all tbeso clement arj 

and early 2?5i types seem to have been religious. 
And, though it is quite possible that our earliest 
W forms mi}' have bean both religious and secular 
i.e. thej may have been resorted to on religions 
as well as secular occasions*, (for there being no 
plot, these forms had no claim to be called 
loUgioua or otherwise) yet the tradition oounecta 
them ^yith Rrf and and this may loud colour 

to its being connected mainly nith religious 
occasions. 

If this theory of gradual evolution of our qn, 
^ and SJz«J t 3 ’pes as detailed above, is correct, 
nc uill have to disbiiigutsli hetneen certain stages 
of grow til e\en in the t3’pe3 themselves. 

There be roughly four distinct perioda. 

(1) Tbo e.Ti-hest phase of tJie evolution of 
oiir 1 T.Z 17 types would be represented a lortn 
whioii required only one actor and non act. 

(2) in its second period, required nmnj’ 
actors but fcliJl had only' one ei fc 

(3) Third period is re [i resented by loss 
complicated types vvith many acts 

(0 hhnally, the fourth phase 13 represented 
by Iho fiill-fledged and siT'«i type<«, which. 

When fully developed, gr.idtially* seat the other 

8 Al>S Actiivlh luliniU till* fdr lie svy* tbit j,};, 

*ie, wera porfornieil in the pre^enffe of »owe ting 
nr In »o ne laaipt# eoutlyvri (^iVM'virrft ti \ni ITT 
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lesser types into oblivion. 

And, now, wo are in a position to answei 
the question raised by iis at the outset of this 
volume about our drama being still-born I have 
used this word purposely. A still-born child is 
that who at its very birth is dead i e. devoid of 
all powers to develop further So far wt have 
taken the plays of sire and to bo tho earliest 

and these dramas do create an impression that 
they have already reached that stage of dramatic 
development, which is the highest and for which 
there is no further development possible Our 
earliest drama thus seems to be still-born 

but the very theory of gradaul evolution of our 
drama, as propounded by me, falsifies all snoh 
notions The earliest specimen that possess 
18 a ^irroT and, though wo may not bo fortunate 
eoough to recover other representatives of the 
other early tjpes it is quito certain that the 
dramas of s and ^ represent the fourth and 
tho last stage in tho ciolution of oiir drama 
This means that at the commenceincnt of the 
Christian era or a little Larlier, \\e are 

already in possession of fulJj developed dramas 
which have at their back three distinct stages of 
evolution Therefore the evistanco of a Jong chain 
of dramas ^eprDsentatl^ e of each of these periods . 
uill have to be admitted TJiis mil put the netiiaJ 
bagtnnmg of our Drama lU i aery distant ago-how 
distant, it is diflicult o saj at present Monos er 
our drama ^^as, at first, musical and added spctch 
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to It eater and in this light it is likely that tho 
Egvedio dialogues and monologues represent our 
elementary types, the monologue being sung 
by one expert actor who may have been a 
’ and the dialogue being carried on by two opposite 
parties. But into this realm of conjecture we shall 
not enter, ]ust at present. 

y One of tlio earliest uses of 'the word nnir m the sense of 
si/eech is Been in Cl 

• 'nwmura i JT wf;i>Tiinrr;^inT wnn vrhjn u 1, 2, 4 
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List op I'lats is Quoted ih Dram A rcrnai cal Texts 
(Figures refer to Pago nos) 


ND 193, BP 232, 
SI) 63 

ND 95 
BP 282 

9j1?ppnitrT ND 

165 

ES 265, 273 
ND 67}69, 154, 
BP 237, 233 228, SD 
64, 6C,69, 70, DE 65. 66 
etc Abh 39, 280 etc 

BP 250, NS IV, 2 
ND 172 

«fpp^ (3ie?T) KS 278 

?^(5iifz3T) ND 114,143 
BP 251, 231 

ND 30, 100, etc 
*DE 27, 28 etc 

SD 85 

BP 266 
ND GO, 111 etc. 


SD 64, 88 DE 76, 79 etc 
(bis) SD 286 

ERTlET^tllR? (Rim) SD 100 
(3?6^) SD 105 

(?TrP) BP 269, DR 
83 

(<Frr*l) SD 105 
(a^) BP 

^iJTTrir (jttPi^O SD 107 
BP 223, SD 65 
(t?r^) BP 255, 

SD 100 

BP 238, ND 80, 83 
etc 

(r^) BP 267, SD 

106 

5r)f(riRTiap^ (siFni) ND 70 
SD 105 

nsrra<%iKr (qtR^ri«»cf ) BP 286 
«T3n»i4ti«T (TRf^?) BP 252 
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Abb 177 

(in&BT) SD 93 
('513^) BP 263 
SD 75 

^ 55 ^ (jTitOTr, *t*t) BD 90 

( ITSTT, eWT?I- 

) ND 95 

( ^15?^ ) Abh. 173 
KS P. 328 

UD 98, 104. 150 

etc; SD 102j DB 27.83,85 
SD 77 
ND 123 
BP 243 


) BP 266 

SD 104 

tpTsrqf^^ ( s^TPTbr ) BS 261, 
287 

SD 103 

siqq^ (;n^ra^) SD 104 
^^iRoJra ND 40, 45 
qii iM'< ND 45,68 eto. DR 
46,50 etG- 

) BP 263 
) RS 290 
BP 243 

BS 263, 266 
ND 149. BP 230, 
RD 82 


OTTI^irsi BP 34, 43 eto. 
Abh 297, 298, 338 
(^) BP 248 

RI^i 5 (f^) BP 248, SD 
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f|?tnnRRrTT SD 103 148 eto 

(a drama on ^ (iiwn) BP 247 

etorj) ND 78 («irshn) SD 99, 

ND 78 (e^) BP 338. 
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APPENDIX II 

TECHNICAL TEBM8 

JN this Chapter I append an alphabetical list 
* of the technical terms occurring in the foregoing 
pages, in the hope that they xviU bo useful for 
the proper understanding of the text and render 
it self-contained, 

[47j The stage of physical effect in 
the m theory. See 

3T3sRt [46] Sub-diviaions of See 

enuR [114] A dancing Scene. See F. 118, 1. li 
BiiVra Histrionics. Indian dramaturgy 'reguires 
an ac tor to be clever m the art of acting or 

IS fourfold, sTilir^ or and 

01 embraces all the bodily move- 
ments involved in acting. Various movements of 
eyes, nose, ears, eyebrows, hands, feet etc., would 
come under this type of Kulcs regarding 

the proper and accurate pronunciations oi words 
and the rules regarding the employment of various 
languages and dialects would coma under the 
head of Appropriate dress and toilet 

would fall under Interpretations of 

various moods represented in the plot would fall 
under the province of Theory about 

these ia very elaborate. 

[12S]; HR (2, 44) 

One who, being lovelorn, goes to meet her 
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lover or makes him come to her is an 

{47]: Sanskrit dramaturgists have pres- 
cribed that for the proper accuracy of the plot-deve- 
iopmont a dramatist skouid see that at least five 
points of his plot are qmte distinct in his play. 
These five points or original elements of 

the plot are called 3?^Jr?/crs. They are five in 
number viz. q?PTT arfi and Before 

the actual composition of the play a playwrighlT 
has to fit up the proper skeleton of his plot. First 
he has to think about the *11^ or the point at 
whioh the first germ of the plot becomes visible: 
then he has to think about or the expansion 
of the germ. After the plot expands in this 
manner, he may sometimes think it necessary to 
have some episode (ven^) or episodical incident 
(srsfi) for further elaboration of the plot. And 
finally be has to think about the fitting end, the 
denouement These five points that are thus 

fixed up are called the or the original 

elements ( of the plot ), on which the whole plot 
is developed, 

*fhr=germ. ^^ 5 = Expansion of tho 
«T^n^! = Episode. Episodical incident 

denouement. DR [ cf E, 1, 27] ^ 

[ 107] 51^ +3^(5. Indian music recog- 
nises four types of is defined as 

(SH. P. 272). Its four types aro‘3?yi5, 
and Thus = 3 ^? is a U 13 . It is explained 

by thus n i;f5 
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) (SB, P 272) It is further ex 
plamed (SB P 692) 

• «i si55^8T5 -<i n ^^*^ 

and 

H ^TFr^a^js^DiTTwii^g^qr^sR , \ 

Thus it la a particular programniG of playing 
Upon beating drums to bo played in the beginning 

*Of a !R"<? 

sT^iT^ [121] Pause See 

8i?r*u [46] "With reference to the central 
notion of tho plot, our theory prescribeB five 
Stages These are called »mqi3 They are named 
as euini, auH. sntcqm, P»?raifFr, and < 7 : 3 ™ [cf DR, 1 28] 
Beginning of the action is sji^nr Tho effort that 
the hero has to make for tho aohiovement of his 
object 13 This stage shows that all is not 

clear sailing for the hero He has to put some 
effort, BS the result of which there might arise 
Borne prospect of success, which stage is called 
After further effort this prospect turns 
into practical certainty of achievement which 19 
therefore termed na f^3r?Tf%, and finally comes tho 
actual attainment ol the result 1 c <reinn Thus 
these five stages refer to the progress of the plot 

siiw= Beginning of action Jnr?T = Effort for tho 
ttchievement of tho object suttqim- Hope of success 
nu7aifH=CertainEy of aclncvem‘*ut T?t*w7=Attain- 
nicnt of Result 
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5iir5'^s [lC]r In the details of the snfsc 
our theory has a very detailed olassiScatioa of 
tho movements of all tho limbs of the body. Oat 
of these, harmonious movemont of bands and feet, 
is called «ci'JT. NB describes 108 Oombina-^ 

tions of these cause w^is. It Is thus defined 
by Abb,: sniHi jnTJmrdssfR: i 

jriVr:, snjfS^c^iT snlssrsti:. In an the actor 

performs two or more ^'ts. 

[ 100 j : A character though not bodily 
on the stage, yet supposed to be there and with 
whom the in a converses as if with 

someone actually present on the stage. Thus it is 
a character who is in tho space not actually 

on the stage, Cf. castles in the air, Vt’here air 
is used in the sense oE 

[68] A whioh see. 

[122] Unfolding of the seed of the 
plot. Or it may be a musical item, fndian music 
has a teohuical term called suRifH^r, wich is probably 
meant here. It is thus described- SB P. 158 

3^. n^vii 

It is thus a type of 

[70] A type ol which see. 

[111] Questions and answers. It may 
refer to type of convorBations, 

[109] A kind of 
[116]: An assistant of hero. 
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[123] One's o-wn legally manned wife 
A type of -tTbich aee 

[123J Aa anmamed giri A iyp& ol 
which see 

[123] A type of which see 

['5‘2] A heroine who la horn of a noble 

family 

ffioft [54] A harlot 

• [56] A type of which see 

[121] A kind of SR! 

•s?(ral«:3 [60] A hero who is reputed in earlier 
Iitrature or tradition, is called a or a !ri5?ircr 

hero. When such a hero has impudent manners 
in the play ho is called 

nfom [123] A courtesan, a type of snfitw which 
see 

urar [10 R] A metre, a type of song See 814 
F 319 

s?j?T 

f^nff 'T^T^ ^ II 

uA [60] A which ace 
inilx [ 61 ] An act within an act e. g. m 
or TVhen in the body of an act, the 

principal characters of a plaj are represented as 
witnessing a plaj enacted before their e>cs, then 
occurs nvifs 

[ll‘l] It IS a ?tif3 of 3T3 the mordern 
"'ilBRi It IS nalnod after the number of ^3 in the 
principal beat i c four. 
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^ p4]: A man servant, usually an accomplice 
of the 

[i2l] A hero who is courteous to all his 

wives. 

[114]; One or two stiohs, 

[107J: is roovenient of an actress 

on the stage, while dancing. There are various 
types of This is probably tho same as sjirRnnfl 
i.e. the acting interpreting the movement in space., 

f^r [92J: A divinR heroine like an (e.g, 

fl26J: A lady-messenger clever in pursua- 
ding lovers to meet one another. 

[ 923 : Chief queen, 

[lOG] A type of metre, a song. Boe 
SR. P. S19 ft. 

1F3[UT ( 

u 

This is a synonym of the classical metro 
A or musical composition in which 

this metro is employed will also be called 

[122]. A metre, A composed in that 
metre. It has For its composition see SR 

P. 313-4. 

rftumpu [52] A type of which soc. 

[P2J A typo of which see, 

[46] A type of wWcli see. 

[61] A typo of nm, which sec. 
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ggr [122] In the actual practice of the per- 
formance of a drama^ there waa a musical 
programme gone through. At the entrance of 
particular charactera in particular scenes, certain 
•songs were sung declaring their entrance. These 
were called g^rrs. as quoted in SR ( P. 90) 

describes thus. 

*ftcTnrT^5 it 

* utR I 

Gomm. on SR (P. 90) has this note: sRt 

NS has one whole for Chis-the 42ad. 

[122] Appears to bo an item of musical 

prograramo. 

[46] ?i 7 r*n <’8 wife. 

JiTun [121] A type who is accomplished 

in nil the fine arts. 

stTsmr.ii [47] Our dramaturgy recognises 30 
decorative elomenta (ai^^Tits) to bo employed in a 
drama Just as thcro are srttts m Foetics, there 
are warns in Dramatics also. See NS XVI, which 
describes theso Wuti »3 

511^ [18] Benedictory ^ersc or -verses. 
Sanshrit comincntators usually quote the following 
\crso for 

rrufi 

Its main characteristics tbercloro would be 
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ties of a gentleman, and that he must be particu- 
larly Bclf-contr oiled and calm 

. DR, 2, 3. 

tidl *15 

His qualities are: self-cantrol light- 
heartedness no anxiety, 'fondness for arts 

happiness and delicacy. 

^^rnr^r* DR, 2, 6 

irPrRnrr<w?: i 

'sftthtuifisnff 11 

Self controlled, haughty (^«ru), proud, jealous, 
deceitfnl, devoted to magic, egoistic, fickle^ 
irascible and boastful-these are the qualities of 
the hero 

tftrtUTW, DR. 2, 6 

R«ti> 11 

Self-controlled, exalted 3^ very sobre, for- 
bearing, not boastful, steady, with subdued ego, firm 
of purpose (cr^) and of great cxocllcnco (*t5T9?^)— 
theso arc the qualities of the hero 

noroincs are of many tjpes First 
principle to classify them is their marital relations, 
A legallj married wife is called or Bnrr. 

Another’s married wife, with Trhom the hero 
comes in contact is called or A courtcran 

with whom the hero has relations is Called a 
^rPSil or uiRwji * or nSm These are thus described 
nr? 
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?RjrnT snf^T Bpn i:2 24 

5?iT?airRy^i«^'yH. il 2, 32 
HmuoreiT *if5i^ ¥wi5ri»ipv^^i43^ i 2, 23 



isf^^ra^n^.^FtTiirr H 2^ 34 

J.^^ ^rn R&qi'nw^ i 2, 35 


Thus from the viewpolut of marital relations 
the heroine may be i. e. one’s own wife, or^ 
i. 0 a (a maiden) or another’s wife ('it^^hn)* 
or i. o, a courtezan, 2, 32 makes it clear 

that should never figure in the principle w. 


2, 33-34 count the qualities necessary in a 

Again, aocording to her age and consequent 
development of her own nature she is classfied as 

gnn (Inerperienced) (Hal f-esporie need and sssni 

(E^tperienoed) or ate. These are thus deBcribed in 


giur 5^ I 

jTRilqsihRRffi i 2, 27. 

vfi« 1 

jiUnr^ vjwtii I 

« 2, 29. 

^ *1^ ft ^ 11 2 30. 

^0f ^f?rg**n M 2, 31. 

grm has the desiro of new youth, is bashful 
in lovo'sports, and gentlo in anger. as '® 

love ol rising youth, and is capable of enjoying 
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love sports till faiintiug* 2,28 desorites these sub” 
varieties of according aa she is or 

Mtihi m her anger, towards her lover 2,29 describes 
a 1 ^ 15*11 or bTst She is blinded by youth, is intoxi- 
cated with love, absorbing herself as it were, into 
the body of her lover through joy, becomes un 
conscious even at tho beginning of love-sports 2,30 
describes the three varieties of according as 

sho 18 'fin, or btuIu in her anger towards her 

plover Again both these and insr can be 
(an older wife) or (younger wife) 

Again with reference to her mental condition 
due to her relations with the hero, a heroine is 
classified as sntrms^, 

and wRiuif?^ 

They arc thus described m DR. 

Bn>irr2H^W ^ i 2, *50 

|vt < 22, 39 

g^i qraTwar i 2, S'* 

3 I 2, 3 1 

pms ':TpTa«if«»TiPpn i 2 40 

I 2 41 

i 2 t2 

3 i 2, I3 

i 2 44, 

PTfiini «uci5r I 

gtv «rvnf 1 I 2 15 

\N hen the Io>cr is b\ lier side and at her 
son ice, she ii called One that decorates 
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herself to meet her lover when he cornea, is called 
qrera?3T5n One whose lover tarries in coming to her, 
mspite of her being non guilty is called 
One who has discovered her lover having been 
disfigured through hia love-sports with another • 
woman is Ono who has repulsed her lover 

through anger and then suffers remorse is 
One «ho .B greatly inBulted by he. loTer, by not 
taming up at the agreed render, ons, is called 
ftnirrm One Mhose husband has gone abroad on. 
busmcEB IS called AfeSlI One, who being lore 
lorn goes to meet her lover herself, or males l.ini 
to come to her is o-illed eiRdryi 1,45 g.ies the 
characteristics of these arfeTls 

or PtaOT [ 108 1 An item of iniis.oal 

programme 

[ 62 ] «rei, which see 
[ 47 ] An which see 

[ 73 ] Another’s ^ife, A type 

which see 

qHKft [07] A kind of 

[07] He IS called a 
thus described m T)E 

He IS mtelhgent, following the devoted 

to him and is shgbtly “ 

bis qualities BP describes bun thus 1,1 ) 


ot nif^TT. 


He IS 
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[ 228 ] A heroine nrho has remamed 
sRift [ 47 ] An whioh see 

[ 114 j A typo of 3n? 

[ 115 ] A which see 

5i%5T^ [ 47 ] and arc t^^ o intro- 

ductory scenes "When a dramatist thinks that 
in. the representation of bis plot there arc some 
incidents which are not very important from the 
dramatic viewpoint, but nhicb aie such as would 
be jnev itable for connecting tbe link of the plot, 
he suggests such incidents by such scenes e g 

in in the first act ?nT abandons The 

2nd act proper begins after 12 years with going 

to hill What happened during these 12 years 

(e g the birth of ^ and etc ) is necessary for 
the proper appreciation, of the plot So the 

dramatist puts an interlude scene and suggests 
these incidents Such scenes are of two types 
called and They have following 

characteristics 

wsr^RTT (1) It should not occur m beginning 
of the first act It can occur m th“ beginning of 
any other act (9) la it all tlic characters sbonll 
speak in Prakrit i c all the clnracters figuring 
therein are low ones 

' (I) It can occur in the beginning of 

any act c\cn the first (2) It is called 
if alt the cbatactcra therein arc such as ns>p 
Sanskrit onlv and it is called Pr-inii’vtv if sinie 
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of fcha characters speak xn Sanskrit and some in 
Prakrit 

f ^8 ] Several types of are ex 

plained earlier (See P 48J Poliowing are tbo 
requisites of a 

(1) Tt should occur in the beginning of Ji 
play (3) In it shojld converse with his 

wife who IS called ^ or his attendant who is 
called 'nfi>Ti§5B or mTtr or Or he may ente«" 

alone and address the nndicuoe. (3) Jn the course* 
of this conversation or speech, the andieace should 
be informed about the name of this play the name 
of the author and hia history (4) Before closing 
the UfcTRRT tho should introduce the cbar'icter 
or the mcideuts of the actual beginning of tho 
first aot 

All these features are not present m all our 
extant plays Por instance in s plaj s only the 
enters and introduces the play and gooa away 
and (^) Is altogether absent In s dramas, 

except the persoudil history of the author all other 
points are seen While in later plays like those of 
5 I and all these details arc present 

sjfer (126J A heroine o\pcrienced m love sports 
See snf^t 

«rvfl [63] A harlot 

145] An whi( h see 

[40] An which see^ 

[ion A tjpc of i 
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IT SE. I, 444 

Though nowhere found in theory, 
almost all our extant dramas append a verse at 
the end of the play, which is called 

• In this verse the hero of the play asks 

for a blessing from the most revered personality 
m the play. It has been suggested that this verse 
was recited in honour of who is supposed to 

be the founder of dramatic science on this earth. 
•Others think that it is amass prayer by all the actors 
together, as one of the synonyms for an actor is 
Tor this discussion see my paper ‘Bhagava- 
dajjukam and Bharatavakya’ m I HQ 
[46] A. which see 
[47] An emotion See 

[123] A type of EP describes 

her thus (P 291) 

5nu3<m' I 

When the lo.c sports begin, she herself 
makes the start and she does not tolerate co wives 
C106] An item of musical programme 
tlU] A tjpe of I it 
SR I, 410 

imnft [106] A musical song is called dig JTn4l 
type of dig It is thus dcfuiod Sit P. 14 1 
dlfu TvinmuFu "T^ I 

ir==i'^v wriT 11 


is a 
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ll ^ I 

5Rr !sni5g^ n 

^TJrn [106] Time taken m Tironouncmg one 
FJ^T^ This can be a type of m<5 eto also , 

[92] A type of »TifirFI One who, feeling 
insulted by the conduct of her husband is angry 
with him IB called a *l 

[df,] An attendant of 

mfei [106] An Item of the musical pro* 


gramme 

g?r [47] A -nhioh see 

giui [92] A heroine inexperienced m love- 

sports See also 

[114] A beating drum probably 

^ [121] Pause m music 

[lOG] An item of the musical programme 
a or the like 

dramaturgy “ To understaml 

part in the science o ,rr,mnle An aetoi: 

theory let ua take an h» 

rh.e:fhrrond'™H"pr 'through the fonou.hg 

m (a) Th. teehog JC.mg 

and If these l\^o are non exi 
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■Will not arise at all Therefore these tv?o hero 
and heroine are the sources from which the feeling 
arises (b) This feeling^ after thus rising is 
nourished or excited by the environments like clouds 
etc So far the process is mostly unoonscioua 
But soon, these two stages begin to act upon the 
body and mind of the actor [2] Vue to the 
physical effect, he has tears in his eyes etc [3] 
Due to the mental effect first there arises a 
^vaguo feeling of dejection, etc At this stage the 
process begins to be conscious and soon [4] 
this vajjUO feeling if uourishod, takes the form of 
a permanent mood which we call grief Here th“ 
process becomes fully conscious 

JLhese stages in the terminology of theor\ 
are designated as follous 

[1] (a) The hero and the beromc on whom 

th feeling originally rests arc called 
[I] (h) The environment which excites the Icclin^ 

18 called Both these form one stage 

called the stage P] Ihe physical effect of 
the first stage is caUed araiUT or aT3»T? f{J 

Its vagiio transitory mental effect is called 
»?tT [4j And tho last stage where this transitory 
mental effects become deep rooted and tal o the 
fprm of permanent tuoocl is called Thus 

[1] (a) and (h) nro Runs [ ] is *rfiTi and [I] and 
are 

\Micn this procLSS f,ops nn iii th mini of 



m TTPBB OB' SANSKRIT DRAMA 

the actor it is subjeotivo only but as tha actor 
goes on interpreting the various stages by his 
histrionics, speech etc., the audience also goes 
through the same stages Here the process becomes 
objective also When this process (objective as wclU 
as subjective) reaching the last stage of 
IB completed, the minds of the audience experience 
a subtle pleasure 'which is termed as is the 

ultimate pleasurable mental condition, ■which is the 
outcome of the whole of tha above process ^ * 

srguKs are named as 5 ^Twr, 

and s^Rr^r^s are named as 

15lW, «JT, ^ 

=^q^r, en^, 

^j5t«ig:3 are the following 

Z, and And the .us 

^^3 ri61 Separate (not simultaneous) move- 
ments of bauds, feet, waist and head. A duision 
of 

t,, [121] Rhythm created by reciting syllables 

in proper time measure 

(683 .. the gentle ae.,oo Theory 

reoognisee ton types or element", of BP 

cribes tdem thus ^ 

Ri!r?ra3^fl^ I 

^TC!i n 
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[106] A type of cTTfy See i 

SR 1>. ^51 

[106] A a^iq See SR P S05 
4 ^'>5^ [104] A type o! 

SR P 436 

[122] A type of 

[70] A typo of 0TfJR?i, which see 
[16] A type of <nw 
[125] A type of tn3 
[llo] A typo of sriRlir, which see 
firz [52] One of tlio assistants of the hero 
Ho IS thus defined 

HR, 2, 13 

«rl«r?n^ BP, P 94 

Ilia mam qualification was bia proficicnoy m 
the art of Io\c Therefore he nlono figures in in®! 

[46] One of the assistants of the hero 
He 18 thus defined 

milrq on, 2 13 

•fisionFi am snl^m II BP 14 

fhiTT [17] See 

Rjtt? [fO] Satiio as 3fR»H, nhtch sec, 

R-itit [10 »] A word used for 'a scene’ 

•fii’i*' (fiOJ rolloMing are the 11*^3 (HR, 3, 


Tmfimn G-vi. i 

ins sn«i^<Tn*ai I 
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and clear emotions by means of various 

= Speech of one who is anxious and who is 
unmindful of jioraons by bis side, and 
s= Fierce conversation caused by anger 

These of?3TiFs may be employed in a drama 
at several places 

SE gives a set of uhich arc norlli 

noticing here (P 7934) 

’^ifssnrf^^teiN ?5ft i 

Ipl II 

^ *T^ ii 

ii Rtsa^ ff fur^ JWdTHjji mn \ 

m ^^Eiistjjc^irjTJiT »5^ i 

»iTiin: f^jTTOiRtr ’'r ^in. « 

giTFtf^grl UT CSR^I 11 

Ptr''Vmau?rt I 

R-?r^-nR-^T fmcnFs^rn il 

Jn^^lsrirn ii 
UHT ^<nnlTH ( 

tt 

'T3W?u i^nRfd R 1 

Rf^Ri^mil iiyff nfaOmTfl ur it 
PTr^srft 5HrmfTRJi( t 
eniTFnrr^ iy ^% r^ ‘-M ^f <i <nTfitrT (t 
nin i’ 

Ulicso arc, of epurao, not meant bero 
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[1061 A. type of ^rrs. Bee \ 

SR D, 451 

^ [106] A See SR P, 305 

, [104] A typo of 

SR P. 436 

[122] A type of ^vi. 

[70] A type of 8^5^^Fr, which see. 

'ffnsTm [16] A type of inn. 

^ ^rncara [125] A typo of aia. 

[llo] A typo of which see. 

[52]; Oao of tho a'JsiBtants of the hero. 
Ho is thus defined, 

DB, 2, 13. 

ny.f^qt rtdKiiq BP, P. 94- 

Ilia main quaUficntion waa hia proGoicnoy in 
the art of love. Thoroforo lie alone figures in 

[4C] One of the assistants of the hero, 
lie is thus defined. 

DR. 2. 13. 

gw snltTt snf^Trf^a It BP. 4-f. 
fi»Ttr [irj See tu 

flmf [60] Satijo as wfiu??, vshjch see. 
fl-far {10“‘J A word used for *a scene'. 

<l*>nr [50] Pol Jo wing are the (DR 3 

13 - 26 ); ' ’ 

jn^f^rn'a osy^ t 

mi I 
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i 3, 15 

*jaiy4^M-!<r<«qr?Si I 

3nT?q>2» HimjrTt n 3, 14 

!H'3VcW<Jiy'3j< J 

^»n ti 

jn^ ?(^f=Tia 1 3, 16 

ij^r RpicT I 

j?7f)^?rfn7ic5N it 3, 17 

t 8, 18 

faftiv^Tsw sfT I 3, 19 

9r^>5inw!nfSMtf^ vrwisfJR^ ^T%ai 1 3 30 
*r*r i 3, 21 

/^NaFiTf^pn 5?it^r ^ fm: 1 3, 23 

^crai si|f^Tt t 3, 23 

sm^^sj^isiTStnrtsgTWft 2, 24 

I 2 , 25 

qltn «j^ non aa;. i 2, 26 

In the body of a reguJar^fulI fledged drtma 
these served fibe purpose of introductory elements 
DU ha'i a note to that effect 

3=aiaaisd aat ^ tl 2, 27 

at the end of the should la 

troduce the plot or a character thereof, bj means 
of any one of these elements 

1 g <? f V=rt happens when there is mutual cop- 
vorsation or series of questions and aasuers, with 
synonymous words, having ambiguous sense 

2 %TTiPi=i would occur when, dud to comcideuce, 
opposite obj“cts are fulfilled or when m the worU 
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in hand, some other end i3 achieved 

For instance would occur when 

on tho verge of heing united with th© King got 
rebuff from him , and the Bocond would occur, 
when owing to some coincidence, one gets hiB 5? 
In tho first sif^ comes up from tho m the 

Bccoud follows 

3 18 constituted when there is mutual 
humourous praise, through untrue speech 

4 Ptnu happens when many interpretations 
of somo speech, are possible on account of 
rcscmblcnce in sound 

5 iR occurs when deception tabes place 
through temptation caused by biRpi Bpeeohea, though 
they sound hko ones 

G ^1^^ would happen when some incomplete 
speech 13 cut off in tho middle significantly or 
when there aro two or three retorts 

7 occurs when there is speech which, 
through ri\alr> shows superiority m mutual spocob 

8 when, with regard to the speech 

Botncthing carrying a difiirent sense is uttered all 
of a audden it is »r^ * 

9 occurs when a apccch full of w 

IS explauu d away iii some other waj 

in ^nf^TT is a speech hkc in which 

therh is joke aud wlncli Ins some hidden sense 

11 is improper prattling, constituted 

inainl> of itrola%rnt talks 
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12 eqrgf^jg that speech which produces bomoiir 
aad temptation hinting at eoina other sense alto 
gether 

13 IS caused w^hou fauRs are repreaenled 
as qualities and qualities as faults 

[56] IS a style They are called 
WCflft and They are thus disenbcd in 

DB 


^l^iqTuRiltT 1 

I 2, 77. 

I 2, 78 

IT^ I 

RRfT Rrar | 

3ininq^nu>Tiujl fli'it \ 

tvn 5^; qii%^lss ii 
Ht I 2, 72 

1 2, 80. 

^ I 2, 81 

87^ ft 2, S2 

feibn UT55iTqtminE?ii^5 i 

ujsiqfMrm^ qft^5« u 2,83 

6?n}^t in?V(lfwikwraim Rwi i 2, 8-1 

• 2, 85 

mvitti I 2, 86 

a l 2, 87. 

S’ 1 

r 2, 88. 
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(( S, 69 
I 2, 90 

*jrJiis?»nPia qtg * 2, 91, 

, ^ Q gg 

2 93 

qin^iiqtO STZIwq | 
atHqi3^qi7*ft:T5»Tqig^ i 3, S 
3:7 5i?I«TcI 37?>qi?r I 3, C 

• BP h-i-j the following for F 228 

qr i^Tf 1*11^1 s^'rqt^qi ^flqRTrii a^^Tro^qg^i I 

0 r Hlt^ u 

Thus there o,re four ll%8 is soft, 

13 grand, snivjff terrible and is eloquent 

[52] A courtezan 

eqfn'qRt [47] stage of transitory mental effect 
in the theory See m 

utfTTfl [u8] A "iRT which see 

«if<w [47] Same as tngqPT See Also a 

type of <5ifiiHq which see 

urgifqt [73] A rourtezan See also giftq'i 

SUi*! [119] A kind of 

Ti?ui< [46] The mansigcr of a dramatic 
company 

(<1«] Like the sTqajf^s and ar^rTts, nf^ls too 
are essentia! /or the plot-structure of a play In 
the plot of a play, eometimos wo get well defined 
junctures These are called, frf^s Following is 
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steitie 



INDEX 1 

Sanskrit (Names and Subjects) 


INDEX II 

English (Names and Subjects) 



INDEX X 

Sanskrit {Names and Subjects) 


39, see 

29,42 

41 

8a 

30 

39, dcf. of o9, nature 
of 58-9,81 

30 

33, def. of GI, nature 
of 61 g, 79 

So, 134 

different from 23- 
4, its actual use and sense 
103-4, dig, between 3^. and 
types 102, 132 ff. sea 
algo types. 
tJM^BralRspt 3n, 29, 3Sn, its 
tecbnigue 71, 149. 155, its 
date l55n 

49 

a!sle^«6 (a typo) its nature 
121 

(also RV)0, 6n 

50 
SO 

technique of, 72 


(a type)natar 0 of, 
124 

35 

3, on 9n 

Trs^T (in the sense of a play) 
35, 

(a ^ type) nature of 122 
43 
30 

^MUlctui 48 

^3 48, on 73 

(a Gujarati monthly) 5n 
29 
30 
134 

(a 5r^ typo) nature of 124, 
140-1 
ulft^5 48 
*Ff??RT 59 

(a dramaturgist) 92 
29 
40 

(a play) 95, 96 
39, dof. of 58, nature of 
48-9, 81 

(a type) nature of 
4 09- Jin 
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(a 9c*i type) nature ol 
lOa 109-110 
151 

!ii 3^ (also sfte^) nature of 93 
!fte^ (also nature of 93 
^tinnsT 27 
143 
41 

143 

134 

technique of 64 
(a type) nature of 
125,131-2 

(a typo) nature of 

123 

63 

48 

30 tecluiiquo of 
71,149,157 

evolution of its sense 

6 - 12 . 

(a variety of 
type) 106 

(a type) nature of 
118, 120 
06 

m<;uso of in plays 29-30 

(the terra) use of in 
geneno sense 42-3 


(a type) 32, def. 
of 44, teohmque of 44.61,83 
G5 

nature of 91 
snft 39, nature of 91 * 

3123 4-22, 3ef. of 5n, 32 
41 

Jn^tra* (a ?Pi type) nature 
of 112, 115-7 
6-12 

??JT 4-12, seuso of 32 
(the terra,) 4-23, 32 
fpj typos, number of 99-101, 
rcraarhe on the no. of 101-4 
non-meution of in NS 101. 
evolution of 131-144, musi- 
cal nature of t33, their 
intrcrrolatious and rela- 
tions with 134 IT, all 
the typos rednood to um 
and utlwifT 136 ft. 
qticiTT 29, 57 

43, technique of 70, 
149, date of 156n, 167,163 
184 

5n, C, 8 

qrj(TT*^?n»i technique of 72. 
149, 167, 163n 
iimirw 30 

130, 31 
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30 

'ijfi3ri?i5!cti type) nature 

of 123 

62 

^ a typo of aoo to 

5^48 fi 

Ttw use of the terras jn 
generic sense 43, its nature 
61-65, 83 

nature of 92 
liature of 92 
aRtio 29 
Ji%r 29,43 

95 

ar^inn) (a type) its nature 

117,132 3 
30 

Sot q a. type of •iii'fi acc to 
48fi 

a^iTii 39, its divisions and 
nature 62 3,79 

(a typo) Its nature 

119,120 

(a term meaning diama) 

35 • 

^'>1 (a typo) 127 

(a type) 121 

JtRjrrorc'i 48 

»T»RT3g^ 29,35n, on number 
of ^3 41,43, G4, Its tech- 
nique C7,81 


31 

21,01 
nrc[t'>T^ 143 
30 

w<Ji (^^) 39 its natuie G9,78, 
distinguished from 
81-2, its plot structure ana- 
lysed lo2 £E, humour in 
IGln, earliest ’use of the 
\^ord lG7n 

ni'fi (i type) its nature 
lOo 7, 40y-ll0,136n 
»TTf9l^i 140 Its nature 107, 
109-110, 140 1 
m^r 3 

(a typo of -n-i'u acc. to 
g^^) 4{>ff 
vlrsi 73 

tlfSrjeJir (a type) 127 
ifiFsti (a ^ type) 125 

30, technique of C7 
29 

(a ^ typo) f27 
50,95 
54 

0, on *1131 lO, 29 
72, 119, 151 
iprnRTO 30 

(a famous f^) 53 
ijscfftTF 14Gn 
rra 90 
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80 

143 

72, 164 
dn, 15f>a 
(a ^ typo) l‘J7 
'•♦“I'-i (a drama) 4B 

(a dancfl form) its re)a 
tion With 14, 3, its 

dcr. 143 

^nra its tiaturo 110, 116-7, 
104- L its relatiou witn 
141 fF, its reJation aith 
CJW 112-4 

^ its vise in play 29-30 
^ 27 

difTeront from 24, 

dor, of tho terms 27, Jte 
use in plays 30-31, 32, its 
types S9-75, number of 39- 
41, remarks on the no of 
41-44, evolution of 77, 8S, 
different ma m 87n 

tochniquG of SO 
wfea (a type of aco to 
3^, 48fi 

its relation to ^RT?; 1434 
?HRrsi 30 
3n etc. 

5IT (a type of 41 
qm^riRissjii 41 


20 

30 

%ir^r (a ^ type) ^27 
89, def of 72, its nature 
60, 80 
30 

®^?r37737 (same is 60 

W{^5IT!T 17, 22 

(a ^ type) 123 
48, 1G3 
72, 163 
ipiTJiCPr 72, lo2 
72, 16i 

?irj^ on liero in 73, 91 
(a ^ tj'pp) 124 
(a ?Pf typo) 124, 126 
nature of 93 

ti*ni (a tj pe of »nH^ acc to 
S^g) 41 S 

iTJRWt 39, def of 65, 6*>, 
remarks on 67, 31 
^inTT (a term meaning drama) 
36 

30 

W'L41 

(a ?<?t type) 113, 131 2 
g^4(\(tbe dramatist) 41 
gsr^g (tho dramaturgist) on 
tho difisious of *12^ 48 50 
5«Ki5l«T 134 
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indices 

«^(at.rmmB.nmgarama) ^1 

35 ^ Its natiiro 1-t, ^ ^ 

on .o technique of 67 

29, 48 

(^10 dramaturgist) 21 

IlfIDEX II 
(N»»>« 

. • 03 on the no. of 5*1 typos 

Abb on divisions of ^ 16. » (a ^ typo) 106, 

on ^ etc. 19-20, 04,^91, lOO^ o 

on in different h/n, nRqira* 112- 

orntfl^ 91, on ^ types ^ ^^*05 

100. 101, on rwn ty_^ 119, on 

106, on 1^^> ^ fiibini 12li on 121, 

103, on 112* ^ 122. on 

125, on imiJft? and 1“ ► ^33^ on ?r;q 123, 

lG5n on ^ l^l, on 1^. 

ABORl 8n. 29n 125. on 5^1^! 

AP on tho species of ^ ^ or 127, 

40. 43, on ^ types 99 ^ ^ ^ 27, 95 

Atomic theory l->6n Derivative types (of drama), 

Bcehardas (Pandit) on remarks 

BP on 45*1 etc l-^" ’ . ^,n 94-5 

"’* 48(1, Dl..uva K.H (Prcl.)41. 

i;iT 40. 41,41, on 

on Wot 51. on DD 9, 12, 35, on tho spo- 
on ‘m’iPi Cl. cics of 10. on 46-7, 

;n"c^ 93, o; ntr oa 02, cu tHPr^ 60, 


on na 

on em’itn Cl, on ^3. * 

on 70. on ^>6^73, ^ 
mPsTi 92, on ^ O'** o“ ^ 
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on fill 58, OQ 59, on 
00, on 3cafeni 61, 
63, on »Tm 65), on 
72-3, on sirf^ 92, on 
types 99, 10 i. 

History of Indian Literainre 
5n 

IHQ 27n, 15Gn, lS8n 
Indian Philosophy lo5a 
Irregular types (of drama) 
95-6 

Kavi II. (Mr.) 65 
Keith A. B (Dr.) 27.43,67, 
95, 99, l35n, 165ii, 159n 
Konow Stcn 27 
K8 23, on the species of 
40, 42, on 47, on 
56, on fa's*! 59, on 
aqpfln 01, on 63, on 

mn 69, on 73, on 
types 100, 104, on 
126 

Majmudar M. B, (Mr.) 144 

Milindapanha 27 

]\rMC5 on fw. ^ and *515*! 

11-17 41 
MTIt on 48 
ND 6n, on tho species of 
40, 42, on tho dcf. of 
44, on sirai; 48, on STW 


52, on 66, on 

60, on 62. on 

03, on aw G9, on 
414) 73, on 92, on 
snsif^rar 92, on aJi; 5f4, on 
the no of types 100, 
104, on am (?ar type) IOC, 
on ar^i 107, on 112. f 
on sROia* 118, on 118- 
9, on 12b. on'^fsla* 

127, on 122, on 

112, loOn 

Nrtya-types sec ^ typos 

NS 3, lOn, on ’in IS, use 
of ^lu 28, 31, 35n, on the 
species of 39, on 
44-6, on 51-2, on niTTint 

56, on fsa 68, on 59, 

on 5mq1»i 60, on 61, 

on 62, on am 69, on 
73, on aifzrr 91, on 3m 
types 99 

NSD on, 8, 10, on inmfir 
and 128, 144 
PB on gn etc. 12-17, on 
the. species of 41 
Badhahrishnan S (Dr.) 135a 
Pll on tho specie? of r?? 

40, 4 1 bn nn«i 64, on cirrrn 
67, on JfSC'T 63 
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San D 27n, 95, 09, 135n, 
loOn) 

San«!]vnt Drama, its 
opigm 147fi, cliaractcristics 
of the first drama 16 i, 
periods oi groa^th of 165 

Sastn U (RIr.( 101 

SD on the species of 
41* on 50, on 5G, 
on 60. on G3, on 
93, on 93, on 

24, on the no of Wi 
types 1 1, IO7, on 

112, on iisqiraT 115, on 


jrt?iprE 118, oaSy'T’B 120, on 

121, on 122, on 

on? 123, on 124, on 

*i>^ 124, on 126, on 

127, 133n 
BDB, 7ii, 8, 12 
SP on afW 64, on typ“3 
100, on 120, on 
122, on nl0) 124, on 
125, on 126, on 

or 127 

BR on etc, 12-17 

Thakora B K (Prof) lOn 
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113, 7 
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13 
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3l, 11 

add, P- 208 

16 
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17 


29, 21 


IIG. 20 

264 

31, 10 


117, 15 

form 
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j, 

110, last 



li;', liliau 

12S, fchroaghoufc NSD 


35, 17 

Corroborate 

133, 

last 

36, 5 

gaming 

134, 

18 

56, 24 

rrotio 

152, 

3 

68, last 


107. 

1 

59, 2 

^T3fl3o 

179, 

13 

G2, 25 
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